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liefore we 
your life as 

you tell 
y 

: Well, my father, 
whose 

  

  

fame was 
Med. ts ead. Nie 
stiyme red, 

eat cashes) yy 
+a arama a bil 
| cer, but 1 Nike to say 

Sculptor, Claitghs 
heat) 
{ crnen sertousty): my 
4 dai “slogged and 
4 slaved for some 
{White man who pald 

iim a pittance while 
he made all the 

4 money. The work was 
foo much and he 
quietly sald boodbye 
fo my mother, Dora, 
and my. two sisters 
and two brothers One 
hrother followed him 
to the grave. 

We lived In Alberts: 
ville. A lovely quiet 
township, lying at the 
Jyottom of Sophlatown 

by sunecred the 

    

Wi November: 10, A974: 
“000 SOB 5 nc 

White suburb of 
Northeluf, It was a 
peaceable town and 
people knew whose ' 
son was after whose 
daughter or whose 
husband was lying all 
hoozed up near Aunt 
Amle’s shebeen- 

Them, (the fire re 
turns to Ben's eyes) ) 
‘Then, the: overlords ©.* 
told us to pack and 
move. Ike — they 
were telling everyone 
all over the country. 
My school days at : 
Aibertsville primary 
and’ at Coronatlon- 
ville High School, Jost 
thelr beauty and my 
familly hore the stain 

of my youthful bitter- 

  

  

    

ness. 
Question: Bitterness, * 

Bon? Why bitter at 
such a tender age. 
surely you were not 
all that sensitive? 

Ben: When: you're 
“2 young and"somchody 

tears and pulls at 
your dream, — the 
people you Jove ant 
all those things that 

  

  

  

  

    

  

your Ufe as an art: 
ist and sculptor. Did 
those early exper! 

have any hear 
your work? 
hard to say. 

guess everything I 
fell, saw and craved. 
‘The paln 1 heard my 

Kk of, thelr 
5, all    

Joys an 

  

these were reflected 
In my work. Even 

Christ T painted 
was a member of the 

nlly, someone in 
the community. : 

If there was bitterness, 
     

    

then It must have 
come out, C loved 
painting, as a kld, but 

  

Ht soon dawned on m 
that I was more pro- 
nounced ag a sculp- 
tor. 

Duunb 
| People saw and liked 

what I did, 
“hody saw 
me, Just. son 
ld -whillng 
(me in paints and 

+ dirt, 
-A’ man that really spur- 

red me, on, was my 
father, He wrate let- 
ters to. many. artls- 
tleally inclined 

“people and, Yauthore:14~ >: 
Ites?.on art. : 

Then “a man called 
Cell Skotnes heard! 
of my works fron ‘ 
dad and he Invit 

  

  

   

  

    

      
  

FHhcangor In’ hls £a¢6,,2431 

Ques. 

¢ letter toa White guy. 

Material, 

but _no- 1 

_ Later 1 was seein 

“tons for materlats.” 

cause art Mes deep 
within a person. Part 
of his soul, you might 
say. And no one, but 
no one can know ano-' 
Ger man's soul, © 

AMI the school did was’ 
_ teach me the technite-. 

ail slide of art the slide 
that attracts the buy- 
ers. “The. side: that © 
tells” you there 1s.‘ 
only one form of art. 
No, art ofthe free, 
and the unfree. 

But 1 am grateful tors, 
what Skotnes ” and 
many other Whites: 
did for me..They ali 

“so made mo* realise, 
that’ artists ean be-' ty 
come thelr subjects’ X 
became. someong ; es, 

{ se’s ‘subject A":mas 
chine for making 
money. A sucker. A 
Mickey ,Moyse. ; And 

      

Ben’ rubs his’ thid 
now and there Is af 
Took of deflance and, 

_ Rich, 
‘You have been 

painting and sculp- , 
= furing «for a long: 

time, In fac 

      

  

    

played for the 
fit of others, Why 
am T not the rieh, 
fat bellied tycoon? A * 

ection. But 
reason began 

with my father’s first. 

    

A cheque of £10. 
“Mr Arnold, for your 

son's work” then sell- 
Ing fur £60. Then 

   nae 
effort. 

Money coming tn small 
bits, for a homo that , 
had. to send. four * 
kids fo school on a 
tight —hudget, bi 
‘cause my. at” man's 
boss was draining the 
Mite from Ih 

rents, time 
and labour put Into a; 
major work, only to 
be handed) a pt 

  

  

   oo, 
young Kid would not, 
it he was “exelted! »-." 
about handling w =f “ 

  

crispy bank "not 
given in recognitto 
of his, work.” 

  

sioned by eer 
to work on religion 

. themes and Afrleans i 
orlentated |“ murals." 
‘The money tarae, Whe 
It always did,” cut 2°; 
bare -by percontares, .°+ 
cinterests and: dedu 

  

  

THA ane to. study: at the Mickey-maused ber 
Polly” Street Art“ * cause “1 thought 71 

School, * was becoming famnus > ° 
4 Skotnes showed Inter- “= and did not pay much * : 

est and (aught me attention to, money. 

      

   

    

whieh « 5. 

+! Scallof Negritude. 

  

    

  

     
     

{dom of thelr people. 

6 
a e"as an melee tinue 

there are tno 
jerclally 

lack arl- 

  

  

    
How can an 
Live 

42 Or do you 
some sort of evil 
hoarding cash? 

No evil, mister. 
Everybody needs a 
silee or so, but when 

* artists want to own 

artist 
see 

  

  Be 

the bakeries, Tet * 
alone the gral fey 

  

iiureh 
“thems Then tives're 

io longer moved. hy 
vocation. No longer 

  

brut to record, Uiose. 
ev things © that ~; affect 
“thelr survival. * 

Power 
‘The things that mean 

heritage, tsadition 
and culture. 

Not being a channel 
through which Ken 

ean, Wook 
on, | Only 

-money-eyed «* artists 
chasing green power 
and forgetting the 

  

a é 

‘Tho elements } speak’ 

carly, work. *: They 

ced’ in my 
years,    

    

eat and, cultural free 

Yo 1960°1 partielpated | 
ina student group 

pet art show.) Then, If 
“you ¢an recall, 
‘spilt of our people 

was hig! 

  

without, 

of were. always in my. 

-were, more pronoun); 
Iatter 

  

he 

      

young, I drank of 
fever of those th 

  

  

reeelve the holy 
for the 

‘A fever bu 
Insldes as 
the 

  

   
   

    

  

les 
damned good al 

the © 
nes 

ft an Indell 

first, « 
wins 
you 

remarks. 

i 

  

ing an aitist what he 
for she portrays, 
lacks or alten 
say 

T guess 1s all int 

Thea 
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he the. 

  

You 

“work 

  

wallets, 
them a critical 
But tt sure is a. 
feeling 

  

alsplayed, 
ting the usual fay 
able nod. Th 
the bark. ‘the sft 

thos 
se rectors. et 

and spltl the eont 
thing, Mow much 

   
  

  

etre 

  

Vy 
Sana usriee 

2 Desire 
Jn fact, 1 

  

merelal thing has 
us Black artists 

  

owe for thls or that, 
ah 

ps to 

Money. gives 

seeing your 
gel- 
‘ou 

pat en 
ere 

Mickey 
act 
you 
  

  

pothing 

socint 
but (hls com 

get 
by. 

* from those values that 
should mean so much 

“to us, 
2 ,We get bullled by-our’ 

deshe for money 
aon become culty 
ly’ stripped art 
without a desire 
conselentise our 

  

ple towards a 
mon, awareness 
thelr rights. 

might ask 
why I 

anit 
urate 
sts 

to 
pene 
01 

me 
didn't rather 

  

    

you!’ Si fsts, Men and women mark. on my 
rd are dear to the gained fame’ as who ‘go for the: fast’) work." 
PH heart, you hate mis- hack as 1959, How Orasdee naan G cane fe que wiiliecitrontseer 
ff) Aer, you hate bitterly is it, 1 you will par- complexed painter, Tecord that jou have 

Fe] even Mf, you don't 5), don, the. saying, thats), guts the: cheque book 357 number ot 
A] derstand’ what ths you aren the “rich ee 8 on ona 
Hg. all about, ‘Tho tb rs.) :< artist so. many: 0Cer.ce444Uuelr thing,” Decne sz exhibitions, Can you 

teiness 1 In’ your your. colleagties are?’ of mone: BS tel us how It feels :to S 
34 mama's womb. Ben: That is another ~~ question: It seems that feature in an exhibl: 

Ques Then you must ‘one of the Mickey 
have started carly In Mouse seenes 1 had LCs Hike guing (0 
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ecome 1 polittelan, 
Mt Vio equealing 16 
muth about hing 
free, Well 15 not al 
that easy to Jump on, 

political plattonn 
and denounce those 
who govern you. 
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Seiousness through 
the medium” of 
and ct 

a arth 

  

ture 
people have heer 

robbed of thelr old 
values, religion ard) 
way of life, thus flv | 
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tng them so smpetus 
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wards a better wt A ec Perera ety 
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cesses, Coll us cf the 
that 1 

ased yo 
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treavured {h’ng 
you? t 

Ben: How does ane 7 
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of 
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speak 
What 
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it now, | Know, but 

  

   
      

  

   
   

the tiving that mokes | 4 
me very, very than jf 
py, Is that Po teve pp 
finatly found ont 
who Tam and what } 4 
It ts that 1 want yt 
fram Me. 

Women have not heen 
part of It, 
my sweet 

1 di r 
tht there are (hires 
whieh must transe 
end fame and 
ney. 

Fought 

  

   

  

One of them is rem 
to ness, 

ard fa gree. 1) 
Tove for ‘hat aren flif 
trad (a those, WN GS} 
In whos concen" f 4 

(Next week reat Avy i 
old's views os art for 

Hibesation). ta 
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{ sit for hours listening to it 
‘ and all sorts of images enter 

© my mind.” The young artist 
lives in an isolated cottage 

‘on the beach near Capetown. 
Preferring to be alone with 
nature in its starkest form, 
his paintings and drawings 
often depict gaunt, some- 
what frightening but deeply 

human figures. They 
reflect a troubled soul, for 
Stone is a searching and s 
sitive critic of society. 

‘The soft-spoken young 
wan says, “I never imagined 

that T would really gain ree- 
ognition, Now that I have 
had my first breaks, 1 intend 
working in the country — 
living with the people, study- 
ing them and finally paint- 
ing them.” 

‘The two young artists met 
shortly before they presented 
their two-man show. ‘They 
became elose friends and saw 
similarities and contrasts in 
their works. Both men hope 
to travel outside South Africa 
to study the works of other 
artists, but (hey both profess 

    

   
   

  

  

   

  

a sense of rich creative stimu- 
Jationin their own country. (0 

  

  

      

  

   

of works at Johunnesburg 
4 exhibit, Abuee right 1s his drawing, 

ne My Chi 
{Hel Die: 

fe Adulteress; The Adullerer: 
The Husband.” 

  

 



! if 1 can exp 

, with a better understanding    
“Suriding Figure" (abore) 

is siting example of 
the dynamic siule of seulptor 

Bon Arnold, shown at 
    

‘Awakening J 
Form," for exhibition. J 

[H AFRICANS FRESENT# t 

  

      

          

   

  

BY CHRIS HENZE 
aWO TALENTED 
young artists, Ben Ar- 

# nold and ‘Trevor Stone, 
who have been gaining 
popularity in South Af 

{rica for their powerful 
#St statements in sculpture’: 

and painting, joined forces 
for a two-man show at the ¢ 
USIS auditorium in Johan- 
nesburg recently. 

Arnold is a 27-year-old 
sculptor whose growing rep- | 
utation is based on numerous 
group and one-man shows | 
and on recent commissions {. it 
for several bas-reliefs in Jo- }|* | 
hannesburg. His work is char- 
acterized by massive, angular 
forms. Stone is a 20-year-old {| 
painter from Capetown, fy: 
whose works in conti, char- '; 
coal and pastels are just now,” 
attracting wide attention, '*" 

‘or several years Arnold 
studied with Cecil Skotne: 
founder of South Afri 
first art school for Africans 
in 1951. The young sculptor's 
work displays a mastery of * 
modern technique combined / 
‘with easily recognizable loc: 

motifs. Havi asted suc 

css, he is especially interest- | 
ed in encouraging other 

young artists and school 
children who visit his show- 
ings. “These young people 
are the artists of tomorrow,” 
Arnold contends. “I feel that 

to them what + 

1 am trying to say in my 
sculpture, they will grow up 

   

    
  

     

            

        

    

   

  

of the relevance of art to their ! 
daily lives. 3 
Stone is a self-taught artist 

who draws his inspirations 
from the jazz artistry of hi 
friend, the well-known South 
African musician Dollar 
Brand. Brand's music, he 
says, providesthe atmosphere | 
which stimulates him to find ! 
full expression. “My love for | 

jazz has influenced me great- | 
Stone declares. “I can | 
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