


STONE AGE- THE BEG NNI NG
069
From c2, 000BC to ¢30, 000BC there were
extremeA climatic changes on the earthts
surface. Northern Europe was covered with
glaciers and the tropical parts of
Africa and Asia were nuch cool er than!
today. t
5
Africa is thought to be the continent;
where hunman beings originated.ln North-E
ern Tanzania Dr LS Leaky excavated the;
remai ns of a tool using individual.thisi
per son, named HOMD HABI LLI S i s regardedi
as our true ancestor.People m grated:
fromAfrica into an enpty Europe over
half a mllion years ago.
Peopl e everywhere were first foodw
gat her ers, dependi ng on nature for theirl
day-to-day needs. Thi S period was call ed
the Early Stone Age because all the

tool s and weapons of these popul ations
1 were made of stone. They did not know
i anything about farm ng or netals.
I
OLD STONE AGE, OR PALAECLI THI C AGE
Conmuniti es eventual |y arose who
hunted | arge ani mal s. These provi ded theni
with flesh to eat,skins, antler and were
able to make clothes fort
t hensel ves, t ool s of bone and horn,’
har poon t hrowers, spears axes and arrow,
heads. They al so made needl es with eyes:
and small flint inplenents.
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The earth and the sky are sacred

to live

t hey

The early hunterwgat herers had

in close harmony with nature as

were totally dependent on it for their
survival. The el enents of nature were
felt to have special nmgical and
spiritual powers. Palaeolithic people:
knew the use of fire,which was as-
sociated with |ightening com ng down
fromthe sky. Fire was especially
sacred. The first iron used for tools was
nmeteoric iron, called

which fell fromthe sky.

The earth was seen as a living body from
al

which cane all life,and to which

life returned. Many myt hs and fabl es tel
how

up with the earth. The Anerican

I ndi ans, for exanple tell how people cane
from

living and maturing

wonb. The Apache

deep inside her

saw the earth as their

not her, faci ng upwards, and the sky as
their father,facing downwards. The sky
gods senen took the form of rain which
fertilised the earth. Rain dances are
wel | known in Africa. Water itself- was
consi dered to be holy. Today too we
believe in the special qualities of
sacred wat er. (REFER TO YOUR GROUP
PRQIECTS)

Many rituals performed.thbusands of
years ago and today ,celebrate the
fruitful ness of the earth as

source of life

(REFER TO YOUR GROUP PRQIECTS)

the prinme

THE MAKI NG OF

SMALL FI GURES AND ROCK

PAI NTI NGS

There were no witten

records left by

Pal aeolithic comunities.For us to be
abl e to understand sonething of their
lives,their history and religion,we | ook
to the wealth of the rock paintings and
obj ects whi ch have survived al
centuries.

t hese

As religion becane nore organised, and

| ong before the invention of witing,the
need arose to make i mages. Maki ng i nages
was a kind of magic originally made by
the shamans or witch doctors to use in
religious cerenonies or rituals. Even
today we make use of nmany inmages and ob-
jects in our religious practices. (REFER
TO YOUR GROUP PRQIECTS).

" Thunder Stones’,

the creation of humanity i s bound;

deep inside the Earth Mther, after

WV

i You ask me to plough

ground?Shall | take a knife

and tear ny notheris

boson?Then when | die she wll



not take me to her bosomto
rest.You ask ne to dig for
stone?Shall | di g under her
skin for her bones?Then when |
die | cannot enter her body t9
be born again. You ask nme to
cut grass and nmake hay and
sell it,and be rich like white
menl But how dare | cut off nmny
nmot herl s hair?l

t he

Thi s outraged coment was made
| ess than a hund d years ago
by Srohal | a, an Aneri can | ndi an
prophet fromthe Umatilla
tribe,but it echoes the past
bel i efs of people the world
over. The earth was seen as a
['iving body from which came
all life,and to which all life
returned. The survival and con-
ti nuance of humankind, the
crops and ani mal s, was in-
timately bound up with the
health of the Earth Mot her, and
pe pl e have al ways been care-
ful to maintain the equi-
[ibriumof the life source.
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KEL/ a/oL/S OBJECT. WTH nb weaw
7711f; :JbJELT IS ()5ch ml cuR ST/ HN
KI TUHL.



Smal| fermal e figures

These are called tVenus figurinest. They
show mature wonen with their sexual
characteristics enphasi sed. 1t seens
likely that they represent nother god-
desses synbolising fertility; pregnancy
and chil dbearing. Today fertility dolls
are to be seen in use in African
conmunities. They are used to ward of f
barrenness and ensure healthy births.
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ROCK PAI NTI NGS

The first rock paintings seemto have
originally been nmade in Europe,in France
and Spain. The paintings of the early
hunt er peopl e were not nade for
decoration,or in places which were used
donestically. They were painted in spe-
cial, private places. These were
sonetines difficult to reach and used
only for religious cerenonies. Thi nk
about our churches where the altar is
separate fromthe sanctuary.
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There are amazing simlarities between
the rock paintings found in Europe from
C35, 000 BC and those in Southern
Africa. Some rock paintings found in

Nam bia are dated as early as 27 000 BC
These rock paintings and the peopl e who
made them are the focus of our study.We
hope to | earn sonethi ng about how t he
early hunter-gatherers lived, ahd al so

di scover something about their religion,
and how and why they painted those
remar kabl e pi ctures.
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THE BUSHVEN PEOPLE OF SOUTHERN AFRI CA
Until there is some general agreenent
about the nane to use for the earliest

i nhabi tants of Southern Africa, we will
refer to these great fighters, hunters
and painters as the Bushmen. W note
specifically that no insult is intended.
The peopl e of the Kal ahari had no
general name for thensel ves. They have
however al so been referred to as the
Khoi san. This conmes fromthe two nmain
groups; t he Khoi khoi herders of cattle
(tmen of nmen’), and the San who were the
hunt er - gat herers.

The history of the Bushman people is
being retol d because very negative at-
titudes towards them exi sted anpngst the
early colonists. Even up to the end of
the last century the Bushmen were
thought of in the way expressed by the
hi stori an George McCall Theal when he
wote;t..the Bushnen were of no benefit
to any other section of the human

fam ly,they were incapabl e of

i mprovenent,and as it was inpossible for
civilised man to live on the same soi
with themthey should make room for a

hi gher racet.Many simlar racist and of -
fensi ve opinions were voiced by so-
cal | ed | earned peopl e.
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THE BUSHVEN PEOPLE ARE AN | MPORTANT PART
OF THE HI STORY OF SOUTH AFRI CA. WHO WERE
THEY?
Al'l over southern Africa, for thousands
of years,the Bushnen were the only in-
habi tants of the land.Possibly as early
as 25,000 years ago-and definitely hot

[ ater than 10, 000-a yel | ow ski nned
people with features very simlar to the
Bushmen of today , began to appear in
sout hern, central and eastern Africa. They
wer e nomads and hunt er-gat herers.

Bet ween 4 000 and 2 000 years ago

anot her group of people were seen 1ln
sout hern Africa who had the sane ances-
tors as the hunter-gatherers inhabiting
the I and. The main difference between
themwas that they were cattle-herders
as well as hunter-gatherers.
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A H STORY I N PI CTURES.

The Bushman people did not read or
wite,but they left behind thema his-
tory of their lives in the thousands of
beautiful paintings on the rock walls of
their caves and over hangi ng

shel ters. Today we have | earned,with the
hel p of this generation of Bushnman
peopl e, to understand nmuch of their early
way of living,the way they hunted,the
way they danced, what gods they

wor shi pped, and their history. The Bushnen
were greatA artists, and it has becone
possi bl e for archaeol ogists to find out
the date of their rockpaintings and

"tft’ TrrV-blvwh' " -WththT-j
1, . 9; gom w nx. fnsrzm np;
o g "IN 114/5 onmmnc saw;, nm 5135/:

We | earn that the Africans began to nove
into the land of the Bushman as early as
200 AD. It was fromthe Africans that the
peopl e got their cattle and sheep. There
was nmuch fighting between the Bushnen
and the Africans,as the rock paintings
show us. But there was also a | ot of co-
operation as many Sot ho and Tswana rai n-
makers and doctors learnt their art from
the Bushnen. They al so taught the

Zul u, Sot ho and Xhosa people to use
clicks in their |anguages.
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About 100 years before Van Ri ebeeck

| anded at the Cape Portuguese

shi ps, i ncl udi ng that of Barthol onew

Di az, had stopped at the Cape O Storns

or the Cape of Good Hope,as it was then

cal | ed. They were searching for a route

to East Indies. The Bushnmen were not

worried as they saw the nen from acrossl

the sea as just another group of

traders. They gave themcattle in return

for iron, copper,tobacco, brandy and

beads. Because of the |anguage barrier

sone very unfortunate m sunderstandi ngs

occurr ed.

I n about 1550 the Bushmen paintings MAN P/CMRES 3 MM'! WERE 695E Om

- v OF 9

began to show shl ps guhs ahd strange .snuok’s Di scklanvs nm nan: 37 nxrlsrs

men #150 lots of fighting and nmm nane saw nme": SoBJeCTS .mm 91.50

ki 1 1ing - After 1657: the DUtCh SEttl eFS DELIG | TED w suowwa THE busmwcu Dxnpeo w

who | anded at the Cape with Van R EDEECKk ENTRH LS | NSI STI N61HAT1HESE mat e Keaneoeo

began to farm They wanted both cattle as n achncy,

and | and fromthe Khoi Khoi and a war

br oke out between them

HARRY THE S TRANDLOPER

The Gonnghai cona were a Khonkho: people who had no cane. and had taken to the

beaches to scavenge let their |ood. Europeans called them’ Waternmen' or

t Sttandl opers’ Aut shunmao. known to them as Harry. belonged to this group, |In about

1632. he was takenon a British ship to Java By the tine he veturned. he was able to

conmuni cate in English The English left himwith his followers on Robben Isl and.

where he acted as their postal agent, vecemmg letters Iromone ship and handi ng

THESE HHKE SITIPJ OF THE 00 TC Hthemon to the next. He al so pedoviea this service lot t

he Dutch, who. on one

505 r MQf; (0,"; pp. NY. occasion. took himinland to manage a tradi ng sessnon | at them
Reest abl i shed on

the nmainl and. Hany continued to serve the English, He and his people wete the | ust

THEY BKQIGHT 1H5 FIRST to be net by Van Ri ebeeck when he arrived to establish the settlem

ent,

5 URDPEH' V jg TTLEK 5 TO RFRVR' S Fl om the very begi nning 01 the Dutch occupation, Harry a

nd his tottowers attached

thenselves to the settlets. probably as much to: plotection ttomother clans as tn the

. SOU TH CORST - hope of leceiving gttts Harry hinsett was given a conplete outlit 0! d ot

hes. and was

ted trom (not at) the Van Ruebeecksi table, Van Ri ebeeck had received stnct

instructions that all KholkhO were to be laitly treated because. at least inits early

stages the new settl ement m ght depend tot tts very existence on trade Wth them

Harry was the only untetpvetev during the Itrst years 01l white settlenent. and his

/ relationship with Van Ri ebeeck gai ned hi m consi derabl e prestige anon the

Khoukhoi . and al so aroused sonme peal ousyv He was inpltcated in the thei ol sone

cattle belonging to the white settlers. and the death ol the hevdev FO! two yeals. he

| ed a hadeand-seek existence, avoiding both the Dutch and his enenies. the

Gonnghasqua. Finally. he nanaged to nmthe blane to: the cnnes on to the

Goringhai qua. and was restated to his position as interpretev. (He suggested to Van

Ri ebeeck that he shoul d deport the Goringhaiquav) A crafty soul. he played a double

gane when entrusted with trading tor the Dutch: he obtained cattle to: them but also

managed to build up hevds and tlocks tor hinmselt which. in pnncuple. was exactly

what Van Ri ebeeck hinmselt had done at Tonkin

Despite his wealth. Harry was disliked by many ol the Dutch and Khomhoi When

t he Khokhoi were suspected of sheltering runaway slaves in 1658. and Van

Rt ebeeck sei zed hostages fromall the peninsula clans Harry was accused of

pl otti ng against the Dutch. and was bani shed to Robben Island H's cattle and sheep

wel e conliscated. and becane the property ot the Dutch, However. when Dutch

& expansnon by way 0! I|tee burghet settlenments led to wal Wl h the Khonkhot Van

Rl ebeeck and hot hes-tate to bung Harry back to the mainland | o act as his gwoe

and aGvl SO

When the war ended. Hairy was sent back to the island. but. with another KhQkhO

pnsonet. managed to escape Once peace had bee" nade. he was ONE? 398"

restored to his posnmon as intetpteter. but by then he had I ost his wealth and nosl 0O

hi s vnlluence anong his own peopl e Wen Van Ri ebeeck | eft the Cape "1 ’'56? he

recommended that his successot Wagenael, should continue to enpl oy Ham

Hattv di ed poor and nore Ot | ess despised by both whites and Kho-khcn the

tonowngy yea
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As nore Dutch settlers arrived at FROM STOWP/ ESFDNTEW WCHFE
Cape they began to nove inland where fns LIVELY PI CTURE I N KED x1425
they net the San huh ter-gatherer SHOANS 7745 SETTUEZS IN 7715/12
peopl e. Serious conflicts arose as the
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The Bushmen struggled for over 100 years
to keep their Iand and their way of
life.They raided farns, ki 11led farners
and stole their cattle. The settlers had
the guns and comandos were forned to
hunt t hem down. Many who were not Kkill ed
were captured and became servants on the
farms. When the British first annexed
the Cape in 1795 the ruthl essness con-
tinued until there were not enough Bush-
men left to resist.

of the Bushman who renmi ned on the

as servants intermarried with

whites and African slaves to becone the
not hers and fathers of the Cape

3col oured’ peopl e. Most Bushmen however
fled north to the I and no one wanted-the
renote desert regions. Today there are
bet ween 50 000 and 60 000 Bushnen stil
living in these parts of Angol a, Nani bi a
and Bot swana

Some

farms

These people and the rock paintings |eft
behi nd by their ancestors are the

rem nders to history of how the earliest
popul ations lived with the land, and the
Bushmen’s | ong struggle for survival.
.v?

Much hard work was needed to carry

out the tasks that Van Ri ebeeck had
been sent to acconpltsh. Wthin two
nmont hs of hrs arrival, he had sent an
urgent request lor slaves to the
Gavernor-Cenerat ol the Indies (head

01 the Councn ot the Indtes). The
request was turned down. but Van

R- eoeeck repeated It many tines.
advanci ng new reasons on each

occasion. Warle they strll had their |ands
and |ivestock. the penrnsul a Khoi kho
dechned to work tor the sewers. other
than occasionally perforating snal
sences, such as carryrng tinber. tor

i medtate reward. A nunber 01

ohtcnats. including Van Ri ebeeck

owned sl avest but. before 1658. there
were probably no nore than 20 sl aves

at the Cape.

The VOC shrp Anel sfoon. on a

passage to the East. ntercepted a
Portuguese ship carrytng 500 sl aves
trorh Angela Two hundred and Titty or
the best slaves were transterred onto
the Dutch shtp. By the txme the

Amrer sf oort dr opped anchor m Tabl e

Bay on 28 March 1658. 76 01 the
caottves had dred. and many 01 the

SUIL WAOTS were |11

Most 01 the sutvtvng slaves tromthe
Anetstoolt were sent on to the East. to
accordance wth rnsttuchons Van

R- eoeeck anc sone 01 the tree nen
bcught a law, tromthe VOC, whrch was
COHSI dereo the nghttu’ owner Many 01
these Staves sunp v tan away alto,
hath?) u 2 ,.

"1 A NE W SOURCE OF LABOUR

al t hough Van Rrebeeck urged the
Khoakhoi to capture and return themtor
reward. he tound that 'they were qurte



unwtlng orvery reluctant to | ook tor the
fugitrves'. Van Ri ebeeck eventually
overcanme this by loltowng Eva's (see
box. page 15) suggestron that he take
host ages fromthe cl ans suspected ot

har bour ng t he runaways.

Soon after they had acquired their

first slaves. the Tree burghers were told
" not to beat or scold them’too otten’ and,
a Yew weeks |l ater, were lorbidden to
beat themat all. It they thought that a
sl ave deserved to be punished. they

had to report the natter to the Frsca
Runaway sl ave nmen who were

recaptured were tlogged i n pubhct
sonetines branded with a hot iron. and
thereatter made to work : 11 chatns
Punrshnment s becanme nore savage tn

| ater years. but during Van Ri ebeeckts
tenure as Commander nobody

was ever sentenced to death.

By the end 01 1658. 1helree burghers
owned a total 0189 stavest but deaths
and desenons reduced thrs to 39 In

1661. and only 23m 1662, Van

Ruebeeck owned 18 sl aves. who had

been brought trorn places as tat apart
as Bengal and Gurnea In 1662. the
Conpany owned 59 sl avesv whue 23

wet e owned by Conpany of hc-a-s

The VOC gave rnstructtons that s aves
shou’ dbet aught vancustrades sot hat

the cost at havrng to enpl oy Dutch
artisans Coutd be reduced
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Up to now it has been assuned that the Bushnmen sur-

viving today are descended fromthe early robk

painters .Here is another theory:

The Bushnen people who live in the renote desert

regi ons of southern Africa today are not,contrary to

popul ar belief,the direct descendants of the southern

pai nters of 25000h10000 years ago.they have no tradi-

tion of naking rock art.The groups who |ived farther

to the south and nade rock art spoke different

| anguages. They became extinct about a century ago as CalLoN SfS 015W of THE
a result of white col onisation. Sone few survivors of Buwmryv.
the earl southern rock artists do exist today and

researchers have drawn on their experience and

knowl edge in an effort to gain a better understanding

of their history.(This is the |atest research put

forward by 'David Lewi s-Hillianms and Thonas

Dowson, bot h of the archaeol ogy department at the

Uni versity of the Wtwatersrand-we nmust be rem nded

that history is constantly being rewitten.)

M SQQHQEEI | QH_1

Many peopl e believe that the Bushmen were too

iprimitivei to have been able to produce such sensi-

tive art.ln 1855 Jan Wntervogel was sent by Van

Ri ebeeck to expl ore near present day Hal mesbury. He

net a group of people whom he described asiquite

wi |l di.200 years |ater Tindel,who unsuccessfully tried aKnEpNgaam nnmmws OF
to convert the Bushnen to Christianity saidi...he has #M buwreVLwnwoar EniVJ
no religion,no laws ...... no fixed abode;..a soul com HHWG Ef N VVEM
pl etely bound down and cl ogged by his aninma

naturei . They could not accept that the | ocal people

they net were as sensitive and as intelligent as any_

ot her human group.

V,.-.:..

Because of the above attitudes other,nmore exotic or-T

i foreigni people had to be found to have produced the

"wOnder ful rook paintings in southern Africa.One of

the nost inportant people in the study of pre- his-

toric art,the Abbe Henri Brui l, made sone really big

errors. He believed that he could see pictures of

M noans, Phoeni ci ans, and ot her Mediterranean people in

the rock paintings.One author even suggested that the

rock painting of the so-oalled Wite Lady of the

Brandberg depicts a being fromouter space!Firstly

this is not a lady,but a nale figure carrying bow and

arrows, and the fact that his lower half is painted

white in no way neans that he is European.(Recall yet? -
progects ion Xhosa and Massai initiation rites for 77/5 WH TE LHDY OF 1716
exanpl e, young nmen were painted white for certain &mMobukG Nnn4P
cerenonies;a Sign of purity and to ward off evil).

n
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HUNTI NG AND RELI G ON

THEORY

It has been suggested that the need for
the early hunters to be at one with na-
ture was di sturbed by the need to kil

in order to survive. This necessary kille
i ng wei ghed heavily on their mnds. So
the hunter found a way of thinking death
out of existence and invented the idea
of the imortal soul and of eterna

li fe. He persuaded hinself that he was
not really killing the aninals

t hensel ves, but only their bodies, and
that they could come to life again if
their bones were | ooked after and
treated with the proper magic.

Learning the secrets of hunting neant

tal king about it,acting it out,telling
stories about it.The hunters perforned
ritual -1ike hunting plays in which the
souls of the aninals cane alive as
spirits and gods. PeOple had to form pic-
ture ideas of their world in order to
understand and communi cate with it
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Hunting with a bow and arrow for game

was a dangerous task, and nmen prepared

thenselves for the hunt with religious

danci ng and nedi ci ne. The rock paintings

on cave walls or overhanging shelters

often forned a very inportant part of

the cerenony involving the trances and

chanting by the shaman or medicine

man. The safety of the hunter had to be

ensured, the hunt shoul d be successf ul

Wth the arrows piercing the aninmal in

the right place. The spirits of killed

animals had to be satisfied,therefore

allowing themto be taken again.
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There was a special relationship between
man and ani mal s. The hunter’s way of

t hi nki ng was dom nated by ani nal s. He
seened to identify with themand,as is
often seen in the rock’ paintings, he
"coul d even become a nixture of den and
ani mal5. This is the case with very nany
conmunities who rely conpletely on na-
ture for their survival.Their art,their
lives and religion is always doni nated
b9 these creatures. They see thensel ves
as a total part of the web of 1ife-neVer
apart fromit.
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ART AND RELI G ON

As with the early Palaeolithic Stone age.
peopl e the Bushnen did not paint imagesr
on the cave walls to decorate them Onef
of the nain reasons was for religious
purposes.|lt is very inportant for us to:
realise that for the Bushman religion ist
not a separate part of life to be in-E
dulged in only on certain solem and
ritual occasions.It is part of regular
everyday exi stence.

Hunting, religion and art were not
separate things in the lives of the

hunt er - gat herer people.As it is true for
us today, making art was a way of par-
ticipating inlife

Al'l southern Afridan rock paintings were
done in open rock shelters,not in dark
caverns,and it is possible that these

pl aces had a special significance. Many
of the paintings are of animals and it
is not easy for us to understand all the
di fferent neani ngs they nust have had
for those early painters.Different cul-
tures have all kinds of associations

wi th ani nmal s.
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| THEORY!
Per haps we can try to understand sorme-
thing of the spiritualtreligious as-
sociation fromthis suggested
expl anati on, when | ooki ng at the rock
surface they could often see a suggest-
ion of the formof an ani mal.They woul d
try to catchtcapture the i mage before it
di sappear ed. The obvi ous way was to draw
w
we too try to preserve
experiences, feelings or what
things look like ,so we take
phot ographs to capture the
nmonent . we m ght ithink that
peopl e were anusing to think
that they could capture the
d’'t ., spirit of an aninmal in a
arouh i.’.wlth- line and col our. So the draw ng. Perhaps we rshoul d
spirit of the animal becones trapped and think about the specia
the hunter has ’'gained some power and

, relationship we have with a
control over the aninalls destiny.i
phot ograph of a special person
or ani mal -we cherish it,find a
safe place or even carry it
around with us,look at it of-
ten and even stroke and touch
it.How do we feel ifs that
phot ograph gets danaged or
torn?We nay feel that our
rel ationship with that specia
person or animal is also being
damaged. |
Many paintings were used as part of the
hunting ritual,and it has been suggested
that this depended on SYMPATHETI C
MAGQ C; before the Bushnen went out to
hunt they drew a picture of the anima
they wi shed to capture. They then per-
forned cerenoni es of danci ng, nusic and
prayi no, duri ng’ which they woul d shoot
arrows at the draw ng. The place that the
arrow strikes would be the living rpart
of the animal they wish to kill



ART AND REL | G ON

As with the early Palaeolithic Stone ages
peopl e the Bushnen did not paint inmages;
on the cave walls to decorate them Onei
of the nmain reasons was for religious?
purposes.lt is very inportant for us to?
realise that for the Bushman religion is_
not’ a separate part of life to be in-:
dulged in only on certain solem and:
ritual occasions.It is part of regulari
everyday exi stence.
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Hunting, religion and art Wre not
separate things in the lives _of the
hunt er - gat herer people.As it is true for
us today, making art was a way of par-
ticipating inlife
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All southern Afridan rock paintings were
done in open rock shelters,not in dark
caverns,and it is possible that these

pl aces had a special significance. Many
of the paintings are of animals and it
is not easy for us to understand all the
di fferent neani ngs they nust have had
for those early painters.Different cul-
tures have all kinds of associations

wi th ani nmal s.
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Per haps we can try to

thing of the spiritualtreligious as-
soci ation fromthis suggested

expl anati on, When | ooki ng at the rock
surface they could often see a suggest-
under st and sone-E

ion of the formof an ani mal. They woul d
try to catchtcapture the i mage before it
di sappear ed. The obvi ous way was to draw
around it with line and col our. So the
spirit of the ani naL becones trapped and
the hunter has gai ned some power and
control over the animalts, destiny.’
Many paintings were used as part of the
hunting ritual,and it has been suggested
that this depended on SYMPATHETI C

MAG C, bef Ore the Bushmen- went out to
hunt they drew a picture of the anim
theya wi shed to capture. They then per-
fornmed cerenoni es of dancing, nusic and
prayi ng, duri ng which they woul d shoot
arrows at the drawi ng. The place that the
arrow stri kes wouLd be the living part
of the aninmal they_wi sh to kill

OUR EXPERI ENCE

W too try to

experi ences, feelings or

things look like ,so we

phot ographs to

nmomeht . we ni ght think that

peopl e were anusing to think

that they could capture the

spirit of an animal in a

dr awi ng. Per haps we shoul d

thi nk. about the - special,

rel ati onship we have with a

phot ograph of a special person

or animal-we cherish it,find a

safe place or even carry it

around with us,look at it of-

ten and even stroke and touch

preserve

what

t ake

capture the

it.How do we feel if that

phot ograph gets danaged or

torn?we nay feel -that our

relationship with that specia

person or animal is also being

damaged.



THE SHAMAN' S i RULE I N RELI G ON AND ROCK
PAI NTI NG

Resear chers now accept that Bushmen
beliefs and rituals tell us so much
about- their. art.For decades it was
thought that their beliefs died with
them Fortunately this is not true.In the
18705 Dr W hel m Bl eek worked with the
/ Xam Bushmen convicts at the Cape, and
especially with a Bushman gui de naned
QO na. He took nore than 12000 pages of

i nformati on fromthem about their
beliefs and rituals and now t hey Speak
to us across nore than a century.

Their | anguage had to be

our | anguage

i nterpreted,as

woul d have to be’ when

speaking to foreigners. Wat woul d
someone who doesint speak English think
when we rsaidlitis raining cats and
dogsi ?

THEORY

Resear chers haye suggested that the
Bushnen paintings and engravi ngs were
Closely linked to the function of the
Bushmen nedi ci ne man or shaman. A shanman
in a hunter-gatherer society is someone
who enters a trance on order to hea
peopl e, foretell the future; control the
weat her and ensure good hunting. Bushnen
soci eti es had many shanmans, both nmen and
worren. It i s suggested that mahy, possibly
all the artists who made the rock art
wer e shamans. They woul d renenber their
trance experiences and paint themin
their Inormall state.

bl ood from highly

Thr ough the use of

potent aninmals |ike the Eland,the shaman
painters infused their paint with

pot ency. This energy flowed via its bl ood
to the paintings where it was

stored. Fromthe painting it would be
transferred to the trancing

shamans. Their art may have been the way
that the shamans conmunicated their
spiritual visions.

Khoi Prayer

Thou, 0 Tsui - goa!

Thou Fat her of fathers

Thou our father!

Let the thunder cloud strean

Pl ease let oU flocks |ive,

Pl ease let us live!

| am so very weak indeed,

From t hi rst, From hunger!

That | may eat field fruits!

Art thou then not our father

Fat her of fathers ?

Thou , D- TsUi - ganThat we nay.

prai se thee,

That we may give thee in

returnEThou Fat her of fathers,

Thou O Lord, ’

Thou, 0 Tsui - goa!
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THE SHAMAN TRANCE DANCE

In the. Bushman

shamanismis practices at a

trance dance. At one of these

dances wonen usually sit

around a central fire_clapping

the’ rhythm of specia

songs. The men dance around the

worren. They believe that the

sounds of their dancing rat-

tl es and thuddi ng steps

rel ease the spirit energy that

lives in the songs and in the

shaman5. This energy tboils upt

and rises up the shamants

spi ne. They then enter the

trance.ln this state they nove

around curing people or per-

form ng tasks such as rain-

maki ng tor controlling

ani mal s.

THE TRANCE DHNCG

BHRKLY 595T. ECRPE

Woul o PRO76KT THEM r Ro/ w | ZLNeSS ,

soci etye

H U/EU (,Rou/D Dn/VCES IN THE asnowg FORWARD pos/ noN
57/ CK3. nosf | MPORTNNT rans THE LI NE (amuvc FRaM 1H5
VWHEN Fa ausuntw sunmm E/wc’ es TRnx/ce H6 02 5;
THE Sunmm/v RU886D vul s BLOOD ow THel K pnnenvs
DMCI NG SHHVHN

ON ENTERI NG 77/ 5

1KnNce 1716 DHNCER

Bavosbewwko.

nmees 4; nfeAlcv

5&11uS5asamenawn

7TH6 :42sz75 . |1 HND

9ND KNI ZS .

aNE EVEN SuPPoR75 HI'S 91/5/an ON 7W)

I

DANCERS N05623: f

g onEN SUFFERS A NO55 DLeeD. '7 IS JH D VW7
IN 1"; BEI/5F mar THE 5/ 11ch 0; THE 134000
MXIT M gnk DANCI Ng RQTYLCS anouND THEI R CRLVEI
THE RR/ N- DA/ VCE

TRRN( 6 019AM5

DURI NG 17/: MN: DHNCe

Won' | EN SI f HeooA/ D VE

FIR SIN6 M6 AND

C nPP/Na HEDY (1 /1] E

SoNGS.



. WOMEN ow TH DI GA NG
.swczs- SOVETI MES nev
HAD W816" 7.5 ON mam
Banboo mayumwv. NA 731...
THI'S Saws MAY DFP/CT n 5106/: R170 . T/I1E $TRn/v46 sl | APEs
cnknmeo BY 77!: H0665 SEEM TO 136 SrRIPS or MEnr AND
H1055 onM can’t: 5401/6;leth RS THEY (auto |vor KEEP
OP 1IN5 Pate of TH: Rmo/ Nc; Pnkry.
FI SHI NG Scans .
Mpouawzu/ MOUNTA/ NS. LES THO. 115nm scam . FRT-THI LED 5/ 4559
4 4- K
4.51.7

4
I
4

f
ava CAVECHTHEDRFI L PEAK |Ivmmu WM /V #E!'E. Lookl u& AFI E/ Z
[) HONEY HUNTEK cumin 9 LnooeR owns _



STYLES OF PAI NTI NG

MONDCHROVE

Thousands pai ntings

col our. These

in black and grey.

Bl CHROVE

Here the animals were painted in two
col ours. These were al so used fl at.
NORTH EHSTEZN CRPE

PDL YCHROVE

The rock paintings done in nany

col ours

and shaded. These Show aninals in natura
pO5es. Because Of the shading there_is
of ten a suggestion of three dinensiona
nodel | i ng, (3D). Perspective and fore-
shortening in the animals can Oten be
seen with this style of painting.
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Pl GVENTS AND MAT RI ALS

_The pignment used by the rock artists .
for RED,mainly ochre or ferric oxide h .
. %

ground down to a flne powder. t .tEly

J

-Var’ious shades of red and burnt sienna is |
were obtained by heating ferric oxide in w
afire.

-NH TE was made from a range of

subst ances, i ncluding silica,clay and tNe
gypsum

- BLACK pai nt was nade from charcoal , soot
and m neral s such as manganese. h.

-The mediumor liquid in which the pig-
nments were mxed is not fully agreed
upon, but chemical tests reveal the
presence of ani no acids. Bl ood was prob-
ably the source for this.Other pos-
sibilities suggest fat,urine, egg-white
and pl ant sap

-In sonme instances the paint was applied
to the rock with a finger,but the par- HRND PRI NTS
ticularly fine lines of some paintings
suggest the use of quills,feathers or
very thin bones. Feat hers could al so have
been fixed to the end of tiny reeds.
WHERE DO WE FI ND ROCK PAI NTI NGS?

The greatest concentration of prehis-
toric rock paintings in the world is
found i n Nani bi a, Lesot ho. Bot swana and
South Africa.Here nbst are found in the
foot-hills of the Drakensburg or and the
nount ai n ranges of the Cape Province.



In South Africa the artist Halter Battis was
searching for a way of making art which was;
not based ,li ke a photograph,only on record-;
ing and imtating the real world. He began to’
| ook at the rock art of the Bushnen
painters.ln these works he saw an art form
that was both spiritual and very pleasing to
| ook at.(aesthetic) He believed that the rock
art represented ithe primtive man in all of
us .

DE 119/1. 1

BUSMBN Lock

PRI NTI NG . M

HoPE. 5. cAP5.

537m SCENE

BETWEEN

| 3 USHMEN BNO

A F(ICIWS .

Battis was influenced by the both the style
and the subject

matter of the rock art.He can clearly see
this in his work.

tlnstead of creating paintings which have the
illusion of space or perspective, he began
maki ng pi ctures which showed strong |ines and
si mpl e shapes which tended to | ook flat.
tlnstead of painting realistic people and
scenes, he began using

stylised i mages and synbol s.

Kacx PAI NTI NG
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But Battis did not sinply copy rock art, he
interpreted it and gave it his own persona
nmeani ng.

) KBushman paintings are usually very detail ed $$
and specific.He can identify the el egant;

El and or the Springbuck. W can sense the ex-f it
act novenent of the creature. t g

tBattis nade his i mages nore generalised, even
1

Qr

(25

5H

53

w

S

nore sinplified.H s aninmals are not neant to
be specific. For exanple his buck woul d stand
as a synbol for all buck.

S

AWNWTES. DEI HH

When Battis started exploring rock-art ,art
critics called hima iBushman painteri.ln the
1940is,in South Africa,this was probably not
a conplimentl| At this time white people stil
bel i eved the Bushnen, and ot her race groups to
be inferior.Their art was not taken at al
seriously but considered to be child-1ike and
iprimtiveiin conparison to Wstern art.
Today Battis is highly thought of,and the

ki nd of images he nade have been adapted and
devel oped by other South African artists.

Not only that, but we see the influence of
this sinplified,flat style of painting being
used on all kinds of things around us. Take
anot her | ook at those curtains with the
stylised African scenes,the table-

cl ot hs, wr appi ng paper and even T-shirts. 22:3
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