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Subcommittee on Southern Africa
Nongovernmental Organizations Committee on Human Rights (NY)

63 Avenue “A” #19i, New York, NY 10009 Tel(212) 677-4667 Fax (212) 808-5480

May 21, 1992

Kingsley Makhubela
Deputy Permanent Representative to the United Nations

for the African National Congress
801 Second Avenue, Rm 605
New York NY 10009

Dear Kingsley:

Many thanks for the valuable contribution that you made earlier
today for our Round Table on SOUTH AFRICA: THE CHALLENGES AHEAD.

You did a fine job in delineating with thoughtful honesty and
conviction the African National Congress’position on the important
issues of the economy, housing, women, education. Participants were
greatly impressed.

The Sub Committee is grateful for your participation and hope that
you will consider us a friend whom you can call upon for support
and advocacy.

AMANDLA!

 

Vinie Burrows

VB/bbp
enclosure

Chair: Vinle Burrows Women's International Democratic Federation Vice-Chair: G. Winifred Kagwa International Federau'on of Social
Workers Secretary: Fred Gaboury World Federation ofTrade Unions Treasurer: Lenore Fine Grey Panthers



XTJIIIJZIB EBIJIIIICDVVES
63 Avenue A, #191

New York NY 10009-6535
(212) 677-4667 or 757-6300

May 15, 1992

Dear Friend,

Spring is here in more ways than one. I am delighted to tell
you that I shall again this theatre season he on a New York Stage!

The Working Theatre will present SISTER! SISTERI, my one woman
show celebrating the struggles and joys of women around the world
in a limited run opening at 8 p.m. on Tuesday} June 16th at the
Vineyard Theatre, 108 East 15th Street. The theatre is located
between Union Square and Irving Place and accessible on the R,5,6,
subways.

Performances times are Tuesday thru Friday at 8 p.n: Saturdays
at 7 and 10 pm; Sundays at 3 and 7 pm. You will be receiving
information directly from the theatre but you can call them now at
(212) 967-5464 for individual tickets and group sales.

Come to the Vineyard Theatre and be certain to cone backstage
and say hello.

Best wishe;/

VINIE BURROWS
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, 17th Floor
Marshatttown 2107 51 Plain Street
Tel; 330-7143 Shell House
Fax: 330-7144 Johannesburg
Telex. 43-1466 ' 2000
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"tr- (‘iltv‘yrgvm‘y nwcting M the ANC Women’s League NBC of 30/05/1992 dwidvd m
5-. 4mm : mu thtr NLC‘ - pending an enquiry - those of its membets “hu are affected by
thv. mm” at téag I’WV AMI “'Otncn’s League RFC. This decision has been
(‘mmnuuicutud in writing to the two comrades affected, namely. Winnie Mandela and
Nomvum Mokomane.

Tin: N\\’( of the ANC is getting up a conun'L-ssion of enquiry whose terms 01' reference
cover tuniniy the attempted denmnstration that led to the suspension. It is emisuged that
the wnun‘miun of enquiry Should come out with its finding by the end of the wm-k-

The ANC has pmt‘t-dures and structures through which complaints and grietnncm mu

be raised. The ticw taken by the NBC of the Women’s League is that a demomtrzttiun
agaimt the ANt" by its own meutben disregarded ANC procedure: and structm-rs of

dispute resolution and put the movement into disrepute.
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LINO BROCKA Is THE Pmunmzs

MOST ARTICULATE AND Pnounc MOVIE

DIRECTOR AND SOCIAL ACTIVIST. HE

HAD MAD: NEARLY 7o FILMS smc: ms

n:nur m 1970. HE'D BEEN JAILED

UNDER THE MARCOS REGIME ron

SUPPORTING THE CAUSE or nunsronr

wonnxs, AND AND SAW SEVERAL or

HIS FILM.BANNED on wnnnnAwn

FROM RELEASE. Hus runes"?

MELODRAMAS HELD A MIRROR UP TO PHILIPPINE sounv WITH ALL rrs

couruolcnons AND HE coususrm'er CHAMPIONED THE wonxmc cuss,

THE unmnovan, THE DISPOSSESSED. IT WAS nus mm or comAssmn

THAT MADE MANY or ms FILMS- LIKE JAGUAR, INSIANG. You WERE

WEIGHED IN THE BALANCE AND FOUND WANTING, FIGHT FOR US-

cussucs m SOCIAL REALISM THAT, couamsn wmq REAL ARTISTRY, LEPI’ A

MARK ON SEVERAL GENERATIONS or FILIPINO uowscons. Lmo, THROUGH

ms FILMS AND MILITANT LEADERSHIP, HAS MOVED AND msrmsn uAuv

FILIPINOS TO CONTINUE m: STRUGGLE FOR JUSTICE AND FREEDOM. MANY or

ms FILMS wsn: SEEN AND ACCLAIMED AT CANNES AND OTHER EUROPEAN

FILM FESTIVALS AND AWARDED PRIZES BY THE uxtsor THE BRITISH FILM

INSTITUTE AND m: FESTIVAL or THREE Courmzms m NANTES, FRANCE. HE

WAS HIMSELF A JUROR FOR uuuznous FILM FESTIVALS ALL OVER THE WORLD.

IN MAY,1991,LIN0 WAS KILLED m A CAR ACCIDENT. H: WAS 52 YEARS OLD.—

RAuou HODEL

VINIE BURROWS cunso nu

successrun. sou: nonucnous

a:aus: DESPITE 7 BuOADWAv snows,

sue WAS DISILLUSIONED BY THE nous

THE counncIAL sue: orrtno

BLACK rnronuns. AM on)

FASHIONED AcTRESS/MANAGER YYPE,

SHE HAS rnoouczn 7 nlsrmcuv

DIFFERENT on: wound snows AND

HAS GIVEN oven 4000 PERFORMANCIS

IN THE UNITED STATES, THE CAIRIIEAN, Eunor: AND AFRICA. Acton:

EQUITY AWARDED HER THE PAUL Rouson AWARD FOR HER us: or THE Ans

'ro FOSTER nasrscr ron CULTURAL DIVERSITY. In 1990, THE NATIONAL

ALLIANCE AGAINST RACIST AND POLITICAL REPRESSION GAVE Mn mm

HUMAN RIGHTS AWARD AND EARLIER nus van, THE NYC CHAPTER or m:

NATIONAL ORGANIZATION FOR WOMEN (NOW) GAVE HER mam SUSAN B.

ANTHONY AWARD. SHE IS A PERMANENT Rtrusmunv: 10 THE UNITED

NATIONS ron AN INTERNATIONAL wouml's oncAmzATIou. ON STAGE, sn:

HAs woman WITH HELEN HAYES, JAuls EARL Jonts, CICELY TYSON, BIN

GAZZARA, OSSIE DAVIS AND MANY omens. 



WOODIE KING JR. IS YHE DIRECTOR

OF THE NATIONALLY n:nownso New

FEDERAL THEATRE IN NEW Yon. THE

Maw FEDERAL THEATRE PRESENTED

oven 150 rnooucnous m IT'S 22

YEAR msronv. HE HAS raooucso THE

orr BROADWAY rnoouc'rlous or A

BLACK QUARTET, BLACK GIRL,

BEHOLD, COME THE VANDERKELLANS

PRODIGAL SISTER, MEDAL OF HONOR

RAG,; 0N BROADWAY HE co-rnooucso Fox COLORED Guns WHO HAVE

CONSIDERED SUICIDE, WHEN THE RAmaow Is Euur, REGGAE, AND WHAT THE

Winzszuns Buy. HIS DIRECTIONAL cunns ARE EXTENSIVE AND mcwo:

WORK IN BOTH FILM AND THEATER. HE HAS DIRECTED IN THE MAJOR NATIONAL

REGIONAL THEATERS Acnoss THE couumv. 0n BROADWAY HE DIRECTED

cnscxunss. Mn KING rnooucsn ANn DIRECTED A 1978 DOCUMENTARY

ENTITLED THE BLACK THEATRE Movement wmcn WAS HAILED av THE

AMSTERDAM Nzws As '0"! or nu: uos'r AMBITIOUS PROJECTS m Arno-

AMEAIcAN HISTORY.‘ HE DIRECTED AND co-rnonuczo THE AWARD WINNING

FEATURE FILM Tm: Lone NIGHT m 1976, Inner! WAs THE ONLY Auzchn

FILM SELECTED As PART or THE NEW DIRECTORY or N“: FILMS AT THE

Musauu or Moon“ An. IN 1985 HE WAS NOMINATED FOR A Joser

JEFFERSON AWARD FOR BOESMAN AND LENA, IN I986 HE WON AN AUDELCO

AWARD FOR APPEAR AND SHOW CAUSE AND IN THE 1987/88 SEASON HE WON

A NAACP IMAGE AWARD FOR CHECKMATES AT THE INNER CITY CULTURAL

CENTER (L05 ANG ELES).

Bonn m 1950 m Scuzuzcmy, New

You, JOHN SAYLES ATTENDED

WILLIAMS Cause: AND TRAVELLED THE

comm” womuuc As A MEAT PACKER,

DAY uaonn, AND HosrrrAL onomv.

HIS wnmuc cnsu nchu suon'er

mnurrn mm ms rmsr rumsusn

stonv. I'l-ao NnAAsxAI wmums AN

0. Hun" Awao. HE HAS mun“

nevus INCLUDING UNION DUES, AND

Los GUSANos, suon STORIES, AND om: ACT pLAvs mcLuums 'NEVI Hop:

Fox TH: Duo- wmcI-I \VAs rnooucsn av THE Wonxmc manna m m:

1991 Woman On: ACTS FESTIVAL. Jorm SAYLES HAS sun A

scntmwmn ron A uunn or nuns, IUT xs nonAnLv uosr wan.

KNOWN ron ms MANV mus mucn mcwo: RETURN OF THE SECAucus

SEVEN, BROTHER FROM ANOTHER PLANET. MATEWAN, EIGHT MEN OUT

AND CITY OF HOPEJouu SAYLu HAS nccnvm NUMEROUS NOMINATIONS

AND AWARDS ovn nu YIARS, INCLUDING A MACARTHUR AWARD, AND

cou-rmuts ms nu: MAKING (FEATURE runs Ann Tzuvmon),

scnsnwnnmc. AID wnmuc ACTIVITIES As A sronvrauzn wuo rmns

nAAuA m 111: mu 0! lvnvoAv wouma nous. 
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THE WORKING THEATRE

BOARD OF DIRECTORS
...............................................................................................................................

LARRY BEERS—CHAIR WILLIAM HENNING

ROBERT ARCARO JJ. JOHNSON

ERNEST BONAPARTE PAT JUDAH-HARRIS

SONY DABAO-SALVADOR BILL MITCHELSON

MlKE DONOVAN EARL PFEFFER

MYRON FINLEY ROBERTA SAMET

FRANK GOLDSMITH ADAM SMELIN

EARL HAGAN, JR. JOSEPH VITALE

EDWARD HANDMAN JOHN WAY

THE WORKING THEATRE

BOARD OF ADVISORS

F. MURRAY ABRAHAM—CHAIR KITTY KRUPAT

WILLIAM ALDERSON SANFORD MEISNER

OSSIE DAVIS JOHN RANDOLPH

TOM DUNN GAETANO RE

DANIEL KANE NATHAN SUDAKOFF

TRADE UNION ADVISORY COMMITTEE

GEORGE ALTOMARE JJ. JOHNSON

LENORE COLBERT DANIEL KANE

MIKE DONOVAN KITTY KRUPAT

DR. GERALD FINKEL JOEL LEFEVRE

HENRY FONER KEN NASH

FRANK GOLDSMITH WILLIAM NUCHOW

ED HANDMAN BOBBIE RABINOWITZ

WILLIAM HENNING MIRIAM THOMPSON

THE WORKING THEATRE STAFF

ARTISTIC DlRECTOR—BILL MITCHELSON

GENERAL MANAGER—MARK PLESENT

LITERARY MANAGER—HONOUR MOLLOY

AUDIENCE DEVELOPMENT CONSULTANT—WILLIAM SWINTON

BENEFIT COMMI'I‘I'EE MEMBERS

SONY DABAO-SALVADOHHAIR ADAM SMELIN
ROBERT ARCARO BILL MITCHELSON
FRANK GOLDSMITH SUSAN WILSON -

JOHN WAY MIKE DONOVAN
EARL HAGAN, JR. LARRY BEERS (EX-OFFICIO)
MARK PLESENT

ASSOCIATE BOARD MEMBERS

JOY COOPER PAT MCGUINNESS
JOHN DWYER KAREN VACCARO
LAURIE LEVY SUSAN WIlSON
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IF YOU CARE ABOUT -
GRAPHIC DESIGN,
You BELONG IN THE
AIGA-
  

The American Imtitute ofGrap/oic Art: By being a member oft/oe AIGA, you
become part ofthe nation ’5 0/431! and
largm community ofprofiwiona/graphic
designers.

The benefit: ofbelonging are barb
practicaland intangible. Consider
it an inommmt not only inyour career,
out alxo'in theprofmz'on to which
you belong.

 

COMPI‘I'ITIONS AND

IXHIBITION‘

NATIONAL

CONFIIII"C.

The American Institute of Graphic
Arts is the national nonprofit orga-
nization which promotes excellence
in graphic design. Founded in
1914 for the intellectual profit of its
membersI the AIGA advances the

graphic design profession through
competitions, exhibitions, publi-
cations, professional seminars,

educational activities, and projects

in the public interest. With more
than 7,000 members, the AIGA

has become a force for change on
behalf of its members, the industry.

our culture, and our environment.

The AIGA also represents graphic
designers in America by responding
to over 2500 requests for infor-
mation every year from the media,
business, government, educational

institutions and the general public.
In its role as the national graphic
design organization, AlGA fosters
the establishment, growth, and devel-

opment of AIGA chapters. There
are now over 30 chapters, as geo-

graphically diverse as Boston and
Honolulu, each representing the
graphic design profession on a
local level.
 

One of the most immediate benefits
of membership in the AIGA is the
satisfaction of making a definite con-
tribution to the design atmosphere

of your community. By making a
concerted effort to grow. interact,

and educate, chapters create an
invaluable asset: a community in

All members receive calls for entry
to national competitions and dis-
counts on entry fees. Four or more
competitions, including the Book
Show and the Communication
Graphics Show, are held each
year. Special exhibitions are held
periodically to call attention to
significant issues. These have
included “Design For The Public

 

 

“I'll- JOURNAL Tloe AIGAjozmm/ ofGraphic Deng” is
a national, critical forum for intellec-

tual assessment of the profession.
Noted designers, writers, and critics

offer lively, often controversial com-
mentary on issues such as design
history. the environment, computer
design, future directions. typography,
and designer/client relations. The
 

TI'II ANNUAL,

PROFISSIONAL

PUBLICATIONS AND

F“

 

Graphic Dm'gn USA is a 352-page
volume that records the work
selected each year for exhibitions. It
has approximately 1,200 illustrations,
predominantly in color, as well as
portfolios and essays on the work of
the current AIGA medalist and the
Design Leadership Award winner.
The annual is free to members;

$65.00 for nonmembers.
Code ofEt/Jia and Profwiom/ Conduct
for Graphic Dengnm is a voluntary
standard of ethics and professional
conduct which benefits both the
designer and the client.

 

 

IDUCATION

LIBRARYAND

ARCHIVI‘

RICOONITION or

IXC-LLINCI

which graphic arts professionals are
challenged to excellence. Chapters
sponsor a wide variety of programs,
including speakers and exhibitions

from other parts of the country
and abroad, events focusing on
new ideas and technical advances,

and business practice issues, And,

because chapters are run by mem-

bers for members, individuals have

    
4-

 

the ability to advance their views,

plan chapter activities, and partici-
pate on a level that is meaningful.
Chapter activities are offered free
or at reduced fees to members with
exclusive invitations to members-
only events during the year.

 

Good;" “Charts, Maps, and

Diagrams;" “One Color/Two Color;"
“Just Type;" and “Political Art." The
exhibitions travel nationally and are
reproduced in Gmp/oir Dengn USA,
the AIGA annual. The AIGA has
maintained a slide archive of
exhibitions since 1978, which is

available on a rental basis.

 

 

The AIGA sponsors a biennial
national conference to celebrate
American graphic design, to present
challenging and provocative speak-
ers, and to provide a meeting ground

for designers. Topics have included
professional practice, education.

technology, the creative process, and

 

AIGA Grapbit Deng” Servim
Agreement presents a standard con-
tract form that can be customized
as an agreement between graphic
designers and their clients for a wide
range of projects.
Tim 1990 Salary Sumy of graphic arts
professionals: graphic designers,
art directors, and creative directors.

Income and compensation is indi-
cated for each group according to
age, region, type of employment,
education, and gender.
AIGA NewJr is the national bi-monthly
newsletter of the AIGA which includes
listings of all chapter activities.
The AIGA Membm/oz]; Dirortory is an
alphabetical and geographical listing
of the AIGA's more than 7,000 mem-
bers. Free to members; $45 for
nonmembers.
Other publications available to
members include:
How to Salon and Work Wit/o a Graphic
Dm'gner; Win! 2'; Grapbir DmgnP;
 

The AIGA strengthens the profession
of graphic design by addressing
issues related to the education and
preparation of future designers. The
AIGA has published statements on
Graphic Design Education, devel-
oped by the national education
committee and its advisory group.
 

The AIGA library contains numerous

volumes on graphic design as well

as current and back issues of

national and international periodicals.

It is open to the public for educa-
tional and research purposes. The

AIGA maintains a slide archive of

exhibitions since 1978, available on

a rental basis. Archives of the actual

defining what a graphic design
education should entail. Chapters

  

design history. Registration fees are
discounted for members. Confer-

ences have been held in Boston.

San Francisco, San Antonio, and

Chicago. The next conference
is scheduled for the fall of 1993,

in Miami.

Journal includes a national calendar
of events and notes on (fiter design
organizations. publications, and
archival resources. The quarterly
publication is free to members;

$20 per year for nonmembers.

Symbol Sign: Repro Art, and Graphic
Dexign Guideline:for Non-Profzt
Organizaiiom.
An embossed and hand lettered
Certificate of Membership is pro-
vided for all members in graphic
design and allied fields.
A Membership Card is provided for
identification at all chapter events.
and is honored by all chapters.
Group Health, Life. and Disability
Insurance is available to all mem-
bers, except students.

  
schedule student portfolio reviews,

interviews, studio tours, and other

activities tailored specifically to
students. The AIGA also awards
occasional teaching grants and con-

ference scholarships for students.

 

work are available for curatorial

and research purposes. In addition,
Columbia University maintains a

collection of the AIGA book shows
from the 1920's to the present,

and selected work is contributed

on a regular basis to the graphic

design collections at the Library
of Congress.
Travelling exhibitions and slide

archives representing the best of
contemporary work in the field are
also available on a rental basis. A
videotape, Etbirs andBwinm Pmm're
in Graphic Dexign/USA. presents a
stimulating panel discussion which
explores business ethics as they
relate to the practice of design.

 

The Medal of the Institute has been
awarded for over 70 years to individ-

uals who have made an exceptional

contribution to design and the profes-
sion. In addition, formal recognition
is also given to the corporations and

institutions which have recognized
the value of design excellence and
have produced work of significance.
This work is also featured in the
Annual and the slide exhibitions.

 

T/oepurpoje ofthe AIGA is to advance
excellence in grapbio design a: a dix-
ap/ine, profession, and rultumlfom.
Tloe AIGAprovides leadership in the
exchange ofidea; and inflrmation, the
encouragement oftritiml analylis and
reward), and the advancement of
adoration and etbira/pmctiro.

For further information, telephone
or write:
The American Institute
of Graphic Arts
1059 Third Avenue
New York, NY 10021

Telephone 1 800 548 1634
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Typogm/J/Jii Ruo/mr Limim/
C/Nlugo

Priming:
Ru/Jm‘r PriII/iug Company
C/zu'iugo

Pu/u'r:
Coromldo SST rogu‘lm',
u him 1er 70M.
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Package Design and the
War Against Garbage
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