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FROM: JERRY DAMMERS, ARTISTS AGARINST AFARTHEID U. K.
C / O SERIOUS FRODUCTIONS., LONDON

FOR THE ATTN. OF OLIVER TAMEBO AND THAED MBEKI
VERY URGENT/

EXCERFTS FROM THE TRANSCRIET OF THE FRESS CONFERENCE FEATURING FAUL
S IMON. ~
@ ucH MAsEKELA
AND MIRIAM MAKEEA IN LONDON ON 2@TH JANUARY 1587

FAUL SIMON:? THE COMMITToE AOGRINDT AFRRTHEID WHT THE U.N. HHRD RHoRED e
RT 1

CLARIFY MY FOSITION VIS—-R-VIS THE CULTURAL BOYCOTT AKAND THIS 1o MY
STATEMENT AND MY LETTER TO THEM.? |

29 JANUARY 1987
TO MAJOR GENERAL JOSEFH N.GRKER
CHAIRMAN, SFECIAL COMMITTEE AGRINST AFARTHEILID

JN

SIR
I WRITE TO YOU AS AN ARTIST COMPLETELY OFFOSED TO THE AFARTHEID SYST

=M
OF SOUTH AFRICA. LIKE MILLIONS OF rEOFRLE OF CONSCIENCE IN THAT COUNT

RY
.SQND AROUND THE WORLD WHO HARVE CONTHRIBUTED 10 THE STRUGGLE 70O END THI

SYSTEM., I AM WORKING IN MY FIELD TOWARDS ACHIEVING THIS GOAL.

AS AN ARTIST WHO HAS RZFUSED TO PERFORM IN SOUTH RAFRICR I REITERATE
AND INTEND TO MAINTAIN THIS FOSITION IN THE CONTEXT OF THE U.N.
CULTURAL BOYCOTT.

YUURS SINCERELY

FAUL S IiMON 2

1 HAVE ALSU HRD DIRECT CONVERSATIONS WITH THE ANC AND THEY HAVE TOL
D

ME THRT I CAN SAY T0 YOU THAT THEY HAVE TOTALLY REVERSED THEIR FOSIT
I0ON

ON THE CRITICISM OF THIS ALEUM AND THIS TOUR AND THRT ANY FURTHER
QUESTIONS TO THEmM. 0ORk THEY NEED TO CONFIRM WHAT I HRKRVE JUST SKRID.
THAT OLIVER TAMEO. THE FRESIDENT OF THE ANC, WILL EBE HOLDING A HFRESS
CONFERENCE IN THE L.RA. FRESS CLUE ON FEBRUARY &ND AND WOULD EBE GLAD

170
ADDRESS THIS 1IS5SUE AND THESE QUESTIONS IF THEY ARISE?.

FAUL SIMOM':'WE DO NOT ANTICIFATE ANY OFFOSITION TO THE TOUR®.

QUESTION FROM PRESS:'WOULD IT NOT HAVE BEEN A GOOD IDEA TO HAVE GONE
PUBLIC ABOUT MAKING AN L.P. IN S.A. BEFORE ACTUALLY RECORDING ' GRACE




QUESTION CONTINUED:'TO EITHER CONSULT WITH THE ANC OR TO s e’s e YES, IN
THE

LIGHT OF THE CRITICISM??

FAUL SIMON:"NO, I DON'T THINK SO. I RS AN ARTIST DON'T FEEL I HAVE T
O

CONSULT WITH ANYERODY BEFORE I BEGIN A FROJECT - 1 DIDN'T ASK FERMISS
ION

TO DO THE PFPROJECT - NOR DID 1 WANT ANY RESTRICTIONS FLACED ON WHAT I
MIGHT SAY OR THINK OR WRITE. FERHAFS THIS CLONTROVERSY WOULD HAVE WAI
TED . _

HRD I DONE THAT. RUT WHEN RLL IS SAID AND DONE. THE CONTROVERSY HAS
BEEN AN OFFORTUNITY FOR VARIOUS SIDES TO ARTICULATE THEIR POSITION.
~ND

I THINK THAT 1S FROBAELY ALL TO THE GOOD. 1F 1 HAD T0 DO 17T OVER AGA
IN,

- -l

i WOULD NOT ASIK ANYRODY'S FERMISSION. !

QUESTION FROM PRESS:'BUT YOU SAID IN THE FAST YOU CONSULTED CERTAIN
MEOFLE. LIKE QUINCY JONES, FOR INSTANCE, WAS A NAME 1 HEARD MENT IONE
D??

Re 2 WYEBG T DID: ASH THEIR ADVICE, BUT I DIDN'T GO FUELIC. IN MY =@ Q

D
YEARS OF RECORDING. I NEVER MADE A PURLIC ANNOUNCEMENT OF WHAT 1 WAS

GUING TU DU Oik AR FOR A REFERENDUM RS 70 WHETHEK 1 SHOULD CONT iNUE
WIilTH

SOME ARTISTIC IDEA THAT I HAD. OF COURSE., I WASN'T QRRBLE TO FORESEE T
HE

CONSEQUENCES OF MY ACTIONS THEN, BUT 1F 1 HAD 17T TO DO QVER ReARIN, 1
WwOULD

DO IT EXACTLY THE SAME WAY.?

QUESTION:® THE SLEEVE NOTES ON THE BACK WERE VERY SORT OF DILETTANYE-
ISH

ANYWHERE. THERE WAS NO REFERENCE TO AFARTHEID AT ALL. NOR TO THE SIT
UAT ION
UNDER WHICH THESE MUSICIANS SUFFERED THERE ™

.E. @ tTTHIS IS NOT A QUESTION, IT'S A STATEMENT.... OF YOUR UFINION.,?
QUESTION CONTINUES:'COULD I ASK WHY YOU DIDN*T??

PAUL SIMON:® YES, BECAUSE THIS IS A MUSICAL ALEUM, I WAS AFFROACH ING
THE
SUBJECT FROM A CULTURAL FOINT OF VIEW/ A CULTURAL FOINT OF VIEW HAS

FOLITICAL IMFLICATIONS. BUT I WAS NOT COMING AT IT FROM A FOLITICAL
ANGLE.

AND 1 VERY INTENTIONALLY LEFT OUT THAT SUEJECT TO HAVE A CONCENTRATI
ON

FUT ON THE MUSIC. FRANKLY, I FEEL THAT QUT OF ALL THE DiSCUSSION THA
I HAS

SURROUNDED THE ALEBEUM I THINK THAT THERE HAS EBEEN TOO LITTLE ARATTENTIO
N FRID

10 THE MUSIC AND TO THE CULTURE. THCERE 15 DUITE A LOT OF TALK AND

DISCUSSION AEBOUT SOUTH AFRICAN FOLITICS, WHICH I AM NOT AN EXFERT ON
. WE

HAVE TWO ARTISTS HERE WHO ARE. I KEFPT MYy RTTENTION AND FOCUS ON THE
MUSIC

AND THE CU“TURAL ASFECTS OF THE WORK - THAT WAS THE LIMITS, AND THE
DELINEATION OF THE PROJECT WHEN I EEGAN, *




