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THE BI RTH OF AN

| DEA

"He came here and pl ayed ny past and
future-pn this table like a road. "1
My initial idea was to do a building to
house the performng arts in general
This idea of a building housing and
form ng a backdrop or stage-set to the
transi ent events of perfornmance, were
gi ven focus after reading the follow ng
article; 2

DORKAY HOUSE 3: 3

In the days of Sophiatown, 5

Elolf St was the jazz epicentre

of the City. Father Trevor

Huddl eston, a social worker

who took an active interest in

the wel fare of black artists,

was the ptinciple nover behind

the ttanstormation of a nen’s
clothing factmy into a cultura
centre. In addition to teaching,
adm n and rehearsal space,

The Huddl eston Jazz Band

i ncl uded Jonas G Hugh M

Churchill Jol obe and Mongez

Velele In the 60's, the late

G deon qunal o taught piano.

Besi des provi ding space for
teachi ng and rehearsing,

Dor kay was hone to the Union

of Artists. Shows were per-

forned around the corner, at

the Bantu Mens Social Centre,

now a West Hand Adnmin buil d-

ing stuffed with bureaucrats.

When G oup Areas was intro-

duced, activities at Dorkay
stopped. donations dried up

and musi ci ans were det ai ned

at fled the country. In the 70's
Davi d Thekwane, producer of

The Movers. used Dnrkay for
rehearsal s, funded by Tea

Record Conpanyt

Through all the years and

under very difficult circum
stances, Dorkay has been kept

goi ng by Queenet h Ndaba.

sister of the |ate Zakes Nkosi .
Once a singer with The

Mel ene Brot hets, Ndaba

took over the admin after her
parents prohi bited her from
performng in 1968. Now she

hel ns returning exiles and

Robben I sl anders get back into

the nmusic scene. and she

hopes to revive the centre as a

" performance venue. Every

three nmont hs, Dorkay show

cases new talent for the nusic

i ndustry. Theory as well as
practical jazz, African jazz and
nbaganga cl asses are offered.

On Saturday nornings children

can leatn traditiona

danci ng. The African Jazz

Prophets and t he Rohhen

I sl anders, The Wi pl ashes

pl ayi ng reggae, and The Boots



pl ayi ng Afro Jazz, are based at
Dorkay. Recently a trust was
forned to raise funds to revive
Dor kay House and its activi-
ties, such as the annual Jazz
festivals of the early 60's
(Remenber the fanmous Castle
Lager Jazz Festival. where

an our great musos played?).
Upstairs, there's a nusic
school, offering theory and
practical |essons for sax, trum
pet, clarinet, piano, guitar and
voi ce.



Havi ng di scussed the possibilities with
Queenet h Ndaba, the adm nistrator of
Dor kay House, of reviving the Cultura
Centre and re-establishing Eloff Street
as the 'jazz epicentre’ of the city, |
began to fornul ate i deas on devel opi ng
the potential of the Dorkay House

preci nct .

Suggestions had been made to Queeneth
about relocating the facilities of

Dor kay House to the Market Theatre
preci nct, where Kippies, a snall jazz
venue is thriving along with the
cultural facilities of the theatre.
Queenet h expressed her reluctance to
nmake the nove, as the history of Black
Culture in general and South African
Jazz in particular are rooted at no. 5
El off Street and the adjacent buil ding,
Bantu Men’s Social Centre.

Queenet h Ndaba speaks about the rebirth
of Dorkay House and Bantu Men's Socia
Centre, the return of the exiled
musi ci ans and the creative
possibilities of the people and the
site. She asks me what do | as an
architectural student have to offer to
this process of regeneration ?
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The site chosen is situated on
Turffontein Farmon the southern tip of
the can. It lies to the west of Eloff
Street in a prom nent position with_an
active retail edge on Eloff Street, and
runs between the ol d OK building’
(Grosvner House) to the east and the
new Hemmer Traffic Department to the
west. The site to the north is bound by
two | arge municipal parking grounds
relating to Rissik Street M2 east/west
of f rupend the Receiver of Revenue.

Di agonal |y opposite the site to the
sout hwi e- Fareday Station bound by the
M2 E/ H hi ghway.
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HI STORY

The history of jazz along with' the
personalities of its nusicians,
provides for the rich and overlaid
textures of this nmusic form Through
this relationship jazz becones a
vehicle for the expression of energy,
conplexity and conflict.

"There' s about three of us at the

wi ndow now and a strange feeling conmes
over me. |'msort of scared because
know the Lord don't |ike that miXxing
the Devil's music with His music. But

| still listen because the nusic sounds
so strange and | guess |’ m hypnoti sed.
When he bl ows blues | can see Lincoln
Park with all the sinners and whores
shaki ng and belly rubbing and the

chi cks getting way down and sl appi ng
thensel ves on the cheeks of their

behi nd. Then when he blows the hym |’ m
in my nother’s church with everybody
humm ng. The picture kept changing with
the music. It sounded like a battle

bet ween the Good Lord and the Devil.
"Something tells me to listen and see
who wins. If Bolden stops on the hym,
ithe Good Lord wins. If he stops on the
_blues, the Devil wins.” 3

3"

w-ua, .t
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Menfs Social Centre and Dorkay

, are two buildings that define

i bounderies of the site, and whose

,,. ilities’ and history helped to

tthe process of the design.
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Selection from’In Townshi p Tonightl’
by David B. Copl an.

Bantu Men's Social Centre was built in
1924. Funds were raised mainly by Wite
capital, who were concerned in having

a cooperative African workforce. It was
to be "a great cultural centre for
Native life' . 4

Thi s philanthropic gesture was nade in
an attenpt to keep workers happy

t hrough entertai nnent, and hence the
site for the building was to be next to
the Native Mning Hostels, (now
occupi ed by Wermer Traffic Departnent),
on the Salisbury Gold M ning Conpany
land to the south of the CBD

Al t hough BMSC was initiated and built
by Wiite capital, and managed by
Africans under the direction of an
executive conmttee of initially nostly
Wiites, it did becone, along with

Dor kay House an inmportant vehicle for
pronoting African culture in
Johannesbur g.

The success of BMSC was attained
despite it being seen by sone as the
"high hat club of the Whiteman's Good
boys’ 5, this was in part due to the
fact that BMSC de- enphasi sed ethnic
identity and 'tribalism anong
Johannesburg Africans, and that the
perfornmers took seriously their pledge
to use their talents to pronote African
unity and to inprove social conditions.
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presented a number of plays scripted

and directed by Whites. but using Bl ack

actors.

FOURTH COVPETI TI VE MUSI CAL FESTI VAL 1934

DECEMBER 13, 14, 15, 17 and 18, 1934 The -Transvaal Ei steddfod was hel d over
a nunber of days at BMSC. The progranme

for the Ei steddfod included poetry,

f ol ksongs, dramatic pieces, singers and

Oficial Opening by Hs Wrshln The Mayor. bands of both English and African
December 13 at 3.30'p.m_. Performers.

Fl oati ng Trophies (Shield- nl Capanul 0Olhr Prize: to b: Awarded.

to n nu: n 1934-35

BANTU MEWS SOCI AL CENTRE, JOHANNESBURG $3235 5383;582: 323 ??iit’ 3:23:
Bl ackbi rds and the Rhyt hm Ki ngs.

Choirs! Trophies !

Danci ng! Shszs !

321135! 7 Cups 1.

Acting! Medals !
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19405

Bantu Dramatic Soci ety hosted a nunber

of performances incorporating nusic,

dance and dramatic action.

13 Th: Rhythm Ki ngs. founded

in 1935 by John Manmbrl a

(far nxht) and dmmm DnL

Twain Umleft)



A GRAND

DANCE

During the 1950s increasing
difficulties and obstacles for Bl ack
m’'du-n M"mJ mrszu "d perfornmers and audi ences were
th

" Under noon 1’ 1al gm snwn

encountered with the new prohibitive

| aws passed by the Nationalist
Government. The group areas act of 1950
enforced rapial segregation and renoved
Bl ack people fromthe city to distant

| ocati ons.

19503

" Townshi p° bands and singers began to
use BMSC as a venue for performances
because of the disruptions in townships
i ke Sophi atown, by urban gangs and
"tsotsis'. Performers like Mriam
Makeba, Dolly Rathebe, the Jazz

Mani acs, the Harl em Swi ngsters, Zakes
Nkosi’s City Jazz Nine and nmany others
were billed.

"During the late 19505, inter-racia
cooperation hel ped to keep nusica

prof essionalismalive in South African
jazz and set the stage for

i nternational recognition of Black
South African perforners.’” 6

The Anglican m ssionary Father Trevor
Huddl est on encour aged Hugh Masekel a,
Jonas Gmnangwa, and nmany others to
perform This led to the formation of

t he Huddl eston Jazz Band, which was
successful in raising noney and in
pronoti ng awar eness under the gui dance
of the Union of South African Artists
(Union Artists). Union Artists began to
successful |y manage performers like

Sol onon Li nda, Spokes Mashi yane and
Mackay Daveshe

1958

"No Good Friday’', Athol Fugard s first
pl ay opened at BMSC, it drew upon Union
Artist’s menbers for its cast.

"The Western Areas Resettlenent Act of
1953 signall ed the end of African hopes
for recognition. Sophiatown was to be
destroyed and its residents noved to
the new government townshi ps of Soweto
(Sout hwest Townshi ps), there to be

di vi ded according to | anguage group.’'7
" Ae Sophiatown and its dance halls were
destroyed, rmnusicians were shut out of
the inner-city clubs and halls, and
jazz was gradually deprived of its
multi-racial audience.’8

As a direct result of the new

| egislation BMSC lost its inpetus as a
jazz and urban cultural centre.

1972

Following "Phiri’s’ (an african jazz
musi cal in a township setting) |ast
rehearsal, Bantu Men's Social Centre
was cl osed down.

As a gesture of finality the building
was taken over by the West Rand

Admi ni stration Board, an authority set
up by the governnent to adm nister the
townshi p of Soweto.

Today, Bantu Men’s Social Centre is an



acadeny for the training of

Pol i ce.

The 14:: Mani acs. a
Sovhmhmm band f ounded m
1935 bv Sol onon ' Zul uboy’
Celt: WIlson 'King Forct’
Sil gee (standing, left),
saxvphomsl Zak: Nkos
(seated. |zfn, saxophoni st
Mucky Dansh: (sated,

I MVvhimwkm

Traffic



There is only one photograph that exists tOday of Bolden arid
the band. This is what you see.

Ji my Johnson Bol den WIlly Cornish WIIly \Warner

on bass _ on valve tronbone on clarinet

Brock Munfdrd Frank Lew s

on guitar on clarinet

As a photograph it is not good or precise, partly because the
print was found after. the tire. The picture, waterlogged by

y clinmbing hoses, stayed in the possession of WIly Cornish for
several years.



DDRKAY

DORKAY HOUSE THE SURVEYOR S M STAKE
Johannesburg, the city of gold where
the boundaries of the original farns
together with the lines of the mning
cl ai m8 have becone edges of structura
and spatiil shift within the city.

A surveying error along the boundary
bet ween Hemmrer and Sal i sbury gold

m ni ng conpanies, resulted in a thin
wedge of unnilned ground to the west of
El off Street. In 1951 Dorkay House, a
narrow four storey building was built
on the wedge of unm ned ground.

1954

A farewel | concert for Father Trevor
Huddl eston, held in Bantu Men's Soci al
Centre provided the nmeans to acquire
per manent premni ses in Dorkay House for
the Union Artists.

"Union Artists began as an inter-racia
effort to protect the professiona
rights of black perforners.’9

Under the | eadership of |an Bernhardt,
a programmwas initiated to 'l ocate
train and present African nusica
performers, before a nultiracia

audi ence.’ 10

1957

Union Artists helped to set up the
African Miusic and Drana Association at
Dor kay House. This associ ation hel ped
to broaden artistic freedom and gave
opportunities to nusicians and actors.
by structuring performances and
managi ng finances. This lead to a
series of talent contests, and the

i ntroduction of the fanmous Township
Jazz and Dorkay Jazz

concert series. This series continued
until 1966.

' The concerts were highly successful,
and many top African perforners

i ncludi ng Dol ly Rathebe, Thand

Kl aasens, Letta Moul u, Sophie Mi na,
Pati ence quabe, the Jazz Epistles and
the Jazz Dazzl ers appeared. The city
took one-third of the proceeds as
entertai nment tax.’11

i
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1958

Dor Kay House and EMSC becane an

i mportant theatrical venue with the
producti on of Athol Fugard's play ’'No
CGood Friday" (a play dealing with life,
gangsteri smand extortion in the

| ocations ) . ,

" No Good Friday avoi ded | arger
political, econonmic and racial issues,
but it authentically reflected bl ack
urban experience. '12

h Of to London

1959

The birth of the internationally
successful nusical 'King Kong', (based
on the tragic career of South African
heavy wei ght boxing chanpi on Ezekie
"King Kong’ Dhlamini), began at Dorkay
House. .

" At Dorkay House, Union Artists made
"Townshi p Jazz' , 'King Kong’ , and
dozens of other innovative bl ack
variety and theatrical productions
possi ble. 13

These theatrical productions

f acilitated cultural and creative
exchanges between artists and
conmunities of all races, and began to
1 devel op a broad South African urban
[-hx’ua. m md tar performance culture.
nm

4616 1 C 79 nmuwum ul na

A’'g! mIn Joann um 1962

E $_ _ ng 9951:3335; aunmm ' King Kong' veteran Ben ’'Satch’ Masinga
Ti";, "t fli e SOf uhfizi:%::y p:’'3:&?.t produced his own jazz nusical, 'Back in
9 as "10"" " m9m Your Own Back Yard. ' This entirely

- 1 Cgnu? 2% $3"de 'black’ production caused polarization
-9 g ommrmr gttt $3.17? a u" Aespecially in the racially mxed Union

CAR OF 9KING KONG' umlilo Ilnimof "Nkotiu e " _

ion Artists

oMB Ahi h" echoing through I11. hull of Jun Smuu

, - my. At their linuh nmoved on 1110 |ulu:

.7 01" u... unaided 8.30) | grant :towd on due!
9 """m 3- V ’'Back in Your Om Back Yard' becane a

sum man. A (yrs

X

"MAU . ,ELELOFE | contentious issue: ' for changes in

bl ack urban attitudes and white
apartheid | egislation would soon nake
bl ack- produced, bl ack-acted shows for
bl ack audi ences the only viable
direction for black theatre to take. ' 14
Archigec; .to._ |

Pr of essi onal bl ack performers began to
have bitter feelings of artistic and
financial exploitation by the Union
Artists, who nounted fewer shows, but
continued to provide rehearsa
facilities.

'0 5 °

Artists and in fact Un

declined to help Masinga in his
producti on.

Nat han Mizbtle (nght) mm nm: n: of the Fanpbus at ten years old: Lemmy Mabasa

must cnl Ki ng Kong, rehearse: with Stephen penny w nstlcr

Mal | ow, who plays his manager
, - Business, Gngwi Mwebi. plays a |
dun! rnla 1'" R v’ nn Knnn" '’

m Ki ng Kong
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"In South Africa, an 'international

bl ack group really nmeans one that
appeal s to South African wnites. Bl acK
performers must then choose between
linmted careers and second-rate
treatment in South Africa or exile
abroad.’ -

The departure of the cutting edge of

bl ack urban tal ent was the mmjor factor
in the decline of Dorkay House as a
cultural institution.

In an article entitled, 'Dorkay House:
can the glory be revived ?°, in the
Vrye Weekbl ad’ s jazz nagazi ne ' Two
Tone', returned exile Jonas Gnangwa

tal ks about Dorkay: "A void was |eft
when the people who used to work here
left.’

The exodus to America and Europe
sonehow broke the continuum at Dor kay,
this caused a cultural void in which
musi c and the arts becane dil uted.

" There came a nonment when history
stopped dead in its tracks because of
a ploy or strategy by some quarters who
had no interest in the flourishing of
the institution.

"It was not a bad thing for black
artists fromthis institution to go out
and i nmprove thensel ves - as they

pl anned to cone back and contribute to
its enrichnent. But once they went
overseas, they could see South Africa
for, what it was - and thus they becane
dangerous to the system They had been
exposed to what they were not allowed
to see. Such artists, when they
returned could not be expected to act
as if they hadn’'t seen the reality and
to continue as if nothing had happened.
"Their passports were not renewed and
this resulted in the disintegration of
Dor kay. "

Ki ppu’ *Mim aug’ Mielnsl, |'Inmso alto
nxaphonst. m Sowcm 1975
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Looki ng North down El off Street.

"thmu., ... _

Looki ng South up Eloff Street.

cumw

DORKAY HOUSE

The nost recogni sed building in the
schenme is that of Dorkay House. In
determ ni ng the design and | ayout of
the building it was inportant to

acknow edge its historical roots as a
cultural centre at its peak in the
19508. It was decided to retain as much
of the synbolic presence of the

buil ding as possible. O all the

el ements of the building the El off
Street facade was its nost famliar and
it was decided nerely to revanp this

f acade.

The existing entrance was retained, the
foyer nerely being enlarged to provide
access to the whol e scheme. The ground
floor continues to operate inits
retail capacity.

Front Facade.



On an exani nation on the interna

| ayout of the building it was found
that the activities perforned wthin
wer e i nadequat el y acconmpdat ed

Roons al |l ocated to: large bands to v
practise in arevpresently too- ' Mw
smal | |ikew se individua

musi ci ans find roons too big.

There is no permanent space for
residential bands to call their

own, as roo-Svare sharedeby 3117

due to the lack of facilities.

The existing ablutions are

i nadequate, with no showers or
changeroons for band menbers to
utilise after practice sessions,

and only one toilet per sex per

floor.

Retaining the retail conponent on
ground floor resulted in the first

fl oor becom ng the principal operating
| evel of the conplex as a whol e.
Ofices to cater for the pronotion and
admi ni stration requirements of the jazz
centre are located on this |evel.

The remaining two floors are conprised
of offices acconmodati ng guest speakers
and | ecturers.

, 3

-, timkz_ L ian L f
t

tcuxl cn

Pl ans of Dorkay.



Service facilities were relocated to
the northern end at Dorkay House to
all ow for the opening up of the rear
facade. This was done- in a direct
response to the court that was created
behi nd.

O her reasons reinforcing the opening
up of this west facade was that it is
no | onger a rear facade to Dorkay
House, but one of the principal facades
addressing the najor space within the
schene.

Back of Dorkay House. It hle;

The passages flanking this facade were
enl arged so that they not only served
as novenent routes, but allowed for the
creation of galleries fromwhich to
view t he performance area bel ow.
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It was necessary for this facade to
becorme a very light structure, an
inclined screen, in order to make the
above visually possible. This is

achi eved through the use of fol daway
screens and pivot type openings, which
al so serves to shade the interior from
the western sun.

To enabl e the galleries and the new
facade to interact with the court

below, it was necessary to introduce a
11ft, facilitating the novenent between
these two el enents.

Col l ege at Ol eans 1967. Engi neer: Jean
Prouve.

77
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BANTU MEN S SOCI AL CENTRE

Al ong with Dorkay House, Bantu Men's
Social Centre (BMSC) has an inportant
role to play in the redevel opnent of
the site. Cosely linked to the
facilities provided for at Dorkay
House, BMSC served as a performance
venue in its heyday.

trr-ruu. .
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Oiginally it functioned as a hall in
whi ch vari ous performances were staged,
but over the years it underwent
subsequent changes :

The stage was totally destroyed to
house a strongroom

An insensitive addition of

ablution facilities was attached

to the northern facade of the
bui |l di ng, destroying its original
form

At a recent point inits history

the hall space was sub-divided

into a maze of office cubicles,
totally denying its origina

function as a performance centre.



In response to BMSC s past, it was
decided to retain and incorporate it as
an integral part of the schene; much of
the building s spatial qualities are
retai ned, but now acconmobdate new
functions. The open expanse of the hal
space and doubl e volume are retained in
menory, but now functions" as a.
restaurant for the Jazz C ub by night
and as a canteen by day.

The northern facade, now defined by the
restaurant and Jazz C ub, now becones

a clean edge responding to the outside
central perform ng space. An

i nternediatory zone in the formof a
terrace serving the functions behind
allows for the connection of the

encl osed internal volunmes with the open
central space occurring at a | ower

| evel .

Kate Mantilin restaurant by Morphosis.



BMSC Sout h facade.

Echoing its previous function as a
performance venue, the eastern section
with its two | evel s now accommpdates a
jazz club, housing a dance floor and
nmusi ci ans’ platformon the entrance

| evel and a bar and doubl e vol une
gal | ery above.

The original entrance to BMSC on the
south facade is reinstated as the
entrance to the Jazz C ub, and the east
and south facades along with the plaque
comenor ating the building s opening
are retained.



NEW BUI LDI NG

After | ooking at the above two

bui | di ngs and acconmpdati ng t he
appropriate new functions within them
| began to | ook at the concept of the
schenme as a whol e and how | could

i ncorporate these two buil di ngs.

It was necessary to respond to the

bui I di ngs as forms and exani ne the

est abl i shed rel ati onshi ps between them
and the surroundi ng space.

Dor kay House is a narrow |inear

bui l di ng running parallel to Eloff
Street. The | esser rectangul ar form of
BMSC sits adjacent to Dorkay House at
its nmost southern edge, but set back
off Eloff Street.

) EFW/dVi hi hk?

25



Fromthe outset nmy intention was to
create an urban centralised space
within the scheme and the L-shaped

rel ati onship between these two

buil dings starts to set up a
configuration in which the addition of
another L shape allows for the

conpl etion of the square.

These two new edge buil dings formthe
ot her half of the schene and
accommodate all the functions the other
bui | di ngs are not equi pped to dea
wi t h.

Li ke Dorkay House, the western nost
edge is of a linear building type and
operates mainly as a service building.
Conceptual ideas of enclosing the
space.



A hard edge is forned as a boundary to
the site along which a length of stair
ascends, allowing its user to nove off
onto the different |evels housing
various functions.

where the edge of this building butts
against BMSC it is narrower in wdth
and |linked to the main section by means
of a series of gangways occurring

t hroughout a doubl e vol une. 0On ground

| evel this area acconmopdates the

ki tchen serving the restaurant together
with toilet facilities serving both the
bui I di ngs.

Conceptual nodel with stair serving

wal kways.
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