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Artgw& Cul yurie

PAYI NG THE PRI CE

We have struggled for many years now to put up denocratic
cultural Structures in ourcountry. W nobilised both the cultura
wor kers and ourcomunities so that as oppressed and progressi ve
peopl e, we can claimour right to create, express and appreciate
culture. W also used it to raise consciousness, to pronote our
struggl e and contribute generally to human culture. We did this
agai nst the backdrop of an escalatin g struggle, fierce repression
and abj ect oppression.

Many cul tural workcrs wore
tlctztinccl,jailctl.hadtogninto

exile and some werc killcd

We have with great sacrificc

achieved a lot. It is now an

accepted fact that the nation

i s poised to express non-

raci al ,

denoraric culture. Various

cul tural structures exist,

whi ch enmerged in the past six or so

years. We have accunul ated know edge

ast Owhat t hesest r uct ur cscznor cznmmot

d0: structures |ike COSAW FAWD,

PAVE Dance Alliance, Cmnunity

Arthntrcs which tire nowin thc process

of form ng?y an unbrella body, the

ACAC, youth, woren and worker

cultural structurcs, structures of arts

and craft, organisations |ike Thupclo

Arts project and V isual Artx Goup and

thc rccent canpaign for arts and culturc
policy, which if it progresses in the

right direction can givc us an

under st andi ng of how 21 nati onal non-
sccrctarian cultural structure can

cnmerge All thcsc cx island many ot hers

in Natal, tthapc and in the rural arns.

They exist, born of strugglcmwith

neagre resources, serviced and run

lagcly by unskilled menmbership

inmparting skills to hundred of people

non- scxi xI and

comng limm(leprivcdc conmuniti es.

These comunities are plagued by

vi ol ence, poverty, discas, illiteracy and
crime. But also they were marginalised
liromeverything by the apartheid

system

Culture has, like grass growi ng bctween

thc cracks of cement, thricved in these
opprcsscd communi ties. Today, our

hopes and optim smare raised by the

tact that our strugglc gave a I1CZI SC of life
["or all South Aliricuns as npbst have
accepted thatour country nust change;

they are also raise by the process which

arc unfolding in Codesa to define

the new South Africa

The Department of Arts and Culture O

the ANC, has sclxcd this nonent by

taking various initiatives which are

conti nued on p.3
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EDI TORI AL

Attention to all, Cbltbral

wor ker s!

k) r ital r. . Ar Linn.
contriliu mchmL storns, poctrg
ctr, "lug

(I'nputs or good photos. iij Hutu
gt aphu: art |ike paintings as
wll (1. than opinions on (:ultut ul
ttunslut inulinn Jot publication
in Nut AND Dupurtmstnt nj Arts

an((l, I12uHul’ it hi

NiruHJi" Itt’i .

moO it till. U

[ilmu (?H utive rout: iliutunl wll

hit lughllg uppu i’ luti’d. us it, WII.
tlut 11/10

H ’1080 H1 (IL

lid 1 nutctl U (CIIT Tytill

Ntwlttt Int

m Lusinn ii; to pl uvuli: all, (tult lu al,

wot km5; Wth a nurd iuni tlu ()ugh

whirh that; run artlrulutst Hutu

unpl lutunv; mtlu . unjultltng

new South Altiru

T Imuttai’g donations to enable.

and t0

iinplovc this project, are also

us to continue with

wel cnni nt .

Al'l contributions and. donutuins

shoul d hr. addressed, to:

M hut huzel t Nat shoba Or

Sel I a fl aruno.

Aji’ican National Congress

[ittpui tnicntoj v/l rtr. anti Culturc

P.0_110x fillllH

Tlai’shallto wn 7107

"Il hc ANC Dcpanntnt of Arts and Cul ture staunchly
bclicves that culture transcends all human barriers and
shoul d be viewed as a bridge that spans across al
(l'illcrcneces rather than cnphasi scs them

The nission of the ANC Dcpanncnt of Arts and

(lulturc is, therefore, to facilitatc the total eradication
of thc systcm of apanhcid which compartnentalises
humanity according to race, creed and even culture,

thus crcaling an atnosphcrc of conflict brought about
by thc uphol ding of Afrikancr and liuroccntric culture
at I hc cxpensc ()1’ ()ther cultures to the detrinent of
human cul turc as a whol c.

"lihc ANC Dcpanntnt of Arts and Culture intends to
achieve its m ssion by gal vani sing opposition to, and
the isolation of all apartheid patronised cultura
structurcs through peaceful dcnosntrations and ot her
forns of mass action to expose their inequities anong
both the victinms ot’ cultural apartheid who benefit from
thc unfair dispensation as well as those whose cultura
rights and activities are undcmincd by being starved
of funds and reasonabl e infrastructures.

Thc ANC Departnent of Arts and Culture is also

determ ned to forever destroy the false notion that, for
cullurc to be appreciated, it nust be pro-establishnent.
[lcncec the targeting of aprthcid cultural structures and
thcir sccrs.

Anot hcr m sconception which needs to be dispelled is
that the ANC DAC is biascd to the ANC. In fact, the

ANC DAC is thcrc to ensure that art and culture are
included in the transformati on agenda i n accordance
with clausc 7 of the Freedom Charter, which reads:

THE DOORS () F LEARNI NG

AND OF CULTURE SHALL BE



OPEN TO ALLO



from page 1

ai medat i nvol vi ngt he br oadest possi bl e
pari ei pati on of our people, black and
whi t e’ tehei nvol xctltin contributing

to the creation ol’a new South Africa. If
we consult and account to properly
through the 14 regi ons ol or novenent,
and if we accept through the way we
create our structures and ensure that we
are always inclusive in what we do, the
initiatives we take has the. potential to
contribute to the transformation of
apartheid thinking and culture, and
maki ng irreversible the process of
denocracy. Arts and Cul ture which

is an expression of the interactions of
human bei ngs, expresses life, is
informed by and informs life, is the
product and the poperty of all South
Africans. Arts and Culture respects no
boundaries. in fact exists to al ways
redefine limts through it’s dynam sm
We in the DAC, are guided by this

under standi ng of culture as we

descharge the main task of this
departrment. We formulate policy with

a cl ear understanding that the ANC s
policy nustbe inforned by the lives of
South Africans as a whole, who after al
create South African Culture, and
because South Africans are part and
parcel ofthe human race, they contribute
and create human cul ture. We nust
fornmulate this policy also clearly
understanding the fact that there are
human activities which contribute to
culture becom ng static. Qur aimand

obj ective should always be to act for it’'s
bei ng constantly dynam c. The
dynam sm of culture resides in a
contradiction. The one elenent of this
contradiction is that while culture is
informed by politics, economics,

soci etal organisation and history,
inherent in culture is the fact that it
thrieves and flourishes only if politics,
the econony, societal organisation and
history, release it fromany of it’s
boundaries and limts. |Iliwc are correct
in this understanding, then, as we in the
Department of Arts and Culture of the
ANC take initiatives by creating the
Language, Miseuns, Monunents and

heral dry conm ssions, the negotiation
and arts and culture funding
conmi ssi ons, we rust be gui ded by the
sparkl e of the golden thread of this
contradiction.

We nust acknow edge and accept the

di versity ofour culture as we al so accept
andacknow edget hel act t hat asapeopl e

we emerge froma common history

which is not only common to us, but to
the world. If we accept this, we wll
arrive at a finding which is al nost
unSout h African, but which has been

the cause of our pain and tribul ation
which is that because culture is the
product of all South Africans,

i rrespectiveofcreed, sex, bel i ef, col our

of skin or political affiliations, itcannot



bel ong to any political group or party,
yet it is informed by politics. If we

al ways ensured that we protect the right
ofall to create culture as they undertand
it, as long as thatact protects the right of
others of Ii'h

We neet here toda y broughttogether by our
understanding that the right to create
culture is linked to the right to create life.
I f our people have the right to life, how are
we to ensure their right to create culture?
The' politics of this understanding is that
l[ife thrives only if it develops, and that
culture thrives only Lfil devel ops. W are
therefore here to exam ne |ife. Wat nust
we do to ensure that life thrives in this
country?

We as a people nmust be able to interact
and exchange with each other. W nust

al so do so with other people in the
worl d. W nmust give to them as they

give to us. W nust take fromthem as
they take fromus. W want to address

the question: What can we give to the
wor |l d? To answer this question we nust
ask, since we stand for non-raeialism
non- sexi sm and denocracy, how best

can this be expressed? |[fwe are going to
take fromthe world, we also have to

ask what is it which we nust take so

that what we cherish nost thrives.

We are here, concerned with an aspect

of this broad definition of culture. W
want to establish an ANC arts and

cul ture funding comm ssion so that we

can |l et South African culture thrive.
Since we understand that the ANC has

no nmonopoly in making South African
Culture, this comm ssion, to address

this broad issue, must be structured

such that South Africans who do not

want apart hei dcul t ur e, but ar enot ANC,

have the right to say how non-aparhteid
culture rmust enmerge in this country.
Therefore this conm ssion nmust link to
other simlar initiatives guided by the
under st andi ngt hat f oranati onal cul ture

to thrive the nation nust pay the price
for it. That nation which pays the price
for culture has three broad categori es:
the State, theri-ness secter-and4he
commanty, i 1li e busi ness sector and the
conmunity at |arge. The conmi ssion

must |ink organisationally and
structurally to these sectors so that it
pronmot es and defends the gains of our
struggle. It does so by asking these
sectors firstly the question: How nust

we pay for a non-racial, non-sexist and
denocratic culture which is diverse and
expresses South African nationa

cul ture? The second question: How

shoul d we contribute to peace, stability,
and progress in our country and the
worl d, through this our national culture?
Cogni santolthis, we have nadecertain
reconmendati ons whi ch we now tabl e

before you. The first is that we nust
formthis comm ssion,which whileitis
answerable to the ANC, it is also
answerabl e to the nation; secondly we



have requested certain people to accept
becom ng comm ssi oners, based on

their standing in our society, and their
experiences; thirdly, the conm ssion
nust have as it’'s base and take of f point
the ANC regions, and lastly it mustlink
to other initiatives within the broad
denocratic nmovenent in this country.
There is the DAC and Sun Internationa
initiative, which is exam ning how

busi ness and the denocratic cul tural
noverent can pay the price for culture;
there is the National Devel opnent
Forum whi ch will address the apartheid
i mbal ances, and we have added a
cultural collective to exam ne culture
and devel opnent to it; there is also the
COSAWinitiative which is naking
progress in exanmning cultural policy,
funding and the creation of a
representative non-secretarian nationa
structure, which the DAC has given it’'s
full support.

Let us cone together then, and forge
the price and the goods, by exani ning
closely what it is we need to do to |et
culture bloomand flourish in this
countty,ensuring thatall South Africans
contribute to this.

We are persuadi ng, through

negoti ations; those individuals,
continued on p.4



from page 3

organi sations and institutions which
create culture. which (lid so under the

m sconception that culturc is cxclusivec,
to abandon this tnisconccption. | nust
say that our pcrccption is that therc is
great rcluctancc, nmancuvcring antl

i ntmsigcnce with sonic ol’ thecm antl

wc havc conic to tcrnis with this tact.
W nust makc it clcar lo thcin tlta
aparthcitl will not hc lolcratctl IIl this
country: thc pcrl’orntng arts councils in
this country, must belong to thc South

Al’'rican pcoplc, who allcr LIII, pay |hc
pricc lot that csistcncc. I111x must hc
matlc clcat: "I"hec L'IYIL Ilic;ili’c.s. cnt

For wi thout numhcr, a

m sconccption of what t'ultiirc is has
fornmed itsclliand sctllcd in thc minds o
our pcoplc Il is this rcason that thc
Dcpartnmecnt ol Arts and Culturc - DAC
alter the unbannintcv ol’ thc novcnent
swiftly noved to

establish itself in

the country. This

was howcvcr notl

wi t hout hitches as

is the case now

The DAC had to ’

deal with the

nm sconception t hat

culturc is all but

song and (lancc, an .,

itcm ol

entertai nment at

rallies. This has

nore t han bogged down our country

peopl e that culturc 1s isccn as "iust onc
of those things in our strugglc’ KThis
must not be seen as a iihc. Mich as onc
woul d wi sh to shy away Iromusing this
pai nful clichcfl that our pcoplc havc
been for years (lcprived ol’ nicaninglul
and decent education and this has
resulted in a total blackout on thc
availability of in formation. Savc to say
that whatcvcr gutlcr education liorccd
unto our pcoplc was ntant to

subordi nate and makc hcttcr c(lucatctl

sl aves out of thcm

)’ cars

| The setting up 0! regional structurcs
therefore is basically nicanl not only to
centres, national licstivals, the electronic
nmedi a, and others, all of which either
cxposc antl cxprcss South African
culture or rcllcct antl inllucncc our
culture must do so because in their
(lccision maki ng, adm nistrative and
crcativc structures, thc constitution of
[ hc South Alrit’an nation is rcprcscntcd
and rcl’Icclcd.

W arc working, through policy
loriiiulalions; through ncgotiations, antl
t hrought | chat csi nt hcar casol ' | anguagc

and national cultural hcritagc and
conscrvatton, lor a national cultura
consensus on the destruction of
apartheid cultural walls which divided
us, and caused great pain and conllict
anmong our people. W are seeking a



consensus, which can | ctaSouth African
Nati on enmerge with a flourishing
cultural life, given our history, Qur
diversity, conplcxity and vibrancy as
South Alricans. This is the cul tural

ri chness and wealth which this

conmm ssion nust strive to let be
cxprcsscd.

| thank you.

WALLY SEROTE - 21/05/92

t’ctlrcss such niisconccptions but to
hroatlcn thc cultural conccpt beyond
song and tl ancc.

It will only hc lair to (lcal with tho
DAC s whcrclironi for thc bencliit of
nost conrades who werc in (lccpcoma
ovcr thc years.

hThc DAC was TOFHICU in 1983. Thc

ANC is still a Lihcration Mwvcnicnt,
whosc task is not only to nohilisc thc
hroatl csl participation of thc nasses
agai nst apartheid but also, to crcatc a
clcar vision ola non - racial,(lcntocratic
South Africa. In thc nine years of thc
DAC s cxi stancc through Cul turc and
Rcsi stancc” and Zabal aza, the ANC,
through DAC, nobi |iscd and organi sed
South African Cultural Wirkers to
crcatc altcrnativc non , racial
tlcnocratic cultural structurcs. Thc
rcsult has bccn the formation of various
cultural lormations. Th objective olthis
work was to pronotc cultural work to
bc part and parcel of the |iberation
proccss. To pronote non - racialism
and denocracy through culture. And to
engage the needs and intercstof Cultura
Workers, to nobilise them against
apartheid. Since being relocated in
Sout h Afri ca,

t he DAC has

been in contact

i with these

formati ons and

has engaged

state structures.

The aimis to

rcdr ess

i mbal ances of

cul tur al

di sparities

created by

apart hei d.

: KWHERETO,

The 14 regions of the

ANC, through

di scussi ons, were asked

to identify a DAC

representative each

region . 13



PRQIECTS

DAKAWA PRI NTI NG VEEAVI NG AND

GRAPHI CS PRQJECT:

This project was established in Tanzani a
with the briefof beeoming

"an exanple for future

Cul tural Conmunityv

Centres to be devel oped in

the liberated South African

reality and a firmcultura

th rust in ()ur reconstruction
period." Dakawa Cul tural

Project, Tanzani a was

started in 1986/7 as ajoint

ANC/ SI DA proj ect

(Swedi sh International A

Devel opnent Authority) ,

project through a seven

nont hs training of two

ANC exiles in Sweden in

textile printing. In 1987

they returned to Tanzani a

with the consultant and a full container
of equi prent and materials. They built
a workshop for the equiprmentwith a 15
nmetre table in the structure.

After the unbanning Of the nmovenent
Dor kay House has a distingui shed

hi story and place in the South African
non-raei al Cultural scene. Wthout
providing a detailed history of Dorkay
House it should he

mentioned that with the

funds obtained fromthe

farewel | concert for

Fat her Trevor

Huddl est one, Uni on

Artists were able to

acquire prem ses there.

It was the hone of the

African Misic and

Drama Association in

the latter part of the

1950’ s. Sueh nusica

gr eat sasDol | yRat hehe,

Thandi Kl assent

Pati ence quabe, Letta Mouii, Soph

Myei na, Ki ppi e Moeketsi, Abdullah

| brahim (Dol | ar Brand), Jonas

Gnangwa, Cai phus Senenya, Hugh

and the repatriation of the exiles to their
not herland, it was decided to relocate
the project to G ahanstown, which had
been sel ected for the foll owi ng reasons:
i) Grahanstown is a very small town in
a vast rural area with 70%

Masekel a, the Jan. Dazzlers, the Jazz
Epi stl es, the Manhattan Brothers, the
Har|l em Swi ngsters, the Huddl estonJazz
Band, Al an Kwela and nany others
performed and were based there. The
nmusi cal King Kong was created out of
Kor kay Housein 1959, the |i stof Dorkay
House achi evenents and greats

unenpl oynent and no possibilities of

i ndustrial grow h.

ii) This town had suitable buildings
avail abl e for sale that could serve as
wor kshops, as well as acconodation

for staf f and students.

iii)Therei sanannua



Gr ahamstown

1" festival that attracts

| ar ge audi ences

' nationw de, where

.. thePeopl e sarteoul d

t 3be displayed and

pr onot ed

Sui t abl e bui | di ngs

were found in Froude

Street in

G ahanst own where

f the project is being

i : setupatpresent. Cdes

Vusi Khunal o and

Bernard Thul o are

working there Currently with the help of
three Swedi sh consultants who's
expertise lay in weaving, printing and
gr aphi cs.

conti nues endl essly.

For a variety of reasons, including
financial constraints and that nany
prom nent artists went

into exile, Dorkay House

ceased to function as a

centre for the arts by the

|atter part of the 1960's.

However it continued to

bet hebasef ort heAfri ean

Jazz Pioneers and now

the Jazz Pioneers,

returning cultural exiles

and Robben 1sl and

musi ci ans.

Dor kay House is

currently a rundown

senbl aee of it’'s glorious

past, and the ANC have taken this
project to heart in order that this rich
heritage could be saved for our children



AVANDLA CULTURAL

ENSEMBLE

Amandl a Cul tural Ensenble 0/
the ANC was j bunded in the
bushes ()fAMgU/ (1 in 1978 as (m
initiati re of Ukhunto W Si zwe
cadres then in training. It’'s
emer gence but (I

continuation Ofthe tradition of
our people - to conbine struggle
W(l S

wi th dance and song as (1 way of
mai nt ai ning the norale of the
cadres and activists that were
exiledji’umtheir notherland.
Amandl u first appeared in

front of un internutiunul

audi ence at the 1978 Wrld
Festival ()fYouth and students
held in Iizn unu. (Tuba. and has
since travelled to virtually al
the corners of the gl obe.

i ncludi ng (lunada. Japan

I ndi a, Brazi |, Swmeden, Fi nl and,
Zambi a, Nami bi a

Mocanbi que etc. where they
packed

perforned to

audi ences.

Amundl a has to date rel eased

t hr eeal bunsand several video
cassettes of the show.

Wth the new South Africa
loomng it has becone a matter
of urgency for the ensenble to
ber epatri at edi nt ot hecountry
and to establish itself as a
cultural structure in the

i berated country, from which
they have been in exile. It is
al so inmportant that they be seen
by all the paople of their

not her | and.

S

ELECTI ON

"U

E

a

Wth the end ol an ei ghty year
struggle for liberation, and

el ecti ons becone an i mm nent
possibility, the next problem
that comes to the fore is that
the vast mgjority of the South
African comunity have never

nt edundur eul soi |l l'iteratedue

t0 apartheid policy of the
current regine.

It therefore beconmes a n urgent
concern to educate the people
about elections, the need to
vote, howto Vote etc., wthout
being able to transfer this
know edge to themin witing.

A further conplexity in the
situation is that the electronic
nmedia i s owned by the very
regi me oppressing them

The ANC as the |l eaders in the
struggle in this country have
therefore conceptualised a



concept to bridge this

i gnorance in the formof 3
peoples play that will educate
whil e entertaining the people
across the country, either live
at major centres or on video
that could be distributed
nati onw de .



ART TORTtS

Dreanms nust be nurturedforever, realities searchedfor, tackled
and exploited! There are man y dreans and dreaners in the dance
world and it is this that notivates the dancer to attain such pivota
hei ghts of distinction.

Vi ncent Moewu

Such is the dream of Vincent Mdcwu,

to grace the portals of a proni nent
bal | et conmpany and enter into a world

ot herwi se unknown to the bl ack dancer

in this country.

M chael Franks, Tanya Maria, Barry

VWiite are but a few of the singers whom
Nel i si weXabacnj oysl i st eni ngto. Thi s
talented 21 year old lady with a
wonderful ear for nusic and a | onging

to put back into the comunity the
opportunities afforded to her. is also a
final year student w th Johannesburg
Dance Foundati on.

Determ nation is clearly a word

she knows and understands. Nclisiwe

was only accepted onto the course

after a second audition Having had

some Lraining in Classical Ballet with
Sally Maolose ill the Johannesburg

Youth Ball et and Jan. Dance with

Carly Di bakoanc of Matlow ands for a
short while, Nelisiw soon realised that her
vocation in life was to dance

Conbi ni ng school work and regul ar

dance cl asses put Nelisiwe under extrene
pressure. The work invol ved and standard
required was very high, however Nelisiwe
sinmply | oved the physical training al ong
with ne demandi ng brain-work.

Initially, Nelisiweis nmother found the
financial struggle very difficult because she
Today is physically possible but the
possibility of such an occurenec unti
recently, wasdim Now the

['ight glows brighter as

cul tural exchanges are

i nked and unifi ed.

Today Vi ncent works

towards achieving this

status within the confines

of t heJohannesburg Dance

Foundati on Profici ency

Certificate Course from

which he will graduate at

the end of 1992. Vincent

entered the course at the

age ()1’ 19 having

matricul ated t he year

bef ore. Dance experience was not part

ol i hislilcthen, butcnthusiasmcertainly
was, nad now, as he nears the end ofhis
course, determination and sheer hard
work make it all seema real possibility.
had just bought a new house and was al so
havi ng to support an el even year old
daughter. Nclisiw was forced to give sone
of her usual hone conforts in order to
conti nue what she had set out to achieve.
Now in final year of training, the

dedi cation and hard work has paid off for
t hi syoung womanwhohasabeaut i f ul nzt sk-

li ke face and strong personality. She
graduates at the end of 1992 and | ooks
forward to the various options open to her



Shccan possi bly dance in one Ofthe existing
dance conpanies, (10

commer ci al work. performin exravaganzas,
pr of essi onal

Learning how to cope with the township

di sruptions and erratic transport

condi tions have tried and tested all the
students and Vincent was no exception,

but these problematic areas have only
reinforced his resolution and

det ermi nati on.

Wor kshops t hroughout the course have

br oadened hi s know edge and enhanced

hi s understandi ng of different ideas,
cultures and expectations, all ofthis has
magni fi ed the chance of success for his
future career in dance

GOOD LUCK

VI NCENT! !

MARRI AGE | S NOT ON THE CARDS FOR HER, BUT TEACHI NG I N HER
COWUNI TY IS A STRONG DESI RE

or alternatively, teach dancing in her own
conmunity - Pimville, Soweto.

"My first priority is to gain

per form ng experience, and

there after teach contenporary dance

in my own township. hopefully at

Lhe Pirnville Community Centre"

says Nelisiwe. 'TheJDF Proficiency
Certificate Course has hel ped ne

mature and grow as a person . | now

habe a good idea of what discipline

i s requiredtoachi eve the bestresults.

and | am never going to let go of

what | have achi eved and earned".
Johannesbur g Dance
Foundati on’ sproficiency Certiftcate
Course consists Ofthree years,full-

linme training for a professional career in
dance It Ofers a highly structured
programme in ballet, contenporary dance
and jazz dance as well as gymastics and
partnershi p worki Specialised workshops
are al so given throughout the three year
period on notivation, gqal setting, nopney
managenent, anatomny, health care and
dance history. Prospective students are
required to audition and auditions are held
at the beginning and end of every year, Far
further information, contact Martello
Monpl e Or Corinna Lowy , tel ephone 402

- 7797/ 8 orfax 402 - 6550.

7



Tu was born and raised in Durban, South
Africa, where she has been very active as a
performer and performance arts instructor-
she has been perform ng and entertaining
since the age of six. She worked with
Moongeni Ngermu in the formation of THE
CQAI I TTElI') ARTI STS and is creator and
founder of AMAJI KA, a performance arts
training programfor underprivil eged youth.
M. Ngema was so inpressed with the

Ai MAJI KA youngsters that seven nenbers
were Chosen to performas the nucleus of his
Br oadway sensation, SARAFINAJ. Tu is a
song witer and guitar player who has
conposed songs for two recordi ngs by

AMAJI KA. She has travel ed extensively with
her fermale trio, THE ANGELS, which was
coached by her parents, Alfred and Patty
Nokwe, wor 1d renowned perfonance artists.
The trio toured the United Kingdomw th a
group of singers and dancers called
PHEZULU. They represented South Africa

at the International Festival of Youth

O chestras and Performing Artists in

Aber deen, Scotland, under the direction of
M .WelCOne Msomi . Tu's television credits

i ncl ude Shaka’s spouse, Phanpata, in the
novi e SHAKA ZULU.. Her first mmjor

record entiltled M ND YOUR BUSI NESS,

with Gall o Records quickly clinbed the
charts. She is cuyrrently recordi ng and
produci ng her |atest album SELL OUT,

under herown |abel. "My future plans include
conpl eting my nusi ceducation and buil di ng
a centre to house the AVAJI KA Youth
Institute in ny homel and. "
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Tu canme to the Departnment of Arts and

Culture recently to tell us all about the

AMAJI KA YOUTH | NSTI TUTE and a

variety of projects that she was working on.

Tu al so appeared at the Kliptown Freedom

Charter Anniversary where she created a

solid inpression on the nmasses with her

rendition of "Ntyilontyilo and her dynamc

song 'Sell Qut’, which had the peopl e singing

al ong.

Aweek later Tu left for America where she

was appearing at a charity event for the

Anerican Brain Tunor Associ ation, which

is based in Chicago, but the show was held in

Pittsburg where she told the audi ence about

, the Boi patong nassacre and the probl ens

"L that the struggle is facing.

/ 5 _ After this performance she noved on to New

f J ersey to rehearse the Crossroads production

of "Sheila 's Day ' under the Direction of

n Moongeni Ngerma, which was conceived and
witten by Duna Ndl ovu and Ebony J oanne

with the collaboration of the cast and

chor ographed by Thuli Dumakude. The show

opened in Atlanta for 1 week at the Nati onal

Bl ack Arts Festival. She then noved on to

A Chicago to spend sone tinme with her other

hal f .
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THE LONG J OQURNEY OF

CLEMENT ZULU

April 1991. The boat trip fromthe prison island to the wel cone
in Cape Town harbour is only the start of their jouneys for

G enment Zulu, Janes Mange and EbrahimIsmail Ebrahi m

Bet ween them these nen have spent al nbost 35 years on South
Africa’ s infanpbus Robben |sland. Rel eased by the indemity for
political prisoners, they now nust start new |lives, pick up the
remmants of interrupted relationships and find distinct identities
alter their shared existence as political prisonsers. Each nan
must find his own wayof surviving, ofre-integrating intoa tough
and strangely new society.

Their journey have been intimtely docunmented by Liz Fish,
fromthe initial release through the foll owi ng ei ght months. The
filmgives a unique insight into the human stories behind the
headl i nes, getting right inside these nen’s feelings, and sharing
many raw nonents.

Clement Zulu was a mgrant worker on the coal mnes fromthe

age of 18. Mdtivated by racism harsh working conditions and
wages of 40 pence a day, he founded the | ocal branch of the

Nati onal Uni on of M neworkers. Although it was a | ega

organi sation, he was continuously harassed by the authorities.
During the 1986 State of Energency, he was detained three

times and eventually charged with terrorism for bei nga nmenber

of the ANC. On the fal se evidence of an informer he was

convi cted and sentenced to seven years on the I|sland.

"When | was there on the mines, | wasn't a nenber of the ANC

I only joined the ANC on Robben Island, after my sentence.

was very scared of those (ANC) peopl e because | used to hear the
State President tal king about terrorists, that these peopl e should
be killed".

Hi s rel ease poses huge problens for C enent. He has no npbney

and no job, and his life is under threat when he returns hone to
his village in an Inkatha stronghold. On his lirstday back in rura
Nongoma, he says, "My life may not be safe in this place. | have
tojust go and see where | have to hide nysel F .

Then there is the dilenma of continuing his union work in the
face of pressure fromhis fiance and famly. Can he resolve these
conflicts in his life? WII his stroneg religious fam |y understand
his political notives? WII he and Thelna, his fiance, sort out the
probl ens his inprisonnment has brought to their rel ationship?
Unable to remain with his children, he now nust [ind a new

hone.

James Mange, a Rastafarian, mnusician, poet and artist, left the
country after the 1976 uprisings. He was | eader ofa guerilla cel
inthe ANCs nilitary wing when he was captured and tried for
treason in 1979. At the age of 23 he was sentenced to death. This
was | ater commuted to 20 years, of which he sereved ten on the

I sland before his early release in the 1991 ammesty.

For James, freedom brings pain as well as cel ebration. The

strong bonds forged in prison suddenly shutter when fell ow
prisoners are rel eased and di sperse acress the country. And there
are the painful nmenories of conrades who have been execut ed.

He returns to Soweto, where the conditions that shaped his
political ideals have not changed. He goes to his nother’s honmne,
a two rooned structure which houses ten people. He is cynica

of the new South Africa. But Janmes is an independent thinker

with a determined spirit. He struggled to assen his Rastafarian
identity in prison, and will continue asserting hinself now.
"Being a Rasta is very difficult within the ANC. | couldn't even
think of coming out as a Rasta".

WIIl he survive as a Rasta and musician? Wat ofhis rel ationship
with Wendy, an old flame rekindl ed whilst he was in prison?

(They ewre married a week after his release.) How will they
survive?

Ebrahi m |l smail Ebrahimwas a top level nilitary comrander

in the ANC s arny and has tw ce served jail terns on Robben
Island. After his first stint, in the appalling conditions of the
1960’ s, he was banned and later went into exile in Swazil and.

Four years |l ater an associate was shot and killed and Ebrahi m



was abducted at gunpoint by South African agents. He was
smuggl ed back into South Africa where he was severely nmentally
tenured. International exposure of hes |engthy ordeal brought
pressure to bearon the South African government. The outcone

was a trial for treason and a further 20 years sentence.

H s years in prison have deepened his humanity, and froma
hadened political cadre has enmerged a conpassi onate nman who
abhors the violence that rips South Africa apart. He isa man who
gave up everything for his beliefs, and on his rel ease he heads
st rai ght backi nto theal |l -enconpassi ng worl dofpoliticalactivity,
this time as a high profile ANC National Executive nenber

i nvol ved in the peace accords. Fromhis first welcome by Nel son
Mandel a, it is clear that polich will again dominate his life.
But what ofthe man behind all this. How will Ebrahimdeal wth
his nmor personal and spiritual needs?

"One tries to counter the loneliness by doing a lot of work so that
you don’'t have tinme to feel islolated..."

Their experiences are unique, yet retlect so nuch of South
Africa. Watching this film audiences will feel some of the
reality of life in this conplex country. The film shows day to day
concerns and macro political chages through these three noving,
very human stories.



MASS ACTI ONAGAI NST PACT

A repon by Anna Vaney (ACAC)

The deci sion for Mass Action agai nst
PACT follows failed attenpts by the

DAC of the ANC to negotiate toward
transformation. Coneem was that PACT
survivesof fthe taxes paid by the people
of S. A, yet it is not representative at
any |level be it man wetnent

adm nistrative artistic planning)y or
performance Al so these guardi ans 01
Opera and Ballet have Ittle interest in
supporting any other type of

per f or mance.

The DAC of the African Nationa

Congress net with denocratic cultura

or gani sati onssuehas i

ACAC, DORKAY

HOUSE, SAMA,

FAWD, COSAW

etc including CAST

and SAWCO to

consult on a way

forward in the face

of such stunted

program

A uni que twoday .2

programe 01’ Mass

Cul tural Action was

pl anned. Cul tural Mass Action as never
seen before in this country: a festiva
wher e musi ci ans woul d play, actors
perform street theatre, painters paint on
the spot. Progressive cultura

organi sations, forced by Ci rcunstances
created by Apartheid to be alternative
and margi nali sed, would have the
opportunity to a platformat this Ctade
O i ApartheidCulture - The State Theatre
on Strijdom Square.

On the first day, the |’'estival would
be initiated and a Menorandum woul d

be handed to the director of PACT
Denni s Rei necke, by a del egation

consi sting of representatives of the

Pr ogr essi veCul t ur al Organi sati onsand

the Departnent of Arts and Cul ture of
the ANC. The Menorandum call ed for

a denocratic, non racial non-sexi st
PACT, where the diversity of South
African Culture can be enjoyed. Also
for the resignation of Reineeke, a
representative board and the
establishment of a Joint Wrking
Conmittee conprising of denmpcratic

Cul tural organisations and
representatives of PACT, where
transformation can finally becone. a
reality. The second day was to be a fully
fl edged festival.

Tensi on and exei tnent nounted as
massi ve pl anni ng and arrangenents

took place in a short space of tinme,
Finally the day arrived: 7 August,

This country! Here it is the normto put our |eaders behind barsfor
hal f their lives and then negotiate around the table as though
not hi ng out of the ordinary has happened.
Fri day. Busses from around the region
headed for Pretoria.

The del egation entered the State
Theatre to be net by an enthusiastic



press who took the menorandum and

had an interviewwith Wally Serote of

the ANC. The del egation was then net

by a nenber of PACT who i nforned

us that he was not enpowered to talk

on behal f of PACT. Despite the fact

that a request had been nade that the

del egati on be properly received, we

were led to a disused bar where there
was no lighting or air conditioning.

We requested to neet with Rei neeke

111 a Conference Room where we woul d

hand over our menorandum and then

depart. However we were informed that

Rei neeke was not in the building, we

could neet with Bezui denhout, the

second in charge. By this tine thenedia

had ascertai ned that Rei necke was

i ndeed in the building, he had al so been

seen in a lift. News reached us that as

menbers of our organisations left their

buses, they were all arrested. Also a

nunber of buses were still Circulating

the Theatre.

It becane clear to us that we were

going to have to stage a Sit - In

insisting on neeting with Reinecke in

order to hand over the nenorandum

()ur Spokesman, Wally Serote was

al  owed access to a tel ephone and

received calls froma network between

the A NC Headquarters, the M edia and

reports concerning those arrested and

t hose out si de.

At one stage, Carol Steinberg

(PAVEE) and nyself were sent by the

restol the delegation to buy lunch. W

[ ound on our return that the Security o

PACT bl ocked our entry, despite the

fact that on our exitwe had been assured

to the contrary. Wien we attenpted to

foreeour way back in, we were violently

handl ed by four security guards,

i ncluding the head of security, while

Bezui denhout | ooked on. when we

cal l ed out to Bezui denhout for

assi stance, he wal ked away with a smle.

We subsequently | aid charges ofassault.

On our eventual return, which was

negotiated for by the rest of the

del egation, we found that a court order

had been issued for our evacuation of

the building. Then we were net by

menbers of the ANC Nationa

Executive Committee and a | awyer,

wi th whom we consulted, confirm ng

our decission for a continued Sit-ln and

our demand to see Reineeke in order to

hand over our menorandum W

received a final warning to | eave the

prem sesand afterourrepeat edrequests

to see Rei neeke and our assurances that

once the nenorandum was handed over

we woul d i medi ately depart, we were

arrested at 6 O clock by a group of beefy

ri ot squad poli ce.

We reached the Central Police

Station to find a group of 22 children,

some as young as ni ne years, hungry,

cold, angry and fearful. Fromfar inside

the cells we could clearly hear our



conr ades singing. W were inforned
|ater that the Festival did indeed take
pl ace. There were performances,

powerful songs - the prison had been a
venue for culture; even the walls were
shaken!

At 12 O cl ock mdnight food was

brought in for the first time that day,
even though the bul k of our group of

150 peopl e had been there since 10

O clock that norning. Now and then

we saw the wonderful lyfaniliarfaces

of supportersfrom outside. Two of our
organi sati ons, PA VE and FA W

rai sed noney to pay fo bail. PA WE

al so provided a | awer.

At 12h45, first the children, then the
worren and then "the others" (as phrased
by a nenber of the riot squad), were
rel eased. The buses which had waited
all day, could now return with their
passengers brought in the previous
nor ni ng.

One can say that it is all "Part and
Parcel " of Mass Action. In fact it is the
brutality and the steel fist of a Smal
Fasci st group in control of what should
be OUR THEATRE, OUR

CULTURE

During this day where it was all "Part
and Parcel " of Mass Action, Me

S 1colile from Thenbi sa was driven over
by a police van - he can’'t tal k now, he
has lost all his teeth and he lies in ward
58 of the HF Vervoerd Hospital, being

i nvestigated for brain haenorgage.

PACT, Reineeke - we'll be back. W

have a sense of res nsi bilit on see.
W/ WY

[



OPl NI ONS

HOW CULTURE CAN EI THER ENRI CH OR
DEPRAVE

If culture can be deflned as that by wh
Identified, then many a race, tribe or

ich arace, tribe or nation Is

nati on has either

depraved through Its cultural practices.

One need not go further than
South Africa to substantiate
this allegation. Since the
dividing line between culture
and politics has been so
blurred in this country,
culture has very often been
abused as a weapon of
oppression and justifiably
used for resistance.

The latter, that is, culture as a
weapon of resistance, may
bejustified fromthe point of
vi ew that both psychol ogi ca
and physi cal oppression

al ways underm ne, stifle and
even destroy the culture of
the oppressed al ong the way.
On the other hand, oppression
al ways uses culture as a

means to its nefarious ends.
Stark exanpl es of the abuse

of culture, or tradition, for
di abolic political ends are
found in the draggi ng debate
or conflict over cultural or
tradi ti onal weapons, which

is taking place in the politica
forumrather than the cultura
sphere. The coi nage of the
"cul tural weapons" phrase

may have had its origins in
the realization that culture can
be a | ethal weapon if it is
mani pul at ed by unscrupul ous
power nongers.

Just |ike Afrikaans has been
used as the "l anguage of

oppr ession" by the
unscrupul ous National Party

12

Governnment, so have the so
called "cultural weapons"
becorme weapons of

repression in the eyes of both
the victine of ethno-politica
repression as well as its
perpetrators. Wth deeper

anal ysis, one cannot help
arriving at the concl usion that
the real "weapons” that are
being referred to are not the
nere inplenents (spears,
cowhi de shields etc.) but

et hni ci sm and t he

concom tant cul tures

thensel ves.

A weapon can be nothing el se
but an inplenent intended to
cause harm that is, to injure
maimor kill. It remains pan
of cultural accoutrenent as
long as it it used just for that
purpose and not to intimdate
and destroy.

been enriched or



The rot has set in, in our
col l ective culture. Wen

Bl ack peopl e hear Afrikaans,
they are not concerned with
what shoul d be the val ue and
beauty of the |anguage but
are rem nded of all the

unpl easant experiences they
have undergone under an

Afri kaans dom nated system

of oppression. The sane
applies with the Zulu spears,
cowhi de shi el ds, knobsti cks
etc. At the sight of the glint
of a spear, people either run
for their dear lives or prepare
to defend thensel ves.

Zulu spears are not her
referred to out of ethnicism
| fact all ethnic groups in thi
country have at man

occasi ons and cerenoni e

borne traditional inplenents
However, they have done So
with extreme caution. But

I nkat ha (whi ch ironical
started as a cultura

organi sation), in connivanc
with the KwaZul u bantustan

as well as the NP have turneo
these inplenents into |etha
weapons at every opportunit
to display them

It is therefore also th-
responsibility of cultura

wor kers or custodians |ike
say, traditional seers to
protect culture by denouncin
the abuse of culture fO
destructive political ainms.

Q herwi se, everybody ma

end up totally depraved
rather than enriched, b
custons, traditions an

i mpl enent s whi ch togethe
constitute a particularculture.



DAC GUI DELI NES FOR NEGOTI ATI ONS

The ANC has begun the process of
Negoti ati ons and shall continue to
do with the follow ng guidelines:
CGovernment i npl enentation.

Pn’ority should be given to issues
such as wonen, rural devel opnent,
special projects, e.g. festivals and
the building of structures.

iii. The bias towards Eurocentric
hi gh art shoul d be addressed.

14. W shoul d gain access to

exi sting structures to understand
how t hey operate in order to
transformthem now and in the
future.

l.a. As facilitators of Negotiations
the ANC pronpbtes non-
secretarianism takes a broad
denocratic position, and | ooks to a
way forward through Negotiation

b. The Draft Policy Docunent is

our guideline for Negotiations.
Recommendati ons for any

amendrments to be submitted by

22 May 1992.

10. In Joint Conm ssions or

Wor ki ng Groups a statenent of

intent and commitment to
transformati on shoul d come out of
the Negoti ations process.

15. W nust ensure that

management and staff or their
representatives at state institutions
are brought into the Negotiations
process.

11. The budget shoul d be

devel opnental to redress the

hi storic inbal ances.

2. Training for N egotiators should
be instituted to enpower people.

16. There is a need to maintain
positive pressure within
institutions and be sensitive to

i ssues affectin g people within these
institutions, and where possible to
bring themcloser to the ANC

posi tion.
FUNDI NG
12. i. Fundin g should be re-located

to J oint Comm ssions.

ii. There should be open
accounting and access to budgets.
iii. In any Negotiation process,

fi nace shoul d be nmade available in
order to fund the Negotiations
process.

iv. There should be a funding

body to nonitor state and civic
fundi ng overseen by the Broad
Denocratic Consultative Forum at
the appropriate |evel.

v. Moratoriumon unilatera
appoi nt nents of key posts.

3. Adequate preparation should
take place prior to Negotiations.
4. W shoul d enpower our own
organi sations by inform n g people
about the link between the Cultura
Negoti ati ons and CODESA

17. Negotiations shoul d empower



grassroots Cultural G oups.

5. W should establish centra
resources for consultation, re search
and devel oprent .

18. Negotiations should influence
future policy-nakers.

19. There is a definite need for a
Commi ssion on Culture in

Educati on. DAC and Educati on

Depart ment should set up a
structure to address this matter.

6. Negotiating teans shoul d have
one voice. There should be a

bi ndi ng statenent of intent.
TRANSFORMATI ON

13. i. W should | ook at the

i mbal ances with a viewto
redressing them

ii. Apartheid structures mnust

be transformed. The parastatals
shoul d restructure to be
denocratically representative at al
| evel s of decision-nmaking, artistic
managenent and admi ni stration

There should be technical, artistic
and administrative training with
Affirmative Action as the guiding
principle.

7. a. Negotiations should take place
within the context of broader
Denocratic consultative strctures .
b. The principled Negotiations

is to be as inclusive as possible.
COVIVUNI CATI ON

20. i. Negotiations should notbe

in secret and should be nmade public
within the ANC t hrough m nutes

bull eti ns and newsl etters.

Regi ons have a responsibility to

di ssem nate information. At ANC
branch | evel there should be

per sonnel responsible for

di ssem nating information.

ii. Non-aligned organisations
shoul d di ssem nate information
conti nued overl eaf

8. It is inportant to nake the
strategic distinction between Joint
Commi ssi ons and Wor ki ng

G oups.

9. W need to identify short and
lon g termobjectives with reference
to CODESA and Interim



internally.

iii. There should be public debate

on Radio, TV, and the Media.

iv. There shoul d be on-going

Negot i ati ons wor kshop around

speci fic issues.

v. At an appropriate stage in the

future, there should be 21 broad

denocratic cultural consultative

conf erence.

21 . In Negotiation with state nedia

enphasi s shoul d not only be on

control ofmedia but also on cultura

content e.g. Language and Dranma

22. To call for immediate

noratoriumon privatization

because all state owned | HAVE TRAVELLED MANY WAYS
cultural spaces are intact people’s

SPLICCS Paid for by PCOPIC S | HX- Cone, let ne share nmy story with you
23. Assert the credentials of our For | have nothing nore for you
Negoti ating teans to counteract the

regi mes’ two-pronged strategy ie. -

NO political involvenent.

Organi sation not representative.

| have trudged many ways

| have travell ed many years

As the hairs on ny head

Are a book for you to read

ADDI TI ONAL PO NTS

RAlI SED What | have | found

As | wound ny way around the | and

- The above is concerni ng what

mm . b? done as. far as the For now | have settled along the road
Negot | atl on process IS concer ned.

There is need to address how to do For 500" | Shall be 0" the road
it.

- DAC to define the process of Until | find a place
putting Negotiation teans in play.

- Procedures and tinme franes to be

addressed. D

That my soul and ny |inbs shall enbrace

And render ne a pernmanent part of the |and.



| NTERNATI ONAL

THE LI FTI NG OF | NTERNATI ONAL CULTURAL
SANCTI ONS - | S SOUTH AFRI CA READY?
The lifting of person to person sanctions initially
rai sedgreat expectations anbng S outh A frican cultura
patrons. At last the rain clouds which had gathered
over the parched South African cultural |andscape
with the phasing out of the international cultura
boycott were about to burst into desperately awaited
rain .’

Not only was a nuch

wel conmed cutural invasion

of South Africa expected

fromthe world over but

many Sout h African

cul tural workers wel coned

the opportunity to win a

space on the internationa

cultural stage. Already

some i ndi genous

productions |ike Sarafina,

J ul uka, Mahotella Queens,

Bl ack Manbazo and

Stinela had nmade a

positive inpact on the

i nternational scene, |et

al one their forerunners like

t he Makebas, Mol ulus and

ot hers.

Sarafina, in particular

synmbol i sed the great

potential of S outh A frican
culture on the worl dscene

with its resounding

success on Broadway, as

wel |l as, recently, the

over whel m ngaccept ance

of its filmversion in

Amer i ca.

Thr ough t he

mentioned acts,

above

Sout h

Africa has been able to give

the world an exanple of its

best thus far. Can the same

be said of foreign acts

conmn g into South Africa?

Wthout undermining its

eye - opening inpact, but

judgi ng by the perplexed

recepti on of the Dance

Theatre of Harlem which

was partly facilitated by the

ANC Depannent of Arts

and Culture; South Africa,
especially the

under privil eged

comunities, still have to

undergo a cultura

renai ssance, both

structurally, in termnms of
performance facilities

capabl e of acconpdati ng
international acts and
attitudinally, in order to be

able to appreciate nore

than just their apartheid s

al l otment of culture.

Thi s nmakes the

i nvol venent of the whole



cultural sector, as the sou
of the nation, in the
deraci al i sati on and
denocrati sation of, not
only socio-cultural, but

al so of the econo-politica
infrastructure of the
country, even nore

i mperative, since the

ri chness of any culture can
only attain its full bl oom
under conduci ve soci o-
econo-politica

Ci rcunst ances.

As long as the South
African society remains
fragnmented, so will its
culture. And, while culture
remai ns fragmented, we

are far fromready to fully
appreci ate what the rest of
the world has to offer in
return for its appreciation
of the fragments we have
had to offer.

For this reason, the nain
thrust of any
transformatory cul tural
action should be directed
at elimn ating apartheid’s
cultural heritage by
agitating for the

er adi cati on of
dicrimnatory structures
and replacing themwth
denocratic structures

which will formulate a
unitary cultura

di spensation that all S outh
Africans can really be
proud of:



LEARN HOW TO
VOTE! I'!



