
   
  

MW 090)~000]~ 005 

  

subject matter of 
ute Seoka has avoided 

ic Sf mystifying his living 
er 2. <Condition eat S Workis|“‘political” in the sense 

: ¢ ther-work Ww KS Io. identity and define in its own 
has been exhibited recently. Atthe-same culture. Although his © - 
time, these images of football pi BISAt f } partly suggested by the 
men in shades and bright shirts Seer: : A 1€'naiural forms of Velvet 

- familiar, not perhaps as art, but'as triage: iso flow from his lived 
drawn from our society: tact worker. That the ubiquitous worker, silen f li tridividuals is evident in the 

is. In an important 

     

    

   
   
   
   

  

   

      

   
   
   

   

    

   

  

       

              

   

   

    
   

    

      
   

    

    

   

        

Seoka. Similarly the célebration E daily: Chis Carvin 4 
action found in the work of 'Mabasass= C 3e0ka Saw invested in this local 

“= (not exhibited) is singtlany ‘unartisti ignatory allthe p of a ruler. Clean white --. if we accept the standp C ti d a rifle clamped 
“Western sculpture which car 
“extraordinary and worships the % the* 
=Why then ‘does this work strike: Lb 3 , ess to the headman; from 

-Such immediacy?:Since none « StS io eC itis a good sculpture, if 
1 leve.th: ee c Rif |an agreement to be 

“Surrounding the making Of this: 
Four of the five sculptors exhibit 
“this exhibition were workers 
Hendrik Nekhofhe; is alsc 

lives in his stone 
Bra: Like the sons 

g the mines of 
Sa0 vent to eGoli where he 

4d Coffee merchant before 
altet:losing his finger in an 
eAtOrdained into the African 
“$946 Jackson Hiungwani 

air and led services in his 
‘Duiwelskloof area of the Nofthet 
where his father worked as a wails = young man Seoka sought employment aHulltc : Cn. ~-the Reef and worked at various jobs-Gn eis isuingshamably religious and 
1966 when he heard that his'fathe E 3 rae Sas Ce e artist which other - his job on the farm and been for TAO wistians MighPAGId tp be blasphemous. 
to Molototsi, a resettlement area inLebowa Ja K iS figures depicting 

« Seoka left his job'and came to look-aftet 
“ather. A barbershop on the main road : | zk Seetg See 

Giyani brought in a bit of money io.augment=7- Sob : headed animals that _ =. that earned by selling herbal and patent===; ge they.JOoK in: ifections at once, lest they 
-Medicines. Hamba Ko Doctor-Phutume % sie DS" ed | i 

* Kosezwa! — Go to Dr Phutuma'hé wil! f 
help you! as 55 ae blade of unwoi _ Why did he start making sculptures’ com eOrhis cal lescribes these as a 

>,» does any artist decide to paintiormake ne 1 which the animal or 
sculptures? In Dr Phutuma’s case-he Says re. its ti i that the idea was suggested to him-by4~ ini, ScHipture ‘self is not symbolic, it : traditional doctor as a cure fot a recurring a eal Objectiin.A World which is symbolic. 

~.. dream about a large mountain’snake: Betor e stlom OF thoucht processes by laughing this off as a quaint anecdotée.tet- us means. of FGlement in the design is a - -hold in mind the fact that thoughits:thatis the iteral SO Ga problem which is often left 
imagination, can have real effects: How: ide. 

that one cannot 
| 

  

       
   

  

      
   

    

      

  

     

  

   

       

       

  

some images have over us, even when they 
were the work of people’ belonging to™a = =. 

~ Culture and society long since superceded: 
by others? © i 

ary Black artis alsoa 2: 
       

  

     9 the site of a'struggle 

   

   

  

v ; SUIPTOES-Whd look only atthe™ ; 7 “od are we, to explain the extraordinaty. power sea ternaliorn: arance of the subjett. ? ~4 

‘with Western influences: This =:-;.; 

environment which has ©.” 

   :nearbytOwns.— i —i ¥ ¥ LZ 
Gavin Young St 

always undervalued African social and 
religious values. The form that this struggle 
has taken is not easy to chart and one looks 
in vain for subject matter which is overtly 
“political”. 
In the last century, South Africa was a 
principal target of European and American 
missionaries. A number of mission stations 
offered converts land and education and 
became centres of African learning. Places 
such as Edendale and Adams College 
outside Durban produced numerous political 
and social leaders. In the field of music, 
these religious influences gave form to 
extremely popular styles such as Makwaya. 
Taken from the English word “choir”, this 
style was adopted for political songs. For 
example, Enoch Sontonga’s composition, 
Nkosi Sikelel iAfrika, adapted hymnal part 
structures. 
Marabi, as a musical style, grew up in 
opposition to this concert-hall culture. Taken 
from the Sesothu word for gangster, Marabi 
had an essentially working-class following 
and sprang up in the 1920's during a period 
of rapid industrialisation. During this period, 
contact between the races was not mediated 
through the Missions and working-class 
culture developed its own idiom in the 
compounds and backyard slums of the 
industrial centres. 
Nelson Mukhuba was affected by that idiom. 
In the 1960's his Marabi dance band 
recorded with such names as the 
Zoutpansberg Merry Makers, the Music Men 
and Nelson and the Phirl Boys. At the time he 
was working either as a teacher, carpenter, 
welder, gardener, supervisor or house 
painter. He even tried his hand at a bit of 
upholstery. Today he greets visitors to his 
house and studio at Tshakuma with blasts on 
the Kudu horn. His visitor's book has entries 
from all over the world and his work is in 
South African University and Municipal 
collections, as well as in private collections in 
Europe and America. 
The reason for this success is not hard to 
find. The range of his subject matter crosses 
the boundaries of class interest and we 
marvel at work which individualises the 
protagonists in a boxing match or a ballet 
performance with consummate command of 
the formal devices of sculpture. The ; 
expressions on the faces of almost all of his 
works match the concentration of physical 
and psychic energy evident in the stances of 
these figures. His work freezes movement in 
much the same way as a camera shutter 
does, indeed, he often works froma 
newspaper or magazine photograph. Of 
course, this is also a comment on our 
society: he has no option but to work from 
photographs since he would not be allowed 
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