‘An Albing’

“In many respects I'm not an
Afrikaner, at least, | do not think
of myself as an Afrikaner and
very many Afrikaners would
probably agree with me on this
point. | can not subscribe to or
find a common ground for the
generally accepted totality of
what an Afrikaner is supposed
to be. | cannot subscribe to ei-
ther the religious or political
generalities of Afrikanerdom.

I live in Paris. I'm a French
citizen. | had to apply for a visa
to return to South Africa. But |
think of myself as a world citi-
zen because |'ve been obliged
to become one. That's the way
it is without being a matter of
choice.

To return to South Africa and
to find myself seen as an Afri-
kaner only, was very strange,
but it has a benefit: because of
my history and the kind of peo-
ple I'm in contact with, there
are some Afrikaners who will
realise that | am in a position to
be a form of bridge”’.
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omething which one senses

very strongly when you

come back to this country

is that there’s a tremen-

dous feeling of inner tenseness,

of inner nervousness among peo-
ple.

If those who run this coun-

try try to pretend that we are

not living in a police State or a.

totalitarian State, they only have
to listen to people in the streets
or at parties or wherever they
meet them. You can feel a shying
away from hard political issues
because there is the sense that
Big Brother is watching, you
know, or there is the fear that he
may eventually be watching and

| AR

errorist’ spe

you don’t know what the hell he
is going to do if he calls you in.
We whites have developed, the

blacks, too, to a lesser extent, a-

kind of relaxed exterior. We
move easily, but I think we look
for the loopholes all the time;
you know, the braai, the rugby
and all the rest of it, in order
to work off the tenseness, as it
were, or to pretend that it
doesn’t exist, but in returning to
South Africa, I am aware, all the
time, that underneath, there’s a
terrific nervousness.

As a contradiction to that,
what I feel is also happening
now, and I find an encourage-
ment -in it, is the building
pressure in the country for the
process of liberation, there’s no
doubt about that, and it’s com-
ing from grass roots level.

Talking about the process of
liberation, I think it’s important
to underline that South Africa
is contributing not simply the

- bad things to the world, it’s not

just the skunk of the world. South
Africa, which I tend to think of
as a whole, however dichotomous
it may be, and then to see its
differences in the various com-
munities, cultures or linguistic
groups, is contributing and ad-
ding to the notion of liberated
concepts and consquently is con-
tributing, by the very fact of
what is happening here, to the
advancement of the individual’s

_right to liberty in all parts of the -
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I also think the cultural com-

ponent of what’s happening dur-
ing this process of transforma-
tion is an extremely important
one. What began as black con-
sciousness could now be aptly
described as South African con-
sciousness and it includes the po-
tential South African cultural
identity. This is another libera-
tion.

Not being aware of the day to

aks out
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Breyten Breytenbach’s love for the couﬁtry of his -
birth is an undeniable factor in his life.

day life and strictures in the
townships is a confusing factor
for whites. I tried to work it out
for myself the other day in Gra-
hamstown where you can sit in
one part of the town, the white
town, and you can actually see
down the valley and up the next

hill to where the black town is.
Last Saturday morning I heard
that the police and the army
were all over the black town-
ship again. They had prohibited
all public meetings. There was
going to be a funeral and it
® To Page 15
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couldn’t take place, it had to be

their feet. That means they were w

postponed and they were in, as one old lady put it, with
ithout the Casspirs because apparently people had been
digging trenches to obstruct the vehicles, so they were patrolling on foot. I was thinking
that on the white side, you could actually see this, but the white side wasn’t affected at all
and I thought: in some ways, we're living in a country of which parts are invisible.

So many of the major issues have been invisible over
slowly surfacing and I think it creates a sense of unease and uncomfortable awareness that

the years. Now they are slightly,

there is something happening in the country that we don’t quite know about.

I've often thought about this.

like that. This must be all commu-
nist propaganda.

If the reality of this country has
been obliterated, has been made
invisible, the media is partly to
blame. I was thinking about that
the other day. All the front page
news about the Queen’s birthday. I
am, of course, talking here about
the media one would have access
to as a white South African.

The media here largely reflects
the concerns, the mores, the foi-
bles, the dreams, the illusions of
the white population, but when you
think of it, it certainly ought to be
of far greater importance that two,
three or four people were actually
killed, or that somebody was
burned to death, again, or that
there’s a political trial somewhere.
These are hypothetical instances,
but they have their reality in life.
What about the reality of the vast
majority, the blacks? How is that
reflected?

It isn’t only something which
occurs in South Africa. It’s true
that when boredom sets in, any-
where, when one is gorged with in-
“formation of horrors and just hav-
ing ‘had enough, you consequently
become dulled to it.

that is, day after day, and nothing

You could bring people from abroad and take them into
this country and they would spend three weeks here and go away saying: what the hell are
you talking about? I didn’t see any unrest. I didn’t see any shooting,

hites
will have
as much
reason

to revolt &

any fighting, anything
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When you see township violence .
on your television screen, overseas, . . X

happens, the situation doesn’t crack,
there’s no apparent solution, no ca-
tharsis, no catalyst, as it were, you
do eventually become dulled to it.

I remember during the Vietnam ‘

years when this happened for me.
The media tended to glitz it over,
as it were. The format of informa-
tion has become so blurred, partic-
ularly in television and more par-
ticularly in America. There, I was
struck with a sense of shock on
how you slide over from advertis-
ments into news broadcasts with-
out being aware of the change. Ul-
timately it seems all the same real-
ly.
Being exposed to the knowledge
of violence without having the
means to do anything about it, ul-
timately has a deadening effect on
the person watching it; a demobi-
lising effect.

In the long run, it is this that’s
so dangerous. I compare it to a
prison situation, where you are ex-
posed to what I would call the
knowledge of evil; not necessarily
what is being done to you, because
you shy away from knowing what’s
happening to you, but you see what
is being done to others: the beat-
ings, the violence which is there,
the deprivation of food, the humilia-
tion. People letting themselves go;
the bestiality of it, in fact. You are
forced to be in a situation over
which you have no vestige of con-
trol, you can not do anything about
it, you are forced to be in a situa-
tion where you are impotent. So you
have to repress something inside
yourself; the normal human im-
pulse is to say: F--- that! Stop it!
You can’t do that to people! It’s not
human!

This brings me back to the point,
which is the South African situation:
I'm afraid what we’ve seen happen-
ing in this country, already, is that
in the white community there’s a
kind of deep psychogical crisis, a
catatonic state in which people are
shying away from the knowledge of
what is really happening; a continu-

ing effort to find euphemisms, a

make-believe world, a hoping that
things will still come right; or pre-
tending that it must be the commu-
“nists trying to do this, it must be the
outside world, it must be because
of East/West conflict or it must be
something else.

It is, again, a shying away from
real knowledge because people

have been deprived of the means .

of dealing with a crisis of political
conscience. I think there is no group
in this county who is as profoundly
depoliticised as the white popula-
tion. We think we were involved in
politics, but we weren’t. We think
that we had a choice, in the years of
apartheid, whether we would be-
come involved or not, but we never
had that choice, the decisions were
being made for us. :

.Some of us hated those decisions.
We knew we hated them and so we
found outlets; we found cultural
outlets, social outlets. We became
more and more refined in other
ways. I think this knowing and at
- the same time not wanting to know
has left very very deep scars.

When this happens to human
beings, ultimately they are condi-
tioned for self-destruction. You are
being conditioned for self-destruc-
tion so you become a fatalist. You
lose the normal, everyday, simple,
human means of logically examin-
ing and dealing with this type of
situation.

Because you can not do so, you
are obliged not to do so and it is
this that leaves those very deep

psychological scars, I mentioned.

I think there is a kind of schizo-
phrenia presently rampant in the
white community, which is one of
the reasons that I decided to come
to South Africa now. I think there
is now the pessibility of saying
something at the moment which
can still, perhaps, count. I think
there is, not necessarily a willing-
ness to listen, but a great sense of
unease among many whites. Among
many of the Afrikaners, particular-
ly, there is a sense of aimlessness.

Apartheid, they now know is
crumbling forever. That whole bed-
rock that whole carapace that has
been thought out for us is disap-
pearing and one now has to start
thinking for one’s self.

There has been a careful culti-
vation of apoliticism, taking poli-
tics away from the whites, that’s
really what has happened in this
country, and they no longer know
where to turn. So, within the state
of general malaise, I think the time
is ripe to bring across a certain
number of uncomfortable reflec-

. tions: nothing new, nothing at all

that hasn’t been said before, but
saying it at this moment, saying it
ﬁg Ei/lem in Afrikaagsj in the@r own

language, having them sit still to
hear what must be said, is the prop-
er thing. They are not yet prepared
to take it in English, or hear it spo-
ken to them by Tutu, but the words
must be spoken.
So, if there’s something I can do
from within and for their own
good, I feel that coming at this
moment and talking to them and
- even accepting the risks of doing it
within the precincts of their own
temple, the State Theatre, it will
have been worth it.

My coming has provoked debate
and criticism, but it may be of
some little help in achieving what
I am trying to achieve here, what
needs to be achieved, what has to
happen. Certainly 1 couldn’t do so
just by speaking to the so-called
coloured people or the blacks.

I think all of us have to find out
what we can do about our society

. within our limitations. For instance,
and this is something I keep on say-
ing to people abroad, to people of
various professions: doctors, law-
yers, trade unionists, journalists
and others. I say: make contact
with those people doing the same
work as you in South Africa and see
how you can exchange information.
After all, one shares far more with
people doing the same work. This
has validity. across all barriers; be
they so-called racial barriers or
ethnic barriers or, for that matter,
national frontiers. The inter-chang-
ing of ideas can have much greater

impact than simply talking with
peo-ple of the same linguistic or
cultural backgrounds who are doing
different jobs.

1 think it should not be underes-
timated what can be done by an
individual, if it is done correctly
and honestly and clearly and with
a kind of ethic awareness. It doesn’t
matter if it is not within itself an
aggressive action of protest, or
whatever the case may be.

I move from a very simple prem-
ise, in fact three premises. There’s
no possible way in which what’s
presently happening in the country
can continue. I mean, by that, a mi-
nority ruling a majority. It has
nothing to do with historical deter-

. minism, or anything like that.

I think it is intrinsically such an
uneven and unnatural situation and
condition that attempts will con-
tinue to be made by the major-
ity to put things right. You have a
choice. Things can be put right or
you can live in a state of increas-
ing unrest, disillusionment and
decay until the country eventually
goes to a quanonisation; even to
something similar to the Cambo-
dian situation.

My second premise is that a
coming to power of the majority
is, in the long run, inevitable. The
whites in this country, I’'m talking
about the bulk of them now, are
here to stay; obviously there’s going
to be a hive off, we've already seen
that, but the majority will stay.

The whites here, as far I'm con-
cerned, are Africans, there’s no
doubt about that. They may be par-
ticularly hard to digest, hard to
fit in with the rest of the continent,
however you want to put it, but
they are Africans. The whole of
Africa accepts this. :

I've met and had long discussion
with President Diouf, who is now

 the chairman of the OAU, the Presi-

dent of Senegal. I can assure you
that in African quarters those who
are most resolutely against apart-
heid, against this regime, never for
onc moment question the perma-
nence of the South African whites
on the continent of Africa. In other
words, a solution has to be found
that is going to include or accom-

modate, to some extent, the whites

also.

My third premise is that apart-
heid, to give it its generic name,
which hides so many other things,

- has affected the whites as badly as
it has affected the blacks.

Very often for blacks it has
meant death; having to go to pris-
on for not having a pass in order,
not being allowed to live in certain
areas; having an inferior education;
and it has meant maluntrition and
even starvation.

For the whites it has meant the
death of the soul: the maiming of
the moral awareness of the human
being. I think once we whites real-
ise that, we will have as much
cause to revolt against apartheid
as the blacks have.

It is not a case of saying mea
culpa, ‘mea culpa, we're just a
lot of murderous bastards who have
kept you guys out for too long, now
let us bow our heads in shame and
pray that the black man will be cle-
verer than we have been. That, of
course, is bull-—--!

We must find ways, as white
Africans, knowing that we are
going to be here permanently, of
standing up gnd rejeeting those who
rule us.

How can this be done? I have no
doubt that there are means by

which whites, in an organised way, .

within their professions, within
their cultural groupings, within po-

litical groupings, can become effec- 1

tively involved in the transforma-
tion process, but to do this they will
have to realise that the necessary
change is not going to be brought
about by the government.
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to do it. I was originally going to go into
politics and stand against Pik Botaa in the
election. Now it’s the show that’s become
my bread and botha.

Maybe it’s because I turned 40 and the
country fell to pieces and all one’s values.
and all the standards went up the creek and
what was important last year is ludicrous
now. I'm back to where I was in 1981, I'm
back to that same incredible frustration.
I'm not doing the show to fill a theatre. I'm
doing it for my own therapy: 14 hours of
white South Africa a day is really too much.
I need to get on that stage to do my gym.

The evolution of the sketches 's amaz-
ing. When I first did PW (pronouaced PV
throughout), it was in Afrikaans and the
character’s trade mark was: Afri-
ca is...Seuth Africa is...South Africa
is...” Now it's in English an¢ he says:
“South Africa won't. .. South Africa won't”
and so on.

I've retained PW and Kocrnhof and the
coloured soldier- because each of those is

relevant. They don't change. e {aking it in'o a different era like a posi- = South African and I'm proud of apartheid, 1 loved Alrikaners, I loved my own na-
he coloured soidier used to say in the tive of a negative of a positive, if you S0 ——— you all”. Even a year ago, I “r ok Ins FER)
. kn'osw what Imean, - - : t;'lvlc::lxldn’th;:ave dared to say that sort of tu{e "':'::,fw :’:‘; ":h""": ‘;:‘:’ e
“I'm not doing the  to fill verything is more simplified. m. to. . thing. I have tremendously hard. things to i T
a theatre. l'mgdain;h:‘,tnf; {L',f tally on my own. When Ipxo from one say about my own involvement in being a culture to protect. 1 think it
own therapy: 14 hours of shite venue to acothier, I drive my own car, I White South African and being an Afri. should be _strong enough to
South Africe -a day is reall Set my own stage, I don’t even have a  kaner. But the place for me fo say it, to - survive on its own feet.
t00 much,” e - Stage. manager, just somebody to do the: * editorialise, is not on stage. Strangely ~ -
: v & i lights and “hat’s-it. I think P've shed terial is seen as ~ tion for so long, they were such lovely
7 - s i I B iiiithiie G people.. And. now the less I think about
old show, at the end of his speeca: “T think: . “Everyhing *is “more ‘simpli- them, myself and the language, the bet-

of my old granny sitting by candleiight and

crying for her lost life. I can’t hel > but hate, : ”, AT -kaans anymore. I find that I simply write

just a little.” Now he ends. by saying. “i ghiak /2 thad. o dok heart, your heart, absolutely, Obscenities in Afrikaans, but not about love

can’t help but also hate; each tirae a Little of .. e past six wonderful because that's what ~ Or caring or healing. -

more”. D . months and :learnt some ex- .~ - - We have created the bed or the grave
And, of course; there’s Evita Evzuiden- traordinary lessons.” - - i “‘There is no Afrikaans theatre for our language and our culture and it

hout. Having to force her back into {he cho-
rus was hell. She weuldn't do it: Madame is
Joan Collins of Boerewors Broadway. She
won't do it. The on'y way I could contain

Uys

He’gs on
hisShR
2L N
'\qs\z
now

#1013 laughter is like: Yes! yes! yes! Let us for

% i i : : < Pi -Di God’s sake do something.
“Trigycle Theatre and they wanted me to do Ple.ter Dirk I was born and brought up in the Dutch
Ty show. That changed my life completely. y UYS talks Reformed Church, although my beliefs
-It's extraordinary being back to the same to don’t necessarily fit into any envelope, but
title, “Adapt or Dye”, although it is Beyond G I the fact that the DRC has been the basis of
. | ‘the Rubicon. When I started it in 1981, it - ar? t our so-called civilisation and which says:
- came out of a tremendous frustration and a ‘ MacLiam love your neighbour but apartheid is the
feeling of total helpl'essnm that forced me rock on which we've built Afrikanerdom, is

ence fictioti because there is no science

fiction here. It’s all happening now. It’s

JSied. 1:m totaliy on my own. I

months and learnt

helluva lot of 'baggagev ln the past-six
finary les-

some extr.
sons. 3

terial now. You con’t really ¢all it sei-
- me———

me five years to get to the point where *

e

I'm able to stand on the stage with a beer
belly hanging out and say: “I'm a white

Jor me. There is no Afrikaans g
- culture for me. Apartheid has
- killed Afrikaans culture.” 3

her is to take her hair off on stago - - What's gut to be remembered when I'm- - my show’s about. Itmust brin out that ~ Survive on its own feet.
- When I go on tour-shortly, 'n: giving  on stage is that Fm not talking polities. It r'zctinn from the people: T - When I was in London I saw myself on
her a whole new aftitude: She’il te set in - theatre. Tf [ do Allan: Boesak or Bishop_ byit. - SR S ey . telly*1 saw Bishop Tutuon telly, I saw
 the future. She'll beome the whi e equiva-  Tuta Fm or ing: F'm in a theatre not-.- - it told-of -something we-alt-feel:: - PW on.telly,. I saw ‘a number of other
leat of what Winnie Mandela is now. And, of  in a church. T don't do it e Wway they do it - credible: heiplessness; concern for what-is .- SOuth-Afrieans on ‘the-bax: we all came
course, Oom Hasie is on trial fo- treason. ~ in real life. e & “¥. hap “The feeling of ing - across as losers, all of us whining. I thought:
This time we'li have PW in Polsmoor. - - In-1981, “Adapt-or-Dye” was a first. - out on Table Mountain with a spray can and - What's happened to winning? The difference
Mandela is the President. Tambe . Minis- - People_ hadi't done that sort of thing be-  paint the words: “Kill Apartheid NOW”. between winning and -losing is a tiny, tiny
ter of Law and Order, fore. There was:a lot of cottonwool, a lot - That's what I also feel and it's what Lsease -Piece. Then suddenly you see winners.
That's where I've got to take the ma- - - of icing.sugar. There had to be. It's taken.. “in the audience when they laugh. It's not 2 . Marion Crawford of Orchards who ‘went to

case of we're having a nice time during the %@ To Page 3 T

show. Nobody is having a nice time. The

a crime which in turn is totally unforgiv-
able. It’s a total mockery of everything we
should believe in. It mocks change, it mocks
reform, and it’s all based on lies, anyway.

The last year has changed my whole
attitude about theatre. Now it is not about
the differenced between black theatre and
white theatre, English theatre and Afri-
kaans theatre. That’s all gone. There is no
Afrikaans theatre for me. There is no Afri-
kaans culture for me. Apartheid has killed
Afrikaans culture, it's not the pessibility of
black majority rule that has killed it. We've
killed it ourselves. It's gone; g-o-n-e, gone,
and that’s it. We must put up a little flower
on the grave every now and then.

Afrikaans has become synonymous with
tyranny. The irony of it, God doesn’t sleep,
hey? But it's up to us to revive it. It's a
wonderful language, not a language to say:
up you, kaffir! I think we should make the
Afrikaner’s culture strong enough to stand
on its own feet, but not by using the gun and
sjambok and killing children.

ter. I don’t even find I can write in Afri

is up to us to change and make it flower
and survive. If we need laws to make cul-
ture survive then there is no culture to pro-
tect.lthinkitshmldbesmgemughto

by &

buildings

P
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(tbl;)ok forward to it.
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jail because she refused to pa7 the pass :
fine. Wendy Orr, who was treated as a pari- . B
ah when she stood 1p for-human 1ights, the -
students from Stelienbosch, Winnie Mande-
la. Winnie Mandels is playing Jean of Arc.

. The-black theatre that we are present-
ly nurturing is all based on the horror
--that we have created in the past. It is
becoming a culture based on a nightmare.
In addition to that we do nothing about
* theatre for youth, nor for creating any new
audience for the present. The arts councils

% L

our winners. Go for it! I say. I want to be
People must stop saying, Ja Baas, all the

We: took no interest in”their hack grounds,
we didn't do our homework for nearly. 40
years. ok e e

Talking about. Bishop “Tutu: T “elt from
seeing him on television in Brif:in that I
hadgottoknowhim.’l'hemxn:mgota

These are the pecple who ‘are becoming

the Middle East. And there was

all he hezrd was the general buzz of the

. It's extraordinary!

As I'see our piace ir the sche;ne\bf

things, the Nationzl Party is now to the

Left and ias taken over the role of the .

PFP. Thers is no awore white, Left wing:
There’s only white and Left in party pol-

tremend compassion, a tremend

. sense of humour and a boundless anger
and also he’s a performer, he plays to
the gallery and a hatchet job has been
done on him. He’s been turned into the

anti-Christ. It's rubbish! 4]

* When people mareh t5 Poliscioor for
Mandela why the hell is it only a black
group of people? Why is it nol a South
Alrican group? We are perpetuating the
‘Situation: a black revolution ani a white
laager. We must get up there and stop

ing afraid. Why are we-afraid? It’s be-

cause we're losing. We must si0p losing

now. The blacks are not afraid tecause
e Ry

.. We’re not alone in a crazy world. A

friend of mine 'from London was in Beirut

‘_.,rmduring one of the big blow-ups

ted, and the

fighting was in full swving, and
_Sun was shining over the smoke, giving it a
“marvellous. de of marvellous colour in

“I dor't want 12 go'to the arts
councils. ! don't want to vork
Jor the Government, I dom’t
trust them. [ dow’t want to go
to the SABC.” :

itics and I try and pcint to these things
and to the pain we all suffer in my show. 4

1 feel, being a writer and a satirist, even
though I bate that word, that I must try and
get both sices of an issue. To show that
every thorn has a rose once a year.

The difference between being anti-apart-
heid and anti-South African is A and Z. We
have been brainwashed by this government
into believing’ that apartheid and South
Africa go together. I met countless people
in London and nobody was anti-South Afri-
can. Anti-apartheid, yes, and anti- the pres-
ent town council that calls itself a govern-
ment.

But as long as you and I and -everbody
live under these laws, protected by these

Ari Paulus to Helen Suzman, we' are all

ed people, lovely people, nervous people,
ightened people; half of whom are aware

that by just reading the news on the SABF,

- they are collaborating with government

*..propaganda.

I suddenly thought: they are maybe the

most famous faces in the country, but ac- >

+ tually in the long run the most irrelevant

people in the country because who gives a
* damn about what we do any more?

The day I'm declared redundant, as a
so called satirist, is the day that I will be
very happy. At the moment, I think we
are living under a very clever dictator-
ship, 40 years of government does not make

‘At the moment, I think we are
living under a very clever dic-
tatorship, 40 years of govern-
ment does not make them stu-
pider.”

them stupider, and whatever we are told'is
irrelevant because all the decisions are
made behind our backs. The result is that
we have three generations of kids who are
looking at each other across the barrel of a
gun, because education has not trained
whites to: accept change or trained blacks.

have gone into the rea! estate business: put-

winne| *ve ‘got-to sort i the terrible . -laws, and even though we bitch; we are ting up huge buildings and taking over the
:mm mr; ?&3 5,);:2 ‘s;rt‘;;;r ::.l:deogs noise of war, this was at.about 8.30pm, and -~ all put nnde}- the same umbrella; ‘from renovation of houses. We're not in the busi-
express their misgivings about injustice, = Suddenly-i: stopped. No more shooting. And -~ Eugene Terre'Blanche and Jaap Maraisand  pess of theatre.

<I'm so jealous of the artists ox;erseas;

: = ’ sound irack. fhey'd stopped the - under the same thing. -~ - 2
T g g A i Py ‘wMe in to “Dynasty'.’.xnerdp;z’zdpped I was at a party with many of the most 0 jealous I could cry. These people have
irmly. are, we deserve Rwegel e bloody thing to go und look at Alexis =~ famous names in showbusiness a waile ago. 2 life to fill in their work. Where can I
because we voted these people inio power. ; > 1 looked around me at all these pals, talent- - -~1ook to in my life? There are no stan-

here, ‘we're all running around like
bloody fools. I've got two new plays, but
I don’t want to go to the arts councils. I
don’t want to work for the Government,
. I don’t trust them. I don’t want to go to
-the SABC, Pik Botha's propaganda depart-
.ment.

I look forward to the freedom of hav-
ing a choice of information. I want to read
the New York Times, I want to read Nel-
son Mandela’s autobiography, L want to
have opinions that can change every two
days; not to have this cross (of apartheid)
that is now becoming like a tightrope that
is going around one’s throat. !

I'm sorry. It's out. It’s utter nonsense
now. I'm taking my komsert to the Nico
Malan and I'm going to play while Par-
liament is in session. I want my script
writers. to improve my material. Then [
will tour overseas. .

What worries me in my job is that I
look over my shoulder and there’s nobody
there. I want to see some 21-year-old sati-
rist who's so damn good I want to kill him.
There’s got to be somebody cutting their
teeth and chailenging me, giving me the
shock of my life. It’s very sad.%
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PraiSe for that editorial: .

I MUST congratulate you on the spirit of your editori-
al, Trust is the key to success. ;

The South African political scene is becoming more
l_complex, making group and party affiliations difficult
and at times dangerous.

This appears to be particularly so in black politics,
the intricacies of which I do not claim to understand.

One fact has been patently obvious to me, however: ;
millions of underprivileged people are suffering under
the yoke of apartheid. For more than 30 years I
have been faced daily with the ghastly consequences
of deprivation for the life and health of the. people of
South Africa.

It is a source of great dismay and pain to wit-
ness the dissipation of energy and resources by the
opponents of apartheid in an internecine feud. Apart-
heid will continue to exercise its toll while the country
burns and its sons and daughters have to starve —
physically and intellectually.

. Is it too naive to expect the opponents of apartheid
to find sufficient common ground from which to come
to grips with this basic evil? ;

One prerequisite will have to be met for this dream
to become a reality: trust. However, before I can
trust my fellow man I want him to state categorically
and unequivocally that his prime objective coincides
with mifie and that he will not stab me in the back —
neither physically nor metaphorically.

Walter Mening
Professor: Maternal and Child Health
University of Natal :




