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¢ fuestion;  Before

. dllscuss your lfe as
an artlst, ean you tell
ws ahout your family?

Ten: “Well, my father,
whose name was
Vred Is dead. Nice
chyme ch?  Fred,
dead,  (laughs). My
alil man was a huild-
er, hut T Mike ip say
he was  a  honse
<culptor, (laughs
arain).

(Then serlonsly):

dald  slogged  and
t slaved for some
1 White man who paid
im a pittance while
he made all the
money. The work was
foo much and he
quictly sald bondbye
to my mother, Dora,
and my two slsters
sl two brothers One
hrother followed him
to the grave.

We dived In  Alberts-

My

ville. A lovely gulet
township, Iylng at the
Ttfom of Sophlatown
sueezed by

the
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White suburb  of
Northeliff, It was a

perceable town and-
people knew whose

son was after whose
davghter or whose
hushand was lying all
hoozed up near Aunt
Amle's gheheen
Them, (the
turng to Ben's eyes)
Then, the overlrrds

told us to pack and -

move. Llke they
were telllng everyone
all over lhe country.

My school days al -

Alhertsville primary
aml' at Coronatlon-
ville Iligh School, lost
thele beauty and my
famlly hore the stain

of my youthful bitter-

ness.

Question:
Ben? Why bitter at

:such a tender age.
surely you were not
all that sensitive?

JBen:  When: - you're

+= young and“somehody
tears and pulls at
your  dream, the
people you Jove anmil
all those things that
sre  dear io  the
heart, you hate mis-
ter, you hate bitterly
even I, you don’t
understand whiat 1t's™
all ahout. The &t
teiness 1s Jn’ your

i1 moama's womh.

[#4 Ques.: 1hen you must

; have started carly In
your lfe as an art-
Ist and sculptor. Did
those early ecxperl
ences have any hear-
Ing on your work?

Ben: It's hard to say.
1 puess everything 1
felt, saw and craved.
The paln 1 heard my
family speak of, their
Joys aml prayers, all
these were reflected
In my work. FEven
the Chrlst T painted
wis a member of the
famlly, someone In
the community.

If there wns bitlerness,
then 1t must have
come out. 1 loved
palnting as a kid, hut
it soon dawned on me
that I was more pro-

tor,

Duamnb

4 People saw and lked
what - I "did, but no-
“hody saw the artlst In
me. Just some dumb
kid -whillng away his
time in paluts and
dirt.

reill me, on, was my
father. Ie wrale lct
,ters to  many artls
tleally

'S

Ities" . on arl.
Then a man
Cocll Bkotnes

called

Pally
School.
Skotnes showed Inter-
est and tanght me

" Biregl  Art

fire re-.

Bltterness, *

nounced as a seulp- -

A man Lhat really spur-

inclined.
i prople . and "iul.hlqu

heard ..
of my works from my .
dad and  he Invited
me Lo study at the. .

tlm f.cthnlcalltles hr-
_hind- art. Me ecould
inot teach me art. No:;
“one can do that, be-

within a person. Part
of his soul, you might
say. And no one, but
no one can know ano-'
ther man's soul.
All the school did wag
-, teach me the technie-:
@l glde of art the glde
25 . that attracts the buy-
. ers. .The. slde that
tells you there Is
only one form of art.
No art of the free:

and the unfrec,
But I am grateful for
what -~ Skotnes and

did for me..They l.l-"

that * artists ean I:la—r
- come thelr subjects X
bv:eame -someons ; el-;
Be's subje:t A maY
chine  for" m.lld.rlg )
money. A sucker. A
Mickey , Moyse. ; And:
d:mmlt. X am: just
Fslek™ of " helng A
i Mickey Mouse : . .
" Ben' rubs hls - chig

Egsanger. tn s J'&ca-ew

.~ Rich

Queﬁ' You llnve been
palnting and sculp-
- turing - for a long .
" time. In fact, you;

many- other whll.ea-}."

now and there Is a §j
look of deflance and. §

cause art lles deep'

galned fame as far :'-

hack as 1959, How
is it, if you will par-

e - 1
Today,

o Inclined
- sts, l\‘lcn and women '

there are ton
commerclally
Black arl-

many

who 'go for the- fast

- buck, the
complexced

tycoon
padnter,

iluiz don e saying, Jthalys ool the .. chequa-srbroke,

you™'aren't the rich
. your coﬂcarul:s are?
Ben: That is  another
one of the Mickey
Mouse scenes 1 had
playcd for the bene-
fit of others. Why
am I not the rich,
fal bellied (ycoon? A
pood  guestion. But
..the reason hegan
“with my father's first
letter 1o a White guy.
A cheque of £10.
“Mr Arnold, for your
son's work™ then sell-
Cdng It fur £60. Then |
a small fee in appre- ;
" elatton - of - Ben's
effort. *
Manvy coming In small
bits, for a homg that

Chad o send. four
kids to srhool on a’
tght  hudget, * be-

canse mv_old man's
hoss was dralnlug the

Hie from him.
Material, rents, {lme
. and labour put Inte a;
major work, only to
be  handed a2 pit-
tance. Mickey Mouse,
* brother, lIrom an
carly ape, :
.. I wasted “too, which-
" young kid would no
=< It he wagr exclie
% . -about handiing » fn:f

erispy . bank | note
* glven In rm:ognltln
of his. work.

sloned by
.+ to work on religlous.
.. themes and - African-
: orieniated ;- = murals.
" The money came, Hke
S it alweys -did, cut®
- bare by percon'arcs,
s interesis  and - dedue-
* tlons for materlals.”
Mickey-moused
cause ‘I - thought *
was hecoming famaus
_~ and did not pay mud:!

-2

attentlon o, muney. **

Later . I was- enmnlls- i
.charches | *

-¢ artist , So, many,_o(‘.,uﬁ-h

-\

“doing

sculplor,  all

of money.
stion: It seems that
¥ have a prudge
apalnst makling
money, How can an
arlist .llve.
A2 0r do
some sart of evil in
hoarding cash?
Ben: Ne evil, mister,
verybody needs a
"' glice or su, hut wluen
* arlisls want lo own
the  hakerles,  let

alone the graln flelds,:
+ then,
*

. old
money, sure "
= them: Then they're
“yio longer moved by
vocatlon. No
oput to record, those.
things - that - nl[ecl
“thelr sur\'lm'l

Power

©oman

"l‘ilc {hings that mean

herltage, traditlon
and cullure.

Not heing a channel

through which gene-

“rations * can , look

hack on.  Only

 money-eyed -

and  forpuiting
‘eall of Negritude.
‘The elements ) spesk

 work. * They

In my Iatter:

_c-l and_cultural free-
dom of thelr peaple.
In 1960 ‘1 partielpated ;
dn a student group

o art.* show.» Then, - If
the:
,~s|vlrll of our peollln

* you can recall,

was high.

¢Uelr thing, ~ because ;|

without
you sec.

of were. nlway: ln my..

-were' more p{onou n-

haye ‘a positive ‘role
{o play In the peliii-

frnychad &

%

o

longer . ¢

arilsls o
chasing green power !
the .

“As an lrﬂlﬂ; llthough .

- Yau

fever of those thmes
which 1weft an indell-

- hle mark . on my
work."
Ques: 1 see from your '

record that yon hawe

group amd fudis idual

xhibitions, Can you .

tell us how it feels to

feature in an exhibl-

tlon.

Ben: “I's Hke golng (o
recelve the haly sac-

.rament for the first, .

tme. A fever burns
your Insldes as you
hear  the  remarks.
Ihe critles are
damned pood at Lell
Ing an aitist what he
or she porless, or
“ lacks or allempls o

<5 10 all in thelr
- wallels. Money pives
them a erltical ey,
But It sure i+ a niee
feellng  secing  your
‘work displayed, gel-
"ting the usual favour-
nble nod. The pat on
the bark. The nffer.
Then  (hose  Mickey
Mouse direelors come
and splll the eanlract
* thing, Mow much you
owe for this or that,
The Interesis, ele,
I've ol nothing
agalnst sharing.

- Desire

'Jn tact, 1

am  social
helng, but ihils com-
+ mercial thing has got

ce. us Black artists by |

- the neck. It's one way
-of  helng  suhverted

hould mean so much
to us.

.We get bullled hy our

- deshe for money and
‘raon hecome eulturel-
Iy stripped  arlisis
Swithont a desire fo
conselentise our pen-
le -towards a
o awareness ; of
their rlghts.
might ask me
why I dldn't ra‘her

young, 1 drank of the ™

number | of La

rom those values that

com- - -

mw whi mem!ﬂ

R RT Y

e

e

Vi theeame 2 pnillltlw,
it Vi fqueallng (e
mirh  about holrg
frea. Well it's nof a0)
that easy o Jump on
a  pelitieal  plat{one:
and  denvunce tlote
~who  govern you.

B e ddwsen 1o be
chanunel of Black ¢ ql‘] ¢

© ROMOUSNESS through
the medlum - of  art!
and culture. !
Our people have heer
robhed of thelr uldl

2 U LT S T

ETS

TR et

values, religlon apd )0
way of life, thus plyv- L
Ing them no Impetus (5
towards change, to- 14
wards a helter Wfe, g2
free  of  repression, ¢
They si, pay and r’.i

hope for betterment o3
and stapnale eplyitual- |
Iy amd cnlturally,
Ques: OF all your ene-
cosses, el ns of tle
one  that  pled
ed  yon

exoor kg
masl, =t
Is the mest }'.“.
treasured th'ng  for .;,-.:1
you? b
How does  ane [
speak  of (TR
Whal yardstick s
there, o measuare
Juy? Fraonkly, 1 don’t
know, hut ripht now,
the th'ng (hal mskes .
me very, very [hoposo o
py, I8 ihaf I have E
finally  found  ont |£
who T am and what k3
It s that 1 wanl fli
freoim lie. i
Women have not heen 4 2

1

J.

i

-.

part of L exeept b
my sweet ol oweed
iher, 1 dlnrn\r-n--I:
thnt there are fhives
which must  {ranic-
eni fame and w0
ney.

. mw :
"Fomnght
O of them s
ritiaant Ao
ard far srealer,
Inve for ihat cars:
srd (an those,
In whes: coneen
(Nesd vee ko pead A ;
old's views op art !
W ation).

i
|




"
i sit for hours listening to it
" and all sorts of images enler
: my mind.” The young arlist
! lives in an isolated collaye
*_on the beach near Capetown.
., Preferring to be alone wilh
_ nature in its slarkest form,
" his paintings and drawings
‘often depict gaunl, some-
* what frightening but deeply
moving human figures. They
- reflect a troubled soul, for
Stone is a searching and sen-
sitive critic of sociely.

The sofl-spoken young
man says, “I never imagined
that T would really gain rec-
ognition. Now Lhat T have
had my [lirst breaks, T intend
working in the country —
living with the people, study-
ing them and finally paint-
ing them.”

The two young artists met

. shortly before Lhey presented
their two-man show. They
became close friends and saw
similarilies and contrasts in
their works. Both men hape
Lo travel outside Soulh Africa
to study the works of other
artists, but they bolh profess
asense of rich ereative stim-
lation in their own country. [

| iy e e i T i e e M i it e

Trevor Stone studies arrangement
1 of works at Johunnesburg
erlubit. Abuve right 15 s drawing,
“Cire My Child Sume Fandior

( He'll Die” at left s his parnting
* 0 The Adulteress; The Adulterer;

' The Husband."
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BY CHRIS HENZE

Eii who have been gaining
524 popularity in South Af-
§ rica for their powerful [
W41 statements in sculpture |,
and painting, joined forces
for a two-man show at the ¢
USIS auditorium in Johan- :
nesburg recently.

Arnold is a 27-year-old
sculplor whose growing rep- |
utation is based on numerous
group and one-man shows :_:
and on recent commissions §.
for several bas-reliels in Jo-
hannesburg. His work is char-
acterized by massive, angular
forms. Stone is a 20-year-old
painter from Capetown,
whose works in conti, char- |
coal and pastels are just now *
atlracting wide attention.

founder

first art school for Africans
in 1951. The young sculptor’s | .
work displays a mastery of
modern technique combined
‘with easily recognizable loeal ¢
molifs, Having tasted sue-'!
coss, he is especially interest- !
ed in encouraging other
young artists and school |
children who visit his show- } !
ings. “These young people |
are the artists of tomorrow,” i
Arnold contends. “I feel that |
if 1 can explain to them what '
I am trying to say in my !
sculpture, they will grow up F
4 with a better understanding ,
of the relevance of art Lo their !
daily lives.”
Stone is a sell-taught artist
A| who draws his inspirations ¢
A from the jazz artistry of his
friend, the well-known South ‘
African musician Dollar |
_,";“”_rh"ﬂ f.w“w;u'm” Brand. Brand’s music, he ’ L
is siriking example of SAyS, providesthe atmosphere ‘ %

the dypunic style of seulptor which stimulates him to find ©
o e Bl expresson. “My love for |
of his works, " Awakening J22 has influenced me great- |
Form,” for exhibition. ly," Stone declares. “I can |
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