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CULTURE AND DEVELOPMENT CONFERENCE - THEATRE WORKI NG

GROUP REPORT

1. Participants: 60 to 80

2. Organi sations: PAWE, ACAC, SAWCU, UPTET, ANC DAC, PAC.

3. Summary of Di scussion

Theatre practice and managenment in South Africa should invite the participation of the
majority so as to nmaximse the creative potential of all our people. Theatre should have
a

conmunity focus and existing structures nmust be denocratised. Facillities and resources
need to be redistributed.

4. Resol utions

W resolve that:

iv.

A Commi ssion for the Performng Arts be created conprising of representatives of

both comunity and professional structures.

A Mnistry of Arts and Culture be be instituted with resposibility for anpongst other
things facillitating the devel opnent and sustenance of the performing arts.

Wi | e supporting the aims and objectives of PAVWE in principle, that PAVWE

should link with other organisations in all regions to create a truly national and
representative national union

Legi sl ati on should be promul gated to ensure that no theatres paid for or subsidised
by tax payers noney shoul d be privati sed.

Legislation is dratied ensuring that only a specified percentage of funds all ocated
to performng arts structures can be spent for adm nistration purposes so as to
ensure that the majority of the linmds is spent on creative production

Legi sl ation be drafted giving statuatory protection to for theatre workers in
conpliance with universally accepted | abour | aw and practi ces.

Reconmendat i ons

That the state be given a responsibilty for the funding and support of the arts as
well as the responsibilty to ensure that funds are equitably distributed via national
regi onal and | ocal funding structures.
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That these funds should be distributed in an equitable and non-parti san way.

That funding for the arts be increased and not decreased with increased funding
bei ng nmade available by cutting mlitary expendi ature, anongst other things.

That funding be directed to the following priority areas:

a. The devel opnent of human resources

b. Devel opnent of youth programmes

c. Devel opnent of infra-structure

d. Devel opnent and support of workers culture

That publicly funded cultural bodies be exenpt fromtaxation, including VAT on
theatre tickets.

That the private sector be given incentives for the funding of the arts.

That communty art centres be planned and devel oped, in consultation with |oca
conmunities. The state should assist with the funding of these centres.

That the allocation of funds be done in a transparent nmanner.

That the arts should be mded at a |ocal and nunicipal |evel as well.

That | arger established perfornming arts structures actively encourage and enabl e
br oader community access to these resources and that these established structures
enmbar k upon programres to tour productions to the broader community wth

speci al enphasis on the rural areas.

That there be strategic planning and co-ordination between different perform ng
arts structures so as to ensure the maxim sation of scarce skills and resources and
uneccesary duplicati on and wast age.

That the performng arts programmes be linked and integrated in the formal and

i nformal education system and teacher training initiatives.

That community based perform ng arts structures should be strengthened through
the devel opnent of skills and infrastructure and training in arts nanagenent and
t bndr ai si ng.

That access to existig schools, churhes, etc in the communities be nade avail abl e
for the devel opment of theatre

That there shoul d be an awareness generated with regard to an over dependence

on funding frominternational donors.
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That international cultural exchange be pronoted and encouraged w th adequate
protection with regard to past exploitative practices and with proper consultation
with the relevant equity.

That South Afn’ca should rejoin international organisations and agencies eg., The
International Theatre Institute, UNESCO etc, once the political situation allows.
That the beneficial inmpact of tourismon the perforning arts and visa versa be
recogni sed and encouraged but that steps are taken to protect against the
commer ci al i sati on and comuodification that can result w thout proper protection

pl anni ng and regul ation

That municipal |aws and regul ati ons pronote and protect the tights of artists in the
i nformal sector eg, buskers and street perforeners.

That the Mnistry of Culture and the Mnistry of Arts review the admni ssion

requi rements into higher learning institutions so as to ensure access to deprived
and maxgi nali sed comunities. This should also apply to the accreditation and
qualification of dranma teachers.

That the inplenentation of these recomendati ons and resol utions be

i mpl enented by the proposed Comm ssion on the Performng Arts and supported

by | egi sl ati on where necessary.



