FAO MXDI C hens; K99

90/ 06/ 21

The secretary

Departnment of Arts and Culture

P.0. Box 31791

Lusaka

Re: AMANDLA and Japan Tour

Dear Conrade Barbara,

Once nmore, | should thank you very nmuch for the May 17, 1990, fax re:
Contract for Conrade Gnangwa. As | reflected in ny |ast comunication, the
ANC East Asica Mssion fully support the In House Sem nar recomendati on about
AVANDLA. | ndeed, our lengthy contract discussions on June 7, 1990, in Kuala
Lunpur - Mal aysi a, between AHANDLA, nyself and Japanese AMANDLA Tour Project
proceeded al ong the aspirations reflected in the In House Sem nar view s re:
AMANDLA. The Japanese AMANDLA Tour Project al so understood that very well, as
this was told to themduring our Tokyo Novenber 1989 di scussion, of which
AMANDLA Di rector was a participant.

| am sure that by now you have and studied the contents of the

contract signed for AMANDLA Tour of Japan-signed by Conrade Grangwa as AMANDLA
Director and Aki niwa Toshi o of Japan Tour Project.

| want to draw your attention to the foll ow ng:

1. Each AMANDLA artist will earn a mnimum of US$ 100 per stage

2 Director of AMANDLA will earn ten tines each artist in the troup.

3. Al proceeds and donations will be given to the ANC

4. AVANDLA Japan Tour will focus on fund raising toward

buil ding of AMANDLA Art Centre in South Africa. W

have put prelimnary costs estimates (for publicity purpose)

at US$ 20m

Thus, the 4% whi ch Conrade Gnangwa suggested as his salary was not

reflected in the contract signed. Japanese nmintained that they wll



contribute all noney raised to the ANC and ANC will decide howto use it.
This issue still have to be resol ved.

OQUTSTANDI NG | SSUES

1. Contract for video and nusic cassette. The AMANDLA Tour Project is eager
to produce a high quality:

a) video cassettes

b) CD or mnusic cassettes

The tour project asked conrade Gnangwa to prepare such a contract and pass

it to themfor consideration.

2. W still have to resolve copyright of nusic for each conmposer/witer in
the AMANDLA Troup. If we have to proceed and inplenent fully

prof essi onali sm we advocate, it nmenas that rnusic/production of individual
AMANDLA nenber needs to be protected.

3. W& have to resolve the salary of Costune designers, make-up, etc.

4. W have to discuss how much ANC will financially benefit in an event where
AMANDLA is sponsored by private business groups who will pocket profits

after payi ng AMANDLA sal ari es.

5. If artist in AMANDLA receives royalties for their rmusic, how nuch will the
novenent earn, etc.

| recommend that we discuss these questions with AMANDLA, Director, nyself and
DAC, etc. before Japan Tour and further contracts are signed.

| also prom sed Cde. Gnangwa that | will raise with DAC and OTG the 4%
guestion. W might have to acconpdate this fromthe profits after the tour.
Machnismto realise, this need to be deviced.

We further recommend that in order to fully prepare for AVANDLA Tour

to Japan, that is also likely to take themto Australia, Singapore, Thail and
and Scotl and, AMANDLA be rel ocated out of Luanda. It was obvious in Singapore
and Mal aysia that they did not fully prepare for the visit. Conditions they



sighted in Luanda are frightening especially if one reflects on the |evel of
preparations for they 25 cities, six weeks tour of Japan. Can we rel ocate
themin Zanbia or Zai nbabwe at |east 2 nonths prio to their Septenber-Decenber
visit to the region. Surely OTG ought to understand this situation

Anxi ously awaiting your reply.

ANMANDLA!

Jerry Matila
0

NB: | ease copy:
1. OrG

2. DA

3. Cde. Gnangwa and AMANDLA



