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?*PART II . (I)

flifi FOLLOJING IS A-LIST OF SOME OF £33. WEAPONS
29 BE SED IN COUNTSRING Tfllfi CULTURAL OFFENSIVEL

We ‘.'r of all need to have a uniform we’ got
to have a look th t is different, something that
brings us togerther visually and builds an Impen—
etrable wall in the eyes Of our enemy. Uniforms
builds the soldiers moral and gives them a sense
of responsibility and pride at all times.

Our.£lag, WhiCh has such a profound meaning and
a beautiful combination of colours has not yet
being utilised to the fulliest. That black, green
and gold should apear boldey an subly in most of
our apeal, in buttons,.T. shirts, pins and posters
because pGOple will always ask you what it means,
and on explaining you would be propegandising
already. ' ‘”v” ”*

(2)
We need to communicate very fast, within seconds,
to be able to know where our vehicleSeare, and “
where our main artists are at specific times of
he day, we could utelise walkme ,- talkies with

codes. he could also try to get telex machines
so as to communicate over long distances especia~
lly here in Africa were telecommunications are
very poor.. We need to send cadres to the various
countries that have solidarity with us eg.Angola
Mozambique, to study the execution of the role of
the artists in a revolution. when they get back
they can hold seminaers with our members in the
various centres that we have. We need musical
instruments, photography equipment, lighting syst—
m equipment, sOund equipments, transportation V _a
literature, tapes, records, books, films & documee
ntaries and venue..

OthATIoN. ". . V (2)

CALTQ5AL PLAN (A)

 

Qualified artists from home and abroad are going to,
to come together to train and tutor their comradeS'
in the various departments of art; We are going to
get recruits Erpm South AfriCa,-but trying as much<v
as possible to get those that we can send back.
We will concientise them in the direction of the.
organisation. This should be done very subtly. 7
until we are sure_and confident that we can.speah
openly With them. Ehose that left the country.
without passports will also be screened in the
usual way trained abcordihg to the various ta»
lents and recruited into our hard~core shows,
plays, etc. hat will be touring the various counu
tlies. 2
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that we are in solidarity with. fliose that havepassportshwill be direcued on the stage; so thattheir shows do have a poesitive concert, but willbe brodue d and SgonSor dVin the other countries
eg. U~hu U~d~ by our connectians there. fie -
should sponser pobular traditional groups like‘“IJBELATIHI, thl. thqu zhls, lknfii Clifl?i3l5£ lug ;ABAJAM; QJ‘LQAZQ.e.t.C, This way we will oieate
a fresh market‘at homeland abread, the same goes
for our artists and poets, who should'be coupled
with the singing and dancing groups. “P? NALQ OJme 0352GMJID‘ATIL.:I\T J‘M NOT BE [LNYWHERLQV‘IR gfijf:

rganisation

 

 

  Gnly our connection sponsored by the
like M(Llhfl egrn EHRNt) ‘

We should send differwnt cbntingents of music anddrama, ballots and poetry wit*:slides, to differet
parts of the'World. A show'like the one 2e did
in Dar w es—Sala m sdould be reproduced ten times
or more depending on the availability of Artists,and put on the road like‘“BAtLAE AERIGAN”
One of the most important and powerful media for
propaganda, is MOTIUN rICEURJe Movies or Bioscope)A—N-Qu Should hate produdbfifafmovie a long time
ago now” We have within the organisati n, Camerm—en, Souhdmen, Scriptwriters, hoViedirgctorfi, ‘
Cinematographegs, Actors and Actresses; all the
manpower you need in the film World. .Je need to
put on film he dramatisatimn of June I6; Wfiharpville”, ”Wankie“and many others that dont only
expose what has happened, but say what to do“ ,We
Should make documentaries and vidio tapeshof' .

some of our vestivals, rallys, convention,etc. A
Cameraman and a Joundman should accompany our
leaderswhenever they go to addres any important
meetings. Their speeches‘should be recorded. and
reproduced on Disc. for our files and for the.
Eublio market. we need a good Cameraman, well equ
iped, planted iside South Africa, so He can reaport
the situation to us in Photographs or on films.
There could not be a better way of knowing about
all the happenings at home than actually Seeing
them as hey are happenangg slides of thet cfin_be

  

 

  

made and shown at meetings, recitals, with music at
shows or as parts of plays.

' (4)Recorfis (discs) should be made of all the partic~
ipations we ~re invOlved in wherether the artists

are contracted to other‘companies or not, this incl~
udes Singers, Poets, Musicians, Plays, Movies.and
Speakers. .A record label should be formed, bne
that will only deal with revolutirnary material,
Different labels will deal with different markets
in different qountris, always making it possible
that We can infiltrate and profirate in South 4
Africa. ‘ '  
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We sdould be able to put out traditiflmal songs~

booue, drama books, traditi.ndl dance mbeeks

ehildrens stocy ~beoks witq records, comic “books

picture story w books, showing our heroes in the

various encounters they have had with the beers,

flistory (music + dance + art) Art and sculpture

books, historical ecenemie l and social magazines

All books written by membe-e of the Organisation

Should be infiltrabfid in bouth f:iC& even if it

v r ior free. We need pepmplets, buttbns and

T. Shirts certain clothingdesigns (like the Nyer~

ere suits) designed for US” . .

 

A culrur l centre should be build or rented in'a

strayegic place like Botswana, where access into

South Africa is easiest. otner distribution centr

ers (smaller) sha=ld be in the nebouring countries

like Swaziland, Lesotho, Mozambique, Zambia, Angel

a, Tanzania etc. these will also be used as recruw

ting centres, we also need representation abroad

U$6R., G.D.I. U.S.A., U.h. Koreaetc;

We need Busees to transport the artists around on

tours whenever the distances are not too wide

Cars for smaller contingencies and re earch. Our

Cadres should move around to collect material for

our plays, shows, etc. the material will also

consists of futhentic instruments, eostmmes,sonas

stories etc. We sbould start to prepairfor the

oomemoration of ”June 16“ in Botswanag Zambia, ‘

Darujsmoalaam, Nigeria, Gnana, U.5. G.u.fl. U.$.3.R

eot.
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(A) Auchemic Afric n Instrument 01 all kinds eg.
drums , U1umb.wpiano, shekeros, sitolotolo, cow»
bells etc} ’ ”
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Electric piJHOS
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(J1mlcroowones
(qunnll1lnrs
(C)sound mixers
(D)speakers
') transfomzxer-s
.)quJ 1GCOfdG78 (casttas+ruel to reel
G)record filayJ_s
H)taaioesI)1c n_

' 330.5 0A
M
M
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J
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(A)crm“é“s and stills
(J)cameras 1or video and movies
(C)projectors for slid s
(U)projectors for motion pictures
(fi)darkroom equipment
F‘filn
stcreens

/
\

M

. -u..-“

leJT1NG SY-JN
-‘J-‘_   

) MJster switch board
) .é3cnerator
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LHEMWRE 3.5 C”

Technical Books on all the various Musical
instruments, on photography, stage lighting,
sound are required.

a) Relevant poetry_books
b) " DRAMA BOOKS (PLAYA, MUSICALS, BALLJTS)
c; " Noves and magazines
d ” Political literature.
e) ” History Books (on Culture)

ART AND TCULqugg R6 (6)

a) Easels
b3 Brushes ,
c Paints, Clay, wood
d) Kilns
9; Ceramic slalos
f Paper

(g) Carving instruments
(h) Beads ,
(1) Sewing Machines
(33 Leathorcraft Tools
(k Skins
(1) Yarn

R7 (7)‘4...

yggyg AND TRANSPORQAQLQQ“.

(a) Cultural Centre
Hall with ¢tage

(b3 Public adre 5 system
(c Curtains
(d) Movie Screen
ée) Lighting System
f) Dressing Rooms

(g) Smaller Reheasal Rooms
(h) Electkicity or Generator“
(1) Vehicles

Basses (Eull Bugses)
(3) Micro _ Busses (Coasters)
(k) Gars.fi  
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(I) AND UUVIJS AND UOCUU.-JLAIC5.

(0) Drimdtization oi C291Ubn C{Au'”‘
» films strips, play3 wiCh_:Ln 13Ly.3

dance,11usic, child? as L3CD‘SS
encu ju"‘on or DCCCI)1 of c101CC3
limod din e; nt methods of UTOGCn7M'7.n
muixod media '

  
  

(b) Documentaries on L C 3 —Hal’c + EcmalC
ILUTLULI: ,

IIMLNUJLA: quip from SU‘Uor gfonps
‘ otrips £20m +Wc'l ’
\ DefenCC CcaCenCWCs

”icture 0f ilobbcn Islana
OCherpwoples letCC1 from U”‘EGF Co

U.N. assessm-Cnt
111 Same for Sisulu, kCLq‘ad ,Dorothy -‘

Nyembo.
IV 5harpvi.].le A .SorJCco
V fresent LC ad_ers 13-;7nut10n a13o3r

(0) Movie bascd on Alex La Gumaé boat In
the £05 of Che scson find.

(d) Movie on SOC'T‘O 16 by A.N.C, Duudlhats.

hovie on Sha pville

(11') HAC‘C’LC'DS 1-1.») .TMCC

(a) H5130? Speeches of leaders ---MiC31 cl:arly
sCaCod objCctive of C‘ucCCmg +changjng
aCtitudes. ‘ :

(b) Revolutionary poetry w paintingchoroctor'
shaping future.

! l _ 1 . r) l‘; T l 2 n r4 " 5 ':(c) 39V0"utl‘nals SOlws Group 01 u.D,fl.broup

(d) qumes ~ CIiCe new songs on love, unity,
poverty, fdmily, bouth Africa in InCernaC1~
onal context what to dog

(IJI) 'K‘L)J/ij AME) 1.1.1.1;,. J_LLDO
h. n...» “H‘mv‘k... 

(a) bpe-:M01CC
(b) POGCC.y A General Literature

Mkhonto
Women Jectiun
Youth Section

cartoons

picture books
w (0) Art work A backrmund /

.0.

  
__—_____—____J
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-(Eor all ideological perspective import

II IAG- 3 J LIL." ELCIALS- ‘-

A.N.C. Ela3s u 01“ 3 sgall
"rints
tht7ons

§d§1§r§31rts

"V ID")1'‘TL‘L‘I‘IUNAJJ INV )LV' 3111.41

I) Tour of variouscountries
Drama, Poetry, dance, Music

got idza oI forthcoming events
coferences. -

L >L085i11e m )ron05'3nt OI S.A. artistsL
most necessary movement peoglem

lInLJUIANX‘CUASIfij.
.M“...._.._...

I) Collection of LLJLLC material
II) Contacts with V&r1 ous ' rList

III) Transcriae of plan for publicatfl_on of
JUII3 16

IV Or3anize for ideological seminar
Prepair poetry for publication.

VI Poetry ~ husic Ior cjzst r1‘00rc

“VII Organize for all publicity &culturaI
material to “Lac 3.1. -

VIII‘ Orgiize for JUN3 I6 Comemoration.nowli

'43-3. 5
There is a mucq warranLLd u; ency with which this
call is made. In the Iirst part we. tried to Iay
the bais and rational for a cultural component to
pLoparanca ano pMrltps the mov3 t mi3ht want to
consider this component as actuaIIy laying the
foundation -Io: SOULth1n3 equivalent to an IESIIIUII

. E CULIUIAND LDULATLvu when we have fought for and
hOfl_Our Ire Lédom. : ‘

It is urgent bLcause wIlcn we reviwthe state of culture
inside bouth 3Irica we are led to the conclusion that
the.enemy is on the oIIensive culturally speaking,
-This homevur*is not a new phenomen n. IarIier we galluded
totshepstoneé”stererlivatLon Qolicy in Natal whose
_urpose was to strIo Africms OI their cultu.._-al idLntity,
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penetrate 2d divide tIIem and. then use them as forced

leb0L2 1nthe mines and emor7n1e industry o:L 5eut1

AIriea fit that ti;1e. It is a 7rihute to t.ae IGSIS"‘

of our peowL anc the p<1sistanee o:i: culturl IO-Tt

to eas:Lly Jiltm.1;t tile omnerL was not a success. The

fiortugues and French had relatively Mpuming, a mo1e

successfull ”Detribwlizeton ;01105 eilled ”Assimilation

whose aim iJas to penetrate and devide the AIrIeen populaw

tion and erxate therein a special educated stratien

that could be trusted. to oerpetLuate t1le system (fld d.efend

the property of the ruling class or the colonial naS’ers.
 

But to eeIiorn he t:U:k of being a puppet one had to be

complztely denuded of ones inntity, one had t re.ard

as intrinsically inforiOI all t at their culture COILawue(

language, SJH'S dance dress, 011‘10n, food, and world

outlook in LJeI'Ie-“I'a1. Yes, this was quite a crucial tactic~

a1 oILensive and we belIeve that beluted.ly South AIriea

wants to try this ”model/” on our pe011e through a process

of "N.LJOEICI“I NE Je know that for a long time, thewest

has been bombari1mg the indegenons peoples of Sout“ AIrj

ca from all sides, economically politically and. culturazlly

One of the mosteIIeetive weapons used :Uainst us is the

muti ati:)n and amputatign OI our enlture and ren15e1h it

withccheap, plzs01nj, mass D‘OdflCU‘ and (lesthetically

repulsive forms of e::pressien, This cultural war was of

course (:10siLned Ioor the pqu se OI winminb us to y’ersteern

ways of liIe, thoght and taste thus securing a stable

market Io: profit m mongers.

,K.
.«

In this cultu:m swarIare, the ULited 5t£5te OI America is

the unbridled culprits.
(lay on the rQCOMflOfldat1wn OI Congre.ss~man CharIes Diggs

(Michigan) an AIro m A_merican, a visions aopend%0 0I

'the 0.1. A., a orooasanoa vehicle of impeIialism now has

a reeading room ~ library in Soweto.
Our people need to he educated :.bout thereal nature OI the

UNITED 15..'I‘.‘5:5 HI: ILLIIIIL'LQ IIGIIxL/‘I. A country that has

pa.raded across tIe gl-Jhe sawin s eds 01 counter ~ I-evol~

ution, kj_lli1‘I-'"‘ 111011 women and. innoeeent children be3-.use they

did not lj.ke Inoeridllsm sleuld find no r001 for tolerance

anyWOlO in_5outh AIcha, let alone boweto Which Is the

reservior OI eIIeap laeour. The values philosoyhy ideolog—

iccl pISpeetive in their be :iks, pamplets, newspapers are

'all hIAonistic to every plinciple oI demos:atic socialis—

tie and fiUUafilSJlC arms OI our moveueent. A cou.ntry that

has in eXess'OI LIIren huqered companies that aI‘e reaping

. antaOCIC profits Fzr0h the owlap labour oI our people sits

up a pulllatlve'“r*ncy to d15»u1°\ and lesson the pain

of their 91:I0L5t1ve role.T1ey must be exposed and forced

out oI.Soweto and anywhe e else.

.Iheze Is at the same a eoncewter eIfort.to sell the U.5.A.

to AIricans in mu5;1 ]-t is not a 811310 coincidence

tha.t bla.ck 00wer”'-n South .AIr:ca tool: roots precisely

at a time when there was an ImprecceenLre influx OI

literatule and reCers by pepular” AI.0~Iheriean musicians.
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Jhile we strongly uphold the principle of inter~
natiflhal solidarity and exchuhge of cultural
values, we detest and abhor the chaunision of
thr U.5.A. that assume the role of setting and
defining musical standhrds for our peoyle, he
think that it is adding insult to injury touse
Afro m Amerians and the'r products, victims of
the most 0 heerous racists of condition as
aften unwitting agents of imperialist agwresiOh
on our culture. When listening to any of the
music pregrams on Rauio South Afriee, which is
also divided'ihto tribal stations, you find
that the bulk of the music played by our musiciw
ans andothers is either ”American“ (U.S.A.or
Americanized.

The Capitalistic system of South Africa encouraé
gee this. These artists who go for the bait
and unita e the West (U.5.A.) stand a fatter
chance-of.getting better paying jobs or engagem~'
ents and are the ones that might even go abroad

All over africa ‘he condition is chronic. We
are deluged by musicel product "hat jams gxoans,
moans and endless "love, love, love love"
perpetuating the racist myth of tlé seanl”
and emotional prowess of ”blacks” even Africa
artists now ”sport" a-mad ha vy stage aphearance
to punctuate their culturdl sterility. In
South Africa this music, together with all
the safe“Revolutionary ” black Bower books, has
so affected the speech pattern, vocabulary and
accent of‘hany of our-people that the sound out
of the mouth wo 1d be ludicrous, itariuns and d;
downright stupid if it did not partake , we
alSo suspect that imitation is not the best form
of flattery, bat maekery, oi tragedy we are
systematically being destroyed by the U.S.A. in
collusion with the South African fascist. After
music; dance naturally follows the.direction and
quality of the music. We must campaign aggresiv~
1y especially inside against these for some time
how a stubbon campaign has been in overati n
based aoaih on agreements between the South Afric
an racists and their United states state departm~
ent coulterparts to bring to South Afric; Afro”
American artistic acts ednd sports personalitiee
‘as part of a so ~ called CULTURAL exehenge
program, not only did these peoyle openly declare
their solidarity with the iascist they actualy
'eontravened the deciei n of our liberation move~
'ment A.N.G. repreSenting the people of South Afw
rice which continues to call for the total isol~
atiov of the fascist regime oi Voster. It was
repugnantly politiCal when Jartha Kitt, perched
on the lap of a boor Could sing Cést siubon /

' O...

  



 

 

eohts; f

 

”(it is good). Eherc is no ambthlenco here ever
though she "; a sovy blufi to aid an Indigh .
school, we are hardly moved when Arthe; Ashe, 7he‘l

self u appointed redeeme; of 1 :ieans yells at the
airport on his ny out of South Africa “lhy cant
that man Vote” because we are not in a'ciVil
rights movement but want the total liberltieh of

our country, ~ '
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Our people are influenced by yet another stronger

media, the cinema;' Abain this is hot flew, thet
all the movie pidures are ”rem the vest. They are

useed to recruit soldiers by fabricxtinb lies
about African heroes. 'Unbeknown to thei, people
assimilate-American culture, they are imbuld with
the falsehood of the superiority of ”tie Amrieeh

Wuy of life” thus effecting every aspect of life,

our poyche. As a result of this socilization

process we béCoue (because we are poor) poor

invitations of cultural agents of imperialism.
We have many a time applauded the cowboy after the

killed or escaped from being killed by Neture
Americans (Indians) whose lands the forefathers of

the cowboy stole. The methods used in gang movies

help to season and give an.American touch to our

high crime rate, itself a result of the social
conditions and the weriad of frustrations these

breed. A campaibn against these is also necessary

against these slavish emulation invitation of the
west. Culture which is a vehicle and product of

creation becomes a destructive force resulting in
creatures and spintuel and moral poverty,

The is the phenomenon of the ”nei rieh“ in Soweto

and places like "Beverly hills”r named after the

prestigiuns residential place for movie stars in

Hollywood.
| 1

Here people live much like the victims of U.S.A.

oppression inside the U;5.A. where conspicuous co~

nsumption determins the value of a good person.
They have totally embraced the hopelessness'of the

he situation and the only sources of fulfillnent

comes from anual trips to Europe, U.5.A. & apah

(Far away from Eome) and those weekend hips across
the border to feel and act human (white) in the

notorrious CASINOS ~ another importation of

Western decadance. These ”big shorts” superficial

pretantions and pompous try to make up for majority
of the people fothhe alienation experienced by all
Africans by beeonihg .consumers, because their short
sightedneSs and self indulgchee detracts them erMr

the struggle for liberation , they identity brings
them closer to the oppresser than to the whites, ‘

victims themselves are also results of a cultural

offensive which goes hand in hand with imperialism.

..../
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With The advent of ads Jahtustehe which will also
hive to be dealt With as a fact without compromisi‘

ng principle) There probably will he a forced

exodus frxm the urban to the rural sites. even

though labour requirmehts méqht place reinee.on
nembers We svspeet that even that cultura: source

might be polluted. To some extent this is alread*

 

  

 

happening. Witness, the picture in DEJH (edition;
of an African women dancer at the se»called

Independence eulehrwtloh in the Trahakei displayw

ihg a speeilly designed “bloomers“ legs up in the
air deing ”indlamu”. ”

We h ve seen how our operessors have uSed some of

our acters and actresses in this cultural offensw
sive in plays like IBI—NTLMBI. The show was so
determinedly unhfrican, (all the pretentious and
elaborate costumes notwithstanding) that it

bogdles the mind to fully comprehend how our er

ists could allow themselves to be Vielated to t“
degree wi;iout knowing what was at stake, Ifl

NTOMBI was one of the most vulgar commercial. . t

advertismehns of the Voster regimes lie~thet ”
”t ings have changed in South Africa“ ”eoae and
see our happy natives ” should have been the most

appropriate tttle. Besides, behind all those

songs sang by Africans is the unmistakeble voice

phrasing, infl‘wion of a white arranger mm gently

of plagiarism. Bethd tie bu1y and undeeidefl
gimmicks that masquerade as as “indlamu” is an

anti m African mind, depraved disvainful and lew

chrous w the ehoregrapher. Which African culture

in South Africa could ever accomodate or tolerate

in its dance form the sight of an African woman,

legs wide apart, gyrating across the stete to tee

sound of drums and male greoms until she reaches

a man on his back in the position of the Caribbean

"Ll 30” dance and as she wilees aerose his face,L. L.)

he is exhausted from dreeling.

IEI n NTUHBI is the ultimate in unrelating culture

tieh. It is a remarkable insult to our people

and Africa. At a time when Soweto was drendied

with blood our own "clevers" exported a profitable

cultural merchandise whose only political message
was that $outh Africans are charged with rhythm

and that we in the South are master at squeezing

hot blood even in audience still chilled by the

brutality and ferocousness of the Seath African

state machinery that show was definately more

‘han just being synthetic. For its incredible

drawing power in N'geria it correctly counted

on the noble Spirit of the people a Spirit of sol»

idarity with our people which for years the A.N.C.

of South lfrica has kept alive, but then people

who went to the show because of their political
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consciou51953 ended up bein3 mesmerized by this
m1ra3e, 01 athor, by this wh11lpool bastardiza
t:.oh 61d prostitutio:1 of some 01 our best
cultural oDmos::on3 1011V<>red_ for orofit by
thcae 1ns nsitive, soli .— soaking C1ltual
pimps. Moreover more of tfio performeIS who diss
ent3d fr:n tie ori31nal t1ou.pe did so on 3rounds
more p1inoipled or ethical than question of
money; Did the co-O'ation of ov1 Culture bot”f*
them?‘ NOE Did they quest1a toe fact that ‘
mad to perform 101 ZioniSt right in Lsrael? ho.
Did the content 01 the whole show bothe1 them?
NO! and money ? Yes! We 3ot tired of sooin3
whites collect from the bank money aid we had
more" one explained . Of course workers should
3ot Just wa3o .but far be it fromus to define_
pimping, prostitUtion and all other afferations
of culture as socially desirable and valuable
occupations. - -

   
 

We n03d an all embra01n3 prb3ran 01 action wit
aapolitio a1 content and directed pointedly at
propa3andizin3 that is odfluCLt-ng, rooouc31113,
ne3at1n3 the enemyé prOga3anda and Or3an.sin3
for action and winnin3!

A.N.Co 001117.11 Alri‘. 051,

P. 1). BOX 1791,
33%11A“
24t1 Aoril,197'7.
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