" PART II | ¢

Rl Ll o o i el -

& .

THE FOLLOWING I8 A-LIST OF SOME Of &  WEAPONS
TO_ B USHHD IN COUNTERING THTS CULTURAL OfWaNsSLIVE,

Wwe ° .- of all need to have a uniform we° 070G
to nave a look th t is differsent, something that
brings us togerther visually and builds an Impen-
etrable wall in the eyes of our enemy. Uniforms
buillds the soldiers moxral and gives them a senge
of responsibility and pride at all times.

Our. £lag,. which has such a profound meaning and

& beautiful combination of colours has not yet
beling utilised to the fulliest. That black, green
and gold should apear boldey an subly in most of
our apeal, in buttons,: T. shirts, pins end posters
because people will always ask you what it means,
and on explalning you would be propagandising
already. - A R

(2)

We need to communicate very fast, within seconds,

to be able to know where our vehicles:are, and -
where our nain artists are at specific times of

the day, we could utelisc walkic ww talkies with
codes, @we could also try to get telex machines

so as to communicate over long distances especia-
lly here in Africa were telecommunications are ek,
very poor., We need to send cadres to tiie various
countries tiaat have solidarity with us eg.Angola
Mozambique, to study the execution of the role of
the artists 1in a revolution. when they get back
they can hold seminaers withh our members in the
various centres that we have. We need nusical
instrumentcs, photography equipment, lighting syst-—
nm cquipment, sound equinments, transportation -
literature, tapes, records, books, films & docume-
ntaries and venue, ' . | oS

CALIULAL, PLAN (4)

Jualified artists from home and abroad are going +to
to come togetTher to train and tutor their comrades
in the various departments of art. We are going to
et recruits frpm South Africa, but trying as nuch
as possible to get those tThat we can send back.

We will concientise them in the direction of the -
organisation, This should be done very subtly -
until we are surc and confident that we can speal
openly with them, Those that left the countiy . -
without passports will also be screened in the

nsual way trained aecording to the various ta-

lents and recruited into our hard-core shows, .
plays, etc. that will be touring the wvarious coun-
tries. £
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ctllat we are in solidarity with. Those that have
passporvz, will be direcicd: on-the stage; so that
cheir shows do hﬂvéva.poaaitive;QOHCGrt,'but will
be. produc:d: and ‘sponsordd .in the other countries
¢Zs U=k~ U~5~ by our connectisns there,  we |

Siaould sponser popular traditional groups like

TAILATING BATOT Al QU G5lS, DARK GITY SISSiles,
ABAF NG 55 NBAZC e.b.ce  This way we will crecate.:
a Iresi market at nome and abrosad, the same poes
for omr arvists and poebs, who should be couplecd
wlth the singing -nd dincing groups. i Nalls O
Ll ORGAN LoaTLON S ULD NOT BE ANYWHERS NEAR. .ZLHIS
Only our connection sponsorcd by the Orianisation
like ~(LIKS SUAR FURN,) - ' e @, R

We should send differ:nt contingents of music and
drama, ballets and poetry witi slides, to diffciet
parts of the World., A show lixe -the one :e did 3
in Dar - es~-Zalacm should be reproduced ten times
Or more depending on the availability of Artists,
and put on the road like “"BAELST ARG

One of the most imvortant and powcriul media for
propaganda, 1s MOTLU PICTURLLS Movies orp Bioscope
A-N-C~ should have produccd a movic a long time
ago now" We have within the ori;enisati n, Cawmern=
en, soundmen, Scriptwrit.rs, lioviedir.ctor:, ‘
Cinematographers, Actors and Actresses; all the
fianpower you need in tioe film world. e need to
put on filn. ne dramctisation of June 16, "Sharp
ville', "jWankie"and wany others that dont only
expose wnat has happened, but say what to do! e
should make documentaries and wvidio tapes of
some of our vestivals, rallys, convention,cte., A
Cameramen and a Soundnan should accompany our
leaderswhenever they zo to addres any 1important
meetings., Their speeches should be recorded. and
reproduced on bisc., for our files and for +the -
Fublic market. We necd a good Camcraman, well equ
1ped, planted iside South Africa, so.He can rcaport
the situation to us in ’notographs or on films,
‘here could not be a betier way of knowing about
all the happenings at home +than actually sceing
taem as hey are hanpening, slides of thet can be
made and shown at mcetings, eclitals, with music at
shows or as partis of plays. ' (

necords (discs) should be made of all the partic—

ipations we are involved in wherether the artists
arc contracted to otihcr companies or not, this incl-
udes Singers, PoetS,rMusicians,fPlayE,;Movies,and
opeakers. A ecord label should be formed, one
that will only deal with revolutirnary'material,
Difierent labels will deal with differcnt markets
in different countris, always making it possible
that we can infiltrate and profirate in South -
Africa, P GREbioh R k17 R etk

—
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We soould be able to put out traditiinal songs-—
books, drama--books, traditinal dance --bOOXS
childrens story -books witn records, comlic —boOKS
picture story - pDOOKS, showins, our heroes 1in tne
rarious encounters they have had wiv) vie DOETS,
distory (music + dance + grt ) Artc &nd sculpture.
books, historical econonic -l and social- mazazlnes
ill books written by mcibe s of the Or;anisation
siould be infiltratcd in South Afiica even 1L 1t
were jsor free., We necd peomplets, buttons and

P, shirts cerivain clothingdesigns (like the Nyer-
ere suits) designed for Us™ .

A culrur.l cecntre should be build or rented 1in ‘a
stratesic place like Bovswana, wheire access into
South Africa is easiest. otuer distribution centr
ers (smaller) shold be in the nebouring countries
like Swazilend, Lesotho, lMosambique, Zawmbia, Angol
a, Tanzania ctc. these will also be used as recru-
ting centres, we also neod representation abroad
USSRe, GoeDeRe Usidehe, Ush. horeaectc.

We need Busses to transport the artists around on
tours whenever the distances are not too wide

Cars for smaller contin cncies and re =2arci. Jur
Cadres should move around to collect matcrial for
our plays, shows, etc., the material will also
consists of futhentic instruments, COSTUIIESE,S0NHES
storiecs etec. We should start to prepairfor the
comenoration of “"June I6" in Botswana, damblia, -
Dar-is--salaam, Nigeria, Ghana, U.o. Gellis e Derde il
B8CTe
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(J/L.anoets
N e

(C)trombones
N
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(e )Guitars

(#)electric basses
(G)ecoustic basses
(HJilectric »nianos
(L)ecoustic pianos
(J)violines, picolos, clarinets
(K)fluites,violas, cellios
guzb agsoons, obocs,
i )cubas, baTJbODOM, eup .oniums,
N)'[II‘ DD-~-drums,
R (),
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(4)microphones

(J}mﬂDllilan

(C)sound nmixers

D)Spmﬁ. CaIS

transiorners

tape recorders (casutes+roel o
bCOTu players
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(A)caneras and stills

(5 )cameras for vidco and movies
(C)projectors for slid s
(V)projectors for motion pictures
(&)darkroom equinnent

EF)film

G )screens
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(A) Master switeh board
(1) generator

o vwel

firenci horns
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LITERAT ‘U RE RS

Technical Books on all the

sound are required.

a.) Relevant poetxy books

(5)

various llusical
instrumnents, on photography, stage lighting,

b) DRAMA BOOKS (PLAYA, MUSICA:
cg s Noves and magazines

d 4 - Political 11 erature,

g) - * | qlstOfy Books (on Culbure)
ART AND TCULfLQ;M‘ R6

a) Easels

bg Brushes |

c) Paints, Clay, "ood

d) Kilns

e; Ceramic glales

f) Parer

() Carvipg instruments

(h) DBeads _

(i) Sewing Machines

(j% Leathercraft Tools

(k) Skins

(1) Yarn
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VieNUs AND TRANSPORUATION
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(a) Cultural Centre

Hall with ostoge
(bg Public adre.s systen
(¢) Curtains
(d) Movie Screen
Lighting System
Dressing ilooms

D
N

e 1500
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Vehicles

Bisses (full Busses)
Micro - Busses (Coast
(AR E

WENPEIN, 5 FOETNTNINIR

- vl s

omaller RReheasal Rooms
slectilicity or Generator.

ers )

LS, BALLIETS)

#
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Dramatization of il DL':_ Gt AR D
films svr l')u 9 _:)] s.,L‘i"""’ Vi Iy v g Jl y,_; ;
daence, iusic, 0411u 2NS Saslels
cAach pw’“ On or secvion of cwaL:b;
nced dx cecrent methods of presentatl n
-mnixed nedia | |

(b) Documcntaries on lcadoe s -rale + ifenale
LLUT:ULT S ,
TIMAND sLA:  BUx "1ps IIom supHor H301DS
1 Strips fwom trail ‘
e Delfence statements: ,
Picture of Robben Island,
Other peoples letver from daugater GO
U.li. assessment
L1l bame for osSisulu, Kathrad:, Dorothy .
Nyembc.
IV Sharpville & Soweto
Vv Present Leaders 1lnternational avpear

(¢) Movie bascd on Alex La Gumag book In
the foyg of the seson .nd.

(d) DMovie on B0#sTO I6 by L. 17.C. studients.,
liovie on Sharpville b o

(II) RuCULDS . ND TARES

(a) Hajor speeches of lcade s-with cle arly
stated objective of educatng +changing
attitudes, ' 7

(b) Revolutionary poetry - paintingchorcctor’

shaping futurec.

Revolutionary sonss:
(C) -L:_S S lq,;s GI‘O'U.D OJ- \_T..U J_L...U'_E'O11-::)

(d) Themes - urite new songs on love, unity,
poverty, family, South Africa in internati-
onal context wnat to do/

( :L_|I> BOOKL AND 2. iMPTA2TS .

L I . Tl T I il il — i il il e e A il

(a) Bpe”cne;
(b) Poct.y & General literature
Mikironto
vomen ~cction
Youtih sSection
carcoons
picture books
(c) Arv work & backround /
o o @
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Ceramlics
(ior all ideolovical persnective import.
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By REEgrts

VO INTEINATIONAL INVOLV MG

I) Tour of various countries |
Drama, Poetry, dancc, Music

got 1aca of forthcoming events
coferences. |

I:,)rossible ~ promotions of S.A. artists .
MmOST necessary movecment peoszle-~

TMMEDIAT - TADKS.

[ LT T RS THSEE TN SIS TEES . S R -

I) Collection of FusT.C material
II/ Contacts with various artist
IiI) Transcribe of plan for pUbllCUtWOn of
JUNA I6
IV Organize for ideological seminar
. Prepalir poetry for publicatvion.,
v Poetry - imusic for _JLSL r SO OTC.

+-VII  Organize for all publicity & cultur l
naterial to rcaci S.A. | |
VIid: urgi-lae for JUN!: I6 Comemoration nowii

Jo ot .L.LLA_- 5

There 18 a - mucn warranbted ursency with which this
call is made., -In the first part we tried to 1ay
the bails and rabhonal for a cultu*al compon@nb TO
- propaganda and perhaps the moveme  t.might want to
-consider this component as actually laylng the
foundatjon for soneching equivalent to an INSTUITUNS
QOF CULLULR & AND MHUCAHLUJ whcn we have fought for and
_uou,our-f“osdom.- f ATH AR -
It is urgent because when we reviwthe state of culture
inside pouth Africa we are led.to the conclusion that
~the enemy is on the offensive culturally specaking,
- *Mhis novwever:ls not a new phcnomenssn,. Zarlier we alluded
. to shepstone$ "'"detriberlization policy in Natal whose
' DUILDOSE: Wwas TOo EtrLo AlTlCmLS of their cultural identity,
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penetirate and divide them and Then use them as LOTG?d
labour in the mines and embrynlc industry of Loeuth
Africa at that time, It 18 a tribute ¢O Tae T:SL%L'ﬂCt
of our peonle and the persistance of cultural rocts not
to casily wilt that the propgranm was not a success. Lhe
Cortuzues and ﬁ‘r- nchh had 'wlau_l.voly speaking, a moro
successfull "Detribalization" policy called "4 ssimilation
whose aim was to penetrate and devidce the ﬁ?chtn popula.--
tion and create thercin a special educated stratici:

chat could.tmzinﬂuabaj'toﬁge“ph cuate the systen and dcefend
the property of the ruling class or tae COlOPl L1l astiers,

But to perform the Task of being & puppet onc had to be
completely denudcd of one§ id: ntlty, one had to rciard

as intrinsically inferior all that their cvlturp contained
1language, songs dence dress, religion, food, and world
outlook in .eneral, Yes, this was quite a crucial tactic-
al oifensive and we believe thatv belatedly bouth Africa
wants to try this "model/" on our peonle through a process
of "N.OGROFICATI:N! We know.thai for a long vime, tiaewesty
has been bouwbaring the indegenons peoples of Soutin AfTI
ca fron all sidss, econonically politically and culfurslly

One of the mostceffective weapons used ajalnss us is the
nubtilation and amputaticn of our culbuﬂc and replacing 1T
wilthh cheap, ple sclng, mass producec and estheulcally

renulsive forus oxf exurgs Lon, Thig cultural war was of
course desi;ned for the purnosc of winning, us To wWersitern
ways of life, thaognt and taste thus securing a stable

market for »nroflit - mongerse.
In this cultures warfare, the Unived ote
the unbridled culprits., |
Noday on the recommendation of Congress-nan Gharlos Diggs
(MlChlt&ﬂ) an Afro - American, a vicions appendége  O6
the C.Il.As, a propaganda. vohlcle of imperialisi now has
a reading room - llb““ry 1in HoweloOe
our peopie necc to he educated about thercal naturc of tThe
UNITsD 5 calfssS Of AMSRICAS “.i}‘—-__.u..,h . A country that aas
paraded across the ~lobe sawin;; s:eds oi counter - revol-
u*lon, killing men wonen and innocent cinildren because they
did notv like 1noer1dllsm should find no roon for LOlGTdnCL
anywes ¢ in south Africa, let alone Soweto whicn 1S TNC
reservior of cueap 1@“0UT. The valuces phillosonhy ideolod-
ical puspcctive in their books, pamblots newspapers are
all c¢ntaponistlic To every lenClplP of democr atic 5001ulls~
tic and =‘LUT1a”118410 armns of our moveinent., A country taav
has in cxess’ of three hundred companies that are reaplng
fantastic profits frou the cheap labour of our pcople sits
up a pﬂlllatlve’“vﬂncy GO dluﬂulﬁ‘ and lesson the pain
of their explotative role. They must be exposed and forced
out_of.Sowebo_anQ anywmaﬁg alse,

-.-.--“

+e of America 1S

There is at the samo a cowcwﬂter oEForE to soll th .Sk
to Aafricans in mus s 18 Aot a simple coincidence
that black Uowor”',n mouuh Africa tcok roovrs PT”Clu@ly
‘at ‘a tiue when thert was an imprecedented influx of

A 7

literaturc and records by porular' Afro-imeric:zn musiclans.
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whlle we strongly uphold the principle of inter-
national Solldarlcy and. exc: < NES oL cultural
v&lu:s, we devest and abhor the chnunlaloﬁ oFf

ChAr U.iwelAs That assume tine role ol setting and
defining musical svandards for our poovlo wWe

tiink that it is adding i1nsult¢ to 1njury touse
Afro -~ Amerians and their »roducts, victims of
the most concerous racists of condition as
aften unwit: *ng agents of 1mperialist agy;resion

LI
on our culture Whnen listening to any of the
[usic ﬂrOQI?uS on Heclo south Africa, whilc. 18

also divid:xd into tribal stations, you find
that the bulk of the music played by our nmusici--
ans andothers is either "American® (UeSsAsor
Americanized,

The Capivalistic system of South Africa encoura--
oes LJlg. Those artists who go for the bait
and unita.e the iest (U.J.u./ stand a fatter
chance of getting better paying jobs or engagem-

ents and arc the ones that might even go abroad

All over Aifrica the condition is caronic. e
are deluged by musicel product that Jans groans,
moans and endless ”1ove, love, love love"
perpetuating the racist myth of the sexual”

and emotional prowess of "blacks” even Africa
artists now ''sport" a mad ha mwy stage appearance
to punctuate their culvural sierility. In
oouth Africa this nusic, togetaher with all

the safe"Revolubionary " Blacl Cower books, has
so affecvea, the speeeh patitern, vocubulary and
accenty of'nany of our people that the sound out
of The mouth wo ld be ludﬁcrous, L garions and da
downright stupid if it did not partake , we
also suspect that inita tion-iﬂ not the best form
ol Tlatvery, bat mackery, of tracedy we are
systematically being deS‘ﬂoJ@d By the Uib. A, 1n
coliu51on.Lniw1lﬁu,gynrtl.&iﬂiCun tasecist. After
nusic, dance naturally follows the. direction and
Wuulluy of the music. we must campaign a;groulvm
ly especially inside ﬂrdlngt these for some Tliae
now a stubbon campalsn has been in onerati n
based a:;ailin on agf*L“CQbu bubween the South Afric
an EﬂClutS and vhélr United States ‘state de >parcii-
ent counterparts to brinz to South Africo AFro--
American artistic acts adnd sporis personalitios
- as part of a so - called (ULTU-AL exchange
. projram, not only did these people openly declare
- their solidarity with the fascist they actualy

contravened the deci131l n of our liberation move-

nent AsN.Co rep: csontlab tne people of South Af--
rica which continucs to call for the +otal isol--
ation-of the fascist regime of Voster LT was

repusnantly political when Marbna Kltc, perched
on the lap of a boor could sing Cést si bon /
_ | ¢ ® 8 o
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(it is good). . Hhere:is no. ambivalence heire overi’
TﬁMﬂHﬂl,uﬂ?fbi:ﬁﬁ a.QOJy'LﬂtuL_1ﬂ351hi an Indian e
schQol, Afe. are l:’*‘dlj noved -when Arthexr Ashe,. the'
self - a»pointed redeeme. of Africaons yellis atw: €ae
airport on 2is w:y out of Souta Afvica "Wwhy cant
that mmn.votc” because we ave not in ‘acivil

rints movenent but want the btovtal liberation of
our COunw: y, ! ' '

'-"'l-.-lr-

pecople are influenced by yet another stron,em
media, the cineme. © Again this 1s not new, that

all the novie pidures are LTOH tﬁﬂ WesST« They: are
usecd to recrult soldliirs vy . LG 3 tinb lies

about African heroes. Unoﬁhnoun to Cien, oeoble
assimilcote American culture, taey are imbuld witi
the falsehood of the superiority of “the Amrican
way of life” Lhug affecting every aspect of life,.
our poyche. As a Tresulte of this “OCllleulon
process wc bécone (bécause we are poor) DOOT
invitations of cultural as,ents of 1mpor1allsu.

We have many a time afnluuded the cowboy after the
killed or escaped from being killed by Natur
Americans (Indians) whose lands the LO"el&uLGfS of
the cowboy stole, The methods used in gang movies
help to secason and give an Ameriean touch to our -
high crime rate, itself a result ' of the social
conditions and the weriad of frustrations taese
breed. A campal;n azalinet Thesc 18 also neccosary
ai;alnst thesc slav1sn emulatlon invitation of The
“est Culture which is a wvehicle and product of
crcation becones a destructive force resulting in
creatures and spintual and moral pOvertTy, :

T™e is the phenonenon of the "new rich" in boweto
and places likc ”Bevgrly hills« named after the
prestigions residential plcce for movie stars 1n

Jdere people live much like the victlias of U.b.4d,
opnression inside thu U.SeAs Where consplcuous CO--
nsumption determins the value of a good person.
They have Tot ally uﬂdede the hopelessness of tTne
he situation and the only sources of FulfllW"Gﬂﬁ
comes from anual trloa to Zurope, U.besihs & Japan
(FPar away from Home) and those weekend hips across
he border to feel and act human (white) in the
notorrious CASINUS - another imnortation of
Western decadancc. These ”bl& shorts” superficial
pretanblons and poipous try make up for majority
of the pcople for: the allenablon experienced by all
Africans by bedoning . consuners, because theéir short
sishtedness and GlL indulgence detracts then erh~
the strugile for liberation , they identivy bring
then closer to the oppresser than to the whlves
victins themselves are also results of a culuural
offensive whlch goe S'nand in hand with inperialishl.

e
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With The advent of tac Bantusvans which waill also
h: ve to be dealt with es & Fact without compromisi,
ng nrincinle) ‘There »nrobably will be a forced
exodus from tiie urban to The rural sites. aven
thouzh labour requirnents might place reince .on
numbers we suspneet that even thac cultursa: source
nisht be pollutads o some extent this 1is alrﬁady
happening. Witness, the picture in DRUM (edition)
of an African women dancer at the so-callied
Independence celevrat - on in the Transkel display-
ing a specilly designed "bloomers™ legs up in the
alr doing "indlamu', 3

We h ve scen how our op»Hressors have used sope of
our acters and actresses in this cultural offens-
sive in plays like IPI-NTCHBI, The show was soO
determinedly un.ifrican, (all the pretentions and
elaborate costu.es notwithst-nding) that it
bozzles the mind to fully comoprenend now our art-
ists could allow themselves to be violated to that
degrec wiithout knowing wihat was av stake, 1.1
NTOMBI was one of the most wvulgar commercial . ¢
advertismenus of ths Voster regimes lie that "
"t ingss have changzed in South Africa' Ycoie and
see our happy natives " shiculd have been the 208T
appropriate title. Besides, behind &all those
son:s sang by Africans is the unmistakeble volce
phrasing, influxion of a white arranjer —-- gently
of plagiarism. Behind tae bu.:y and undecided 3
~immicks that imasqueracde as as "indlamu"” 1s an
anti - African mind, depraved disvainful anda le-
chrous - the choregrapher., Wahich African cultvure
in South Afr:ca could ever accomodate or tolerate
in its dancc form tie sight of an Africall WOmall,
legs wide apart, gyrating across tue staize to T:ie
sound of druns and male (roois unvilil sihe reaches

a man on his back in the »nosition of the Caribbean
MLIFEBOY dance and as she wiggles across nls face,
he is exheusted firon drooling.

TT - NPusBI is the ultimate in unrelating cultura
tion. It is a remarkable insult to our people

and Africa. At a time when Soweto was drendied
with blood our own "clevers' exportzd a oprofitable
cultural mercirandise whose only political nessasne
was that South Africans are charged with rhytan
and that we in the Southh are master at squeezing
hot blood even in audience still chilled by tie
brutality and ferocousness of the Soutihr Air:can
stbate machinery that show was definately moire

shan just being synthetic. For 1its 1ncredible
drawing pover in Nigeria it correctly countcd

on the noble spirit of thc people a spirit of sol-
idarity with our peonle waich for years the A.N.C.
of South Africa has kept alive, BLul then pcopnle
who went to the show because of their Doli?ical

n o
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consciousness ended up nelng mesmerized by this
nirage, or :*I“:hr Ty DR Hli}:lpoml hastardiza
tion &HJ'DIO ctltution of some ol our best
cultural e: D“ossianq delivered for profit by
these 1ns en%wtlvug'uull - S:ﬁking S Burats s
ninps. boreover norec oi the performers who diss
entved. from the original tﬂﬂu;m'qﬂu SO on grounds
morb'pfinolpleu or ethical tnan question of
nmoney. Did the co--option of our ¢ llLuro bother
them? " NO! Did they question the fact that taey
had to perform for Zioermigt right in Israeel? . NO,
Did the content of the whaole show bother them?
NO! and money ? Yes!  VUWe got tired of sceing
whlites collect from the bank money aixd we had
more" one explained . Of course workers should
~et just wares but far be it fromus to define
pimning, prostitution and all ovher atfferations

of culture as socialliy desireble and valuable
occunations. . =

We need an all embracing prograir of action W1bh-
a nolitic al content and dlrected.p01ntoaly at

prooa andizing that is educating, reecducating,
IlE“E,ClblIlu Ch unem'\?é l')ro }uﬂal'lda aIld OI‘{)EID.*.S]_II;’_'J

for actvion and Lmlrulyj.
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