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"When everything is put into the nusic,
there is nothing much left to taik about."
"TANANAS cannot easily be intervi ewed,
they have to be interrogated, and even then
one comes away with oniy the bare facts,
feeiing guilty for having pried at ail."
"TANANAS refers to a deiicious state of
consci ousness achi eved by consum ng Vast
-amounts of Cheap red w ne.”
Labeis Don't Stick...
When TANANAS broke into the first bar of their debut performance in
August 1987 at a club caiied JaneSOns Bar in downtown Johannesburg, the
audi ence. who generally regarded t hensel ves as progressive thinkers,
didn’t know what to think. Not oniy were there no words, but there were
no choruses either. It nade the feet dance and took the head away on a
magi cai trip of instrumentation, but it didn't sound |like anything
they' d heard before. Since that performance the group has spread
it's nysticai wings and becone "one of thO5e incredibie South African
bands." Even so the critics stiii find thenseives Switching into
muitipie theSaurus mentality when trying to describe what the group are
doi ng. Wth TANANAS | abel s don’t stick
For Us To Listen....
The grouh itseif is a harnonious integration of three very different
i ndividual talents riding on a rythm cai wave of gl obal infiuences.
" Gobai ethnic," some have caiied it. "A nuiti-cuiturai anpebic
coll ective" others have said. "Horid nusic." Definitely. But when it
cones down to trying to describe the masters conceai ed behind the
nusi ci anshi p of acoustic guitar wi zard Steve Newran, hypnotic bassi st
Gto Baioi and Speiibinding drunmer |lan Herman, one finds a wail of
silence buiit by sheer dedication to the music. TANANAS want to play.
for us to listen.
Stretching The Possibilities....
As a guitarist, Cape Town born Steve Newran has aiready achieved
wori d-w de recognition for his unique approach to the instrunent. The
power of his work has repeatediy Seen himw th guitar case in hand
heading for foik and jazz clubs in Britain, Europe, Scandinavia - - or
African countries far north of his hone in Scarborough, Cape Point. As
a nusi ci an he has devel oped a reputation of stretching the
possibiiities of his nyion string guitar beyond the real ns of
conventionai performance.
oV o imind
ovliiid tl pa.) lit'h.
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TANANAS

Drumm ng Across Frontiers....

Drumer |an Herman has taken his art into a brand new di nension. The
four - four beat becones nauseating once he begins painting his

rythm cai | andscapes. From Cape Town’s goenma - trendies, The Genui nes,
to the instrunent fusion of |SJA and the harking words of people’s
poet, Mzwake Mouli, lan Herman has drumed his way across the frontiers
of influences into a Category that is his aione.

War m And Confident 8assist....

Maputo born G to Baioi, who has been described as 9....a warm and

confi dent bassist."” draws his influences from Mbzanbi can jazz - funk
group Pongoia and is responsible for the scarceiy scattered

hypnoti ¢ Shangaan, Ronga and Portuguese vocals wi thin the TANANAS tone.
Worki ng together, lan and Gto can only be acknow edged as the nost
versatiie and electrifying rhythmsection to emerge fromthe southern
tip of Africa.

Let Them Expl ode. ..

Al t hough adnmittediy the brainchild of Steve Newnan’s imagi nation
TANANAS was formed, and has continued to be a naturaliy evol ving
vehicle for the three nmusicians. They wili tell you that they have no
idea as to where the group is heading, but that they have a ciear

vi sion of what they want to do with their conbi ned creative energy’s.
"Let them expl ode!" To date they have done this with two ai buns,
TANANAS and SPI RALS, both of which achi eved outstanding agclaimto the
South African nmedia, with credibie journaiists stating themto be
"quite possibiy one of the finest original recordings to have cone out
of this country."

A New Meani ng To Crossover. ..

TANANAS have an ingenuous ability of capturing conplex instrunental
arrangenents in three-and-a-haif mnute pop formats. EaCh conpositions
leaps in different parts of the pianet breathing a subtle ecclectic mx
of African, Latin, Spanish, Myzanbican, Mddl e and Far Eastern echos,
ali of this wapped in the biues, township-jive, and sonething el se one
can never quite-put ones finger on. Their nusic is a feeling that is
uni versaiiy accessible, appealing to a "mnusicians-nusician" nentaiity
as effortiessiy as to the MOR record-buying public. It gives new
meani ng to the concept of cross-over.
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I nt ernati onal Appeal ..

The infectiousness of TANANAS magi ¢ has also caught an internationally
with the band already having performed in Japan, France and

Scandi navi a. Their second album SPIRAL, is fast growing in denand and
has been distributed in Japan by Conversatlons & Conpany on the Quattro
| abel, as well as throughout France by Celluloid and the UK

Scandi navi a, Norway, Sweden and Denmark via Sonet.

Wth the uptake of the "Wbrld Miusic" novenent it is-certain that global
appetite for a group such as TANANAS grows daily.
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TANANAS

Drumm ng Across Frontiers....

Drumrer lan Herman has taken his art into a brand new di nension. The
four - four beat becones nauseating once he begins painting his

rythm cal | andscapes. From Cape TOwn’S goena - trendies, The Genui nes,
to the instrunent fusion of |SJA and the harking words of peopie’s
poet, Mzwake Mouli. lan Herman has drumed his way across the frontiers
of influences into a Category that is his aione.

Warm And Confi dent Bassist....

Maputo born G to Baioi, who has been described as a warm and
confident bassist." draws his influences from Mdyzanbi can jazz - funk
group Pongoie end is responsible for the scarceiy scattered

hypnoti ¢ hangaan, Ronga and Portuguese voceis within the TANANAS tone.
Worki ng together, lan and Gte can only be acknow edged as the nost
versatile and electrifying rhythmsection to enmerge fromthe southern
tip of Africa.

Let Them Expi ode. ..

Al t hough adnittediy the brainchild of Steve Newnan’s imagi nation
TANANAS was formed, and has continued to be a naturally evolving
vehicie for the three musicians. They wili tell you that they have no
idea as to where the group is heading, but that they have a ciear

vi sion of what they want to do with their conbi ned creative energy’s.
"Let them expl ode!" To date they have done this with two ai buns,
TANANAS and SPI RALS, both of which achieved outstanding epciaimto the
South African media, with credibie journalists stating themto be
"quite possibiy one of the finest original recordings to have cone out
of this country."”

A New Meani ng To Crossover. ..

TANANAS have an ingenuous ability of capturing conpiex instrunenta
arrangenents in three-and-a-haif mnute pop formats. Each conposition
leaps in different parts of the planet breathing a subtle ecciectic mx
of African, Latin, Spanish. Myzanbi can, Mddle and Far Eastern echos,
ell of this wapped in the blues, township-jive, and sonething eise one
can never quite put ones finger on. Their nusic is a feeling that is
uni versaiiy accessible, appealing to a "nusicians-nusician" nentality
as effortlessly as to the MOR record-buying public. It gives new
nmeani ng to the concept of cross-over.
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