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NEWS FEATURE Sckoto, the late South African painter, is celebrated at prestigio

so wisHED You were here at the house 1o
look at these autumn leaves of various
colours as they fly away down to the
ground and lay a carpet that we often fecl
ashamed to tread upon. It is so varyingly
delightful to look at ...”

I find this quote from Barbara Lindop's part biography,
part catalogue on Gerard Sekoto enchantingly quaint and
fresh. It captures part of the spirit, if you like, behind this
cxlraordinary man’s genius.

Professor E'skia Mphahlele, scholar, novelist, poel,
artist and Iriend of Sekoto, when he opened an exhibition
ol his works clothed his elegant message this way:

“What stands out also...is Gerard's restlessness and
scarch formodes of sell-expressionin the graphic arts. The
beginnings are clearof what was to become an odyssey into
our present time: a journey characterised by the sheer
blistering clfort to survive, by the passion to find a maode
of sell-definition. There was Sophiatown, District Six:
there is France — the T-junction, as it were.

“There is something in Gerard’s odyssey that reads like
so many accounts of the lives of exiles in Europe, seeking
cultural anchorage...”

Before I express my personal views on the poignancy of
internal and external exile — what Mphahlele somewhere
¢lse. I think, describes as the tyranny of time and space —
permit me o say something about Sekoto’s peculiar
wriling style. There is something arresting in the manner
in which this black South Alfrican, who had virtually
become a Frenchman, stumbles over the English language.

Very few English writers would give suchan evocalive
description Lo a pastoral scene “so varyingly delightful to
look at™" as Sckoto does.

ks

Childlike innocence

The syntax is charmingly ungrammatical, stumbling along
in [resh childlike innocence. Itis also powerfully descrip-
tive. This almost illusory, delightfully awkward nuance
hetween his writing and paintings describes the artist’s
Jife, and the story of exile. Itis unintentional, leading to a
kind of slip that juxtapositions the two art forms.

This enchanting cxample of the French-like English
comes [rom the same letter to Barbara Lindop. It says:

“] am suffcring to imagine that you arc anxiously
awaiting a reply from me.

“Do please forgive me for the prolongation of time...Iso

wished you were here at the house (o look at these autumn
leaves of varying colours as they [ly away down o the
ground and lay a carpet that we often feel ashamed to tread
upon. ILis so varyingly delightful to look at.”

The Sckoto journeys in South Africa, in Alfrica and
abroad are as interesting as the lives of most famous artists
tend to be.

Alienated men

South Africans of all races have been through one form or
the other of internal and external exile.

Without pulling too fine a point on it, all disadvantaged
people have lived in the wilderness of an internal exile
made only bearable by the fact of their having the lather-
land firmly under their feet.

The laws of apartheid alienated men, women and chil-
dren in various crude forms, from various forms ol house
arrest, bannings, banishments and the extraordinary crea-
tion of camps called homelands.

Most of us have relatives who died in exile after lcaving
or being forced to leave their homes.

The ravages of life in exile, even in Alrica, are deep and
lasting. Most of those who left did not have the will,
perhaps, or cven the courage lo do what Professor
Mphahiele did. He just came back, long before February
1990).

Deathly frightened

There are musicians in London, as we speak, who lelt with
my brother Sol Klaaste, in the jazz opera King Kong, who
are deathly [rightened of coming home. It is s0 tragic that
it scems formy brother to have shuffled ofl this mortal coil
in London years ago. He would have been like those
clderly musicians, perhaps like Sekoto belore he died; torn
between the desire to set their eyes, if only [leetingly, on
the motherland but terrified of making the move.

Itis fitting for these works Lo be displayed at this famous
festival. When Sowetan bought the Sckoto sketches we had
hoped to give them a home that would become part ol the
new Jerusalem we are all yearning for.

We had also hoped that these works would be [reighted
around the country, so that the children sec them, cnjoy
them, experience them and perhaps learn [rom them.

It is our wish that, conditions allowing, we would be able
{o show the works at schools and universitics in all parts ol
the country.

They tell in ways thatare accessible Lo non-fundis of the
discipline like mysell, the social history of some of the
most important parts of South Alrica. They touch on the
rural arcas of the Northern Transvaal, where Gerard didhis
early schooling — a geo-historical part of South Africa
that still sees the dying apartheid horse frantically kicking
— to Sophiatown, which has as colourful a history as the
next stop on the odyssey, District Six.

Part of the journey includes Eastwood township, placed
handily for this story ixanother stronghold of apartheid,
Pretoria. ' :

There are many pcnf)lt; IU' ‘m”'lhnnkcd for this posthu-
il Ly} %
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Requiem
for a genius

Sowetan Editor Aggrey Klaaste roday

opens the Gerard Sekoto exhubition at the

Grahamanstown Festival. This 1s lus address:

mous honour to this South African artist.

To single out Professor Chabani
Manganyi and Barbara Lindop is not in
any way disregarding the significantroles
played by scores ol scholars and ordinary
folk in South Africa, in the continent and

in Europe, who made this man’s last few
years deservingly comfortable.

This is the type of ending experienced
countless times by some of the most re-
nowned artists throughout the ages.

Recognition comes lale, or loo late.
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Gerard Sekoto

GET READY FOR

Join the people on the high road to success

HALF-YEAR FULL-TIME COURSE

The Damelin Certificate in

PRACTICAL BUSINESS STUDIES

@ In one semester of concentrated full-time study this course will .
prepare you for your first office job.

@ !t does not matter if you have not studied commercial subjects
before: the course starts with the basics.

@ You will enjoy the benefits of being a full-time Damelin student.

@ In addition to your valuable Damelin certificate you may also
qualify for the prestigious Certificate of the Institute of Business

Studies.

@ Upon completion of the PBS Certificate, students may go on to

study for the PBS Diploma.

@ This course is intended for students who have passed at least
Standard 8, or have passed Standard 10 without commercial

subjects.

CLASSES START ON 19 JULY 1993

Damelin

Braamfontein Campus:
Cnr Simmonds & De Korte Streets, Braamfontein, Johannesburg. Tel: 403-7112.

N2056

(After hours 6.00 - 9.00 pm 795-3929)

P/JPBS/A3

| HORTICULTURAL STUDIES
| [ JHoriculture
(] Landscaping
| £ Nursery Management
| [ IHerbs
[ Organic Gardening
| [C] Garden Design
| [_1Home Garden Expert

| AGRICULTURAL STUDIES

‘ [ Animal Husbandry
[] Crop Husbandry

| 3 Farm Administration

1 [C] Fish Farming*

-1 ] Stable Management

INSTITUTE'S
| EXAMINATIONS

| CIIAC

| MANAGEMENT STUDIES
(] General Management

I ] Training Management*
[ Personnel Management
(] Marketing Management

| [T Sales Management

| 3 Stores Management

| []Purchasing Management
(O] Advertising

| 3 Public Relatons

| [lindustrial Relations
[ Business

Communications

| [C] Conflict Management®

[]Credit Management

HOTEL & CATERING
| []Food & Beverage
1 Management
(] Hotel Management

SUPERVISION & CLERICAL
l STUDIES
| 0 Supervisory Skills*

] Bookkeeping
| [] Glerks Course
| O3 Auditing

The way to progress in your profession or
‘ job is to become better qualified.
THE HOME STUDY COLLEGE affords
you the opportunity to learn while you
| earn. Tick the course you're interested in:

MEDICAL & SOCIAL STUDIES |

(] Dental Surgery |
Assistant®

[ Introductory Psychology* |

[lindustrial Psychology

] Adrican Studies

[JStress Management

[]Social Science

[ Industrial Sociology

(] Philosophy *

I

|

I
TECHNOLOGY STUDIES i
(] Roboics |
] Astronomy |
RELIGIOUS STUDIES I
[ Religious Studies |
I

|

I

GOVERNMENTAL STUDIES
[]Public Administration
[ Local Government
[Jintro to Political Studies
[ Public Admin Law

CREATIVE STUDIES
[Clintro to Art*

[JABC School of Art

[ Freslance Journalism*
[IFiction Writing*

[ Writing for Children*
(] Photographic Modelling
[ Creative Embroidery’
[_]Cake Decorating

[ ] Flower Art
[CJPhotography

LANGUAGE STUDIES
[ ] International
[1South African

[ Translation

[ Human Rights
[JHealth & Fitness

[ Health Administration
(] Child Psychology*

* Also available in Afrikaans

I For your FREE Prospectus, post o:
| The Home Study College of SA, _THE

OME

| P O Box 4904 Cape Town 8000. STUDY

Tel, (021) 64-3123/4
Fax. (021) 64-2568

l

Name

COLLEGE
OF S.A..

81

(MAMRS MISS)

| COE: v

I
I
|
I
|
I
I
|
I
|I
NEW b
|
I
|
I
|
|
I
I
|
I
I

lEI: (BUs) T e



