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contrast and are often stylist; 
7 : = quite different from the ln THE Rorke’s Drift Art Centre, founded white works. Zeaq 7 is one of the most ps re 
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Warg encouraged io make works which / . The Self Portrait is also a charm- could be translated into fabrics, illus- ing, inventive work, where the artist's Peereceeiaei trations, etc. That they produced some 
of the country’s finest printmakers is 
now a well known fact and this year 

has seen the honouring of two of the 
foremost exponents of this technique. 

John Muafangejo was honoured with 
a retrospective, which was shown at 
the Durban Art Museum, and this exhi- | 
bition of Azaria Mbatha’s work is also 
in the form of a retrospective as it 
shows work ranging from 1965 to the 

signature grows out of his portrait, and 
the writing is skilfully handled to form 5 a clear and decisive pattern. ee Mbatha now lives in Sweden and has 
received international acclaim. Re- 
grettably, the Fine Art Section of : Ey Rorke's Drift has closed down and that 
possibly means the end of the particu- lar style of art practised by Mbatha 6 and Muafangejo. | 
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The early work shows ihe style ANDRE Naudé’s works, still on show Which became associated with the until Wednesday, are alist like stills re dea school. The theme is biblical and from films in their studied artificiality, ier strongly narrative. The story is told in frozen moments and specific situa. | a manner relating to medieval book il- tions. ; lustrations, where one event follows : 8 ll another in strip form. This type of nar- His works extend the boundaries of rative demands a strong sense of pat- pure painting in these references, also terning and repetition, which is a quali- in the allusions of titles such as 2:80 ty Mbatha has retained to the pres- Thoroughly bored with Bombay and ent. the Cat Club, Mombasa Hashish can The works are, however, now more be very tiresome and Where is the 9 Le +x ik lee ote .. sophisticated in the simplification of Cabaret, my Dear? His subjects are detail and concentration on the ab- dissipated, decadent, and debauhed stract qualities of pattern making as in colonials who are all having enormous aces ae eo wiwinialese ye Building a Cross. fun and so are we, the viewers. While Contrasts in these later works are the works hark back to the German stronger and there is more focus on Expressionists, particularly to Otto TO vi ia Ji site this aspect than on the narrative. How- Dix, this satire is not as biting. F ever the emphasis of his work is still x 7 strongly religious. Naudé injects a note of humour into The linocuts, which are so typical of eerie 
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his work and also a sophisticated slick- 

ness. He is a polished artist with a sure 

and deft touch to his brush and a lively 

sense of colour. 

Naudé is relatively new on the scene 

and he has distinguished himself by 

winning several awards. He brings a 

professionalism and underlying satire 

to his work and his confidence, bold- 

ness, wit and ability are like a breath 

of fresh air in a sometimes stiflingly 

serious society. 

        

   

  
     


