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the new emerging nation. At the and of the day it will ba relevance and quality of our works that will count. 

*, TRAINING COURSES 

In order that we produced artists who can lead and control, let our Institutions expand the areas of training te include management. National cultural institutions must be managed by us, Computer, marketing sound mixing, finance and 
administrating are some of the courses tha? can Prepare us for the future. Should 
we jail to use this transitional period, we shail find at the end the day that the 
Sam6 people who kept us out of the fancy institutions of cultura are there In 
control, 

* RURAL DEVELOPMENT PROJECTS 

Most underprivileged of our people are still in Rural Areas, Who ever Is serious 
about development can not over loak this factor. 
| would like te See cultural Institutions Creating niral development oregramme. 
Our ars must take on responsibilities of teaching rural communities about issue s such as gids, democracy,modern culture of industry and urban life styles, True 
freedom and democracy will only be possibia when the majonty of cur people 
posses basic skills to manage their llves.. Literacy campaign is one task that 
needs attention from us. The vast cultural experience of our people lig 
unexposed especially in rural ereas.Most of these traditions and experiences are 
articulated In oral poetry, songs and chants or slogans. It would be better If those 
Singers and poets ara taught to write than to have some one else writing on their 
behalf. Surely this is our task as grassroot cultural institutions. 

Thank You, 

Mi Hlatshwayo 

National Coordinator Of South African Workers Cultural Unit


