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SECTION II
OVERVIEW OF ANC DAC AND ASSOCIATED
ORGANISATIONSi INITIATIVES FROM 1991 TO 1993
Watt;
Since its unbanning in 1991, the
ANC Department of Arts and
Culture formed a Negotiations
Commission constituted of a11
commissions in its 14 regions, the
5 DAC Commissions - namely:
Negotiations; Language; Muse-
ums, Monuments and Heraldry;
Funding; and the State and Cul-
ture Commissions.
The Negotiations Commission
engaged parastatals with arts and
culture departments and state
subsidised Performing Arts
Councils in negotiations which
opened a new chapter of debate
and initiatives aimed at formulat-
in g and implementing policies for
the democratisation of Arts and
Culture in South Africa.
The four provincial Performing
Arts Councils, affiliated to the
South African Performing Arts
Council (SACPAC) which, since
DORKAY HOUSE,
SAMA, FAWO, COSAW, CAST,
SAWCO - was resorted when
negotiations for tran sfor-
mation between DAC and PACT
broke down because of the in-
transigence of the latter. The Mass
a democratic, non-
raciahnon-sexist PACT;
0 The resignation of
its intransigent director,
Reinecke;
0 The formation of a
representative board and the
establishment of a J oint Workin g
Coorpmittee c ompri s -
in g’gemocratic cultural formations
and representatives of
PACT to fascilitatg democratic
transformation.
their establishment 30 years a0,
have served and promoted& m
axEurocentric cultural interests of
white South Africans provided the
first logical area of engagement
by the DAC and its allied demo-
cratic cultural formations.
Among apartheid cultural struc-
tures and sectors of the entertain-
ment industry which have been
involved in negotiations with the
DAC to varying degrees of suc-
cess, are the following:
1. Performing Arts Council
of the Transvaal.
A two day Mass Action
programme involving the ANC
DAC, and various progres-
sive cultural formations - ACAC,
WM nrhe second day of action
bconsist of a music, drama



and visual arts festival at
the State Theatre on Strijdom
Square in Pretoria, which is
regarded as the citadel of apartheid
culture in progressive cul-
tural circles.
The attempt by a delega-
tion led by Wally Serote to hand
over the memorandum devel-
oped into a sit-in when Reinecke
refuseg’fo receive the
memorandum personally. This led
to the arrest of about 150 people,
7 of whom are still on trial. Talks
were subsequently resumed
between the DAC and the TPA
and to date there has been a 12
point agreement in principle
between the latter two parties
accepting the establishment of a
Joint Working Committee.
2. Natal Performing Arts
Council
By recognising and ap-
preciating the need for all the
Performing Arts Councils to be
restructured to meet the re-
’ quirements of all South African
population groups, NAPAC
has been the least intransigent
member of the South African
Performing Arts Councils. Nev-
ertheless, by virtue of its
membership to SACPAC, it re-
mained bound by the constitution
of the latter and therefore part
and parcel of the apartheid cultural
dispensation within which the
Perforating Arts Councils retained
the power to unilaterally decide
how to spend taxpayersi
money in the performing arts.
W
NAPAgrealised this when
it found it difficult to llpgrsue a
course of action consistent with
its convictions, free of the re-
straints placed upon it by its
membershipii of SACPAC and
informed the Minisz of National
Education, the Administrator of
Natal as well as the Chairman of
SACPAC that it was terminating
its membership.
This led to the dissolution
of SACPAC, thus freeing the
Performing Arts Councils to ne-
gotiate their future severally
and independently. As of now,
the board of NAPAC includes
members of the Natal Cul-
tural Congress(NCC), a federation
of progressive arts and cultural
formations from the disenfran-



. various organisations, among
region, a major step toward which are: the Federation Of 0 Funding of music
democratisation, decentralisation South African Cultural education and training
and the redistribution of re- Or anisations(FOSACO),
sources through the implementa- offshoot of the ationa Interim 0 Cultural bodies
tion 0t outreach Cultural Co-ordinating 3o FOSPKCO an 49ng 68 v
progranlmes. The DACtS repre- ommittee(NICCC) and the We Lock. gNon - commercial
sented 1n the structure by us mem- Western ape V u31c1ans Interim music.
bers who belong to the NCC. Committee(WECMIC),
_ . have been involved in explor- The South African Music .1
3- Performmg Arts Counc11 atory meetings with CAPAB, Alliance, the Performing Arts
0f the Orange Free State. with FOSACO having gone to the Workerst Equity, the South Afri-
extent of forming of a can Music Union an have
PACOFS had ShOYVh re- Joint Working Group with endorsed a Consultative
luctance to enter mto negotlauons CAPAB without a mandate Committee(CC) charged with the
With the DAC hhth the .lat- from other democratic cultural responsibility of liaisoning o
n be-
ter staged mass actlon agalnst formations. half of the entertainment in-
PACT- After the mass ac- 1 4m tA/A 6W M dustry in the screening of foreign
ti0h P ACOFS agreed to some Wt ?Although the demands of artists visiting South Africa, ac
- ’
exploratory meetmgs Wlth the above organisations to CAPAB quirin g work permits for them 
and
the DAC bUt continued to under- have been common or similar, ensuring that they adhere to
mine the Southern Free State re- the Theatre Action the conditions governing the visit
gion of the DACts attempts to Group (TAG) and WECMIC of foreign artist to South Af-
contribute towards its made it clear that they did not rica as laid down by the above
democratlsatlon. support the C APAB / organisations subject to
FOSACO Joint Working Group, the recommendations adopted in
After talks broke down would not recognise any 0 f conjunction with the United
because 0f the arrogance 0f its recommendations for the Nations Centre Against Apart-
PACOFS, a programme 0f transformation of CAPAB heid.
Mass Action whereby aplay titled and would persue a strategy of
eNongqause" W35 S no e e S S ’ pressure and Eass action until a 5. Grahamstown Arts Festi
-
fully boycotted was launched. democratically constituted JWG val.
More similar action Of a including them and other
larger scale is being planned in progressive organisations like Negotiations with the
consultation With other PAWE, the Congress of South organisers of the Grahamstown
-rogressive cultural formations. African Writers(COSAW), Arts Festivalinvolving ACAC,
SAMA and others were directly COSAW, FAWO, PAWE and
At the last attempt by the represented in the J oint Working SAMA commenced in
DAC to engage PACOFS in Group. 1991 with the objective of bring-
negotiations the latter pointed out ing qualitative change to
that it was 31f eady ihVOlved in Due to internal problems the Festival. A mission stateme
nt,
negotiations for transformation in the democratic cultural subject to ratification by
through its participation in the formations in the Cape, no sig- participating organisati
ons has
National Arts Policy Plenary nificant progress has been been agreed upon in principle;
(NAPP) 0f the National made towards the a development programme to
Arts Initiative held at the democratisation of CAPAB identify 8 people for training
University Of the Witwatersrand except to impress on it in various fields of arts and cul
ture
on the 5’6 December 1992- the need for transformation. has also been e s t a b -
lished and a subcommittee
Ams 4. The Music Industry investigating the contents
4- The Cape’Ferformjng Arts of the development programme
Board(CAPAB) The following areas of ne- has also been set up.
gotiation between the South Af- . t ’3
While the ANC DAC has v ueTe . swam M w W
net been. engage? in formal ’ 11810 n ustry have been identi-
negotiauons Wlth CAPAB, fied: 6. The South African Na-



tional Gallery(SANG), National
Monuments Council(NMC) and
the South African Museum
(SAM). 2
Negotiations pertainin g to
the SANG, NMC and SA &
falgwithin the ambit of the
Museums, Monuments and Her-
aldry work.
a. Museums
, In 1992 Ma ibuye
approached 6 SA useum with
an idea for a joint eF-a
project/exhibition on the history
of Robben Island, a project 6-9
which was to go hand in hand with
the restructuring of the (?_.9
SA Museum to reflect the true
history and cultural diversityeh
of the people of the country. The
idea was enthusiasticallb-b
of the SA Museum H
who agreed to facilitate contact
with the ANC.
b. Monuments
On 7 September
1992 the DAC entered intoGaD
negotiations with the National
Monuments CouncilH
and agreed in principle to:
i. the estab-
lishmeng of a1 oint Working Group
toM look at the
ric
ii. the em-
powerment of the JW G to be able
to take Minitiatives
and decisions on pertinent matters.
iii. t h e
publicising of the stance of the
National M 7
Monuments Council regarding?
democratic e__-___-).
transformation.
c. Heraldry - South
embraced by the representatives e91 WG
African National Gallery (S ANG)
Although theDAC
has not been directly involved in
Megotiations with SANG,
FOSACO, whose bilateral(-)
Joint Working Group with
CAPAB was rejected by?9
excludedH progressive
organisations, entered intoe
negotiations with SANG. A rep-
resentative of DAC H
who attended a meeting of the
JWG with a view ofH
broadening its representation was
excluded frome--9 the meet-
in g. The DAC subsequently wrote
a letter to erg) SANG on
the 26th August 1992 about this.
M The Director of 6-) fromtheSANG/FOSACO 2 9
SANG responded by asking
SANGB members of the
JW G to convene a meeting of the
to persue the
matter. The SANG staff, whoa
were opposed to the exclusion of



the ANC refused tom
hold the meeting on the grounds
that they had no M
faith in the decions that would be
taken at the ea) meeting
and that the JWG had to be
broadened at ae-ap u b 1 i c
meeting to be convened by them.
After this W dispute the
whole staff of SANG met to pre-
pare Hmemorandum to
the director and the Board on the
conservationofcultural structures Smatter They also sent a
e in,a A ,South Af-
letter of apology to web)
DAC representative.
It is thus obvious
from the above evolution ofe.)
events that, in spite of having
subscribed to the e_____9
ANC DAC Negotiations Guide-
lines which were (-Mdopted at
the e_-_g National Work-
shop in April 1992:
0 FOSACO
was vigorously opposed toe-9
Hhe facilitative role of the
DAC in ae----e--9
democratically instituted JWG.
0 The Direc-
tor of SANG was playing a dubi-
ous m role of ex-
pressing willingness to negotiate
Mwith the ANC
while also trying to convince her
Hstaff that the DAC
could not fulfil the
facilitation role.
0 The Direc-
tor was either misinforming or
w underinforming
her Board about what wasvir-a
a happening in the JWG.
For these reasons
the DAC effectively withdrew
JWG handed the matter over to
the HMuseums, Monu-
ments and Heraldry Commission
as well ase-adecided to
call on its allies, including ACAC,
FAWO, COSAW, H
COSATU and others to demand
representation on aha
democratically constituted JWG.
7. The Entertainment Indus-
try - Sun International.
In spite of the Sun
Intemationalis past record of un-
dermining the international cul-
tural boycott againste-c
South Africa and the factw
that some Sun International hotels
and69 entertainment centres
are es situated within bantustans
like Bophuthatswana and e-a
Ciskei, which have dismal records
of repression due to i n t o l e r -
ance of free political activity, the
DAC recognised the fact e-e
that the Sun International group is
one of the leading-ea concerns



in the entertainment industry and
initiated ervnegotiations with
it with the objective of persuading
it toeplay a constructive role in
theedevelopment of arts and
culture in an unfolding democratic
SA.
3
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CONCEPT S AN D COMPONENTS. OF CULTURE
Culture may be defined as behaviour that is unique to mankind,
including the material objects used as an integral part of this behaviour;
aspects of culture include,for example: Language, ideas, beliefs,
customs, rituals, ceremonies, institutions, codes, art, tools, techniques
QMeMW,WWW
etc.
THE CONCEPT OF CULTURE
Edward Burnett Tylor - hPrimitive Cultureh 1871
Culture...is the complex whole which includes knowledge, belief,
custom, morals, arts, law and any other capabilities and habits acquired
by man as a member of society.



Following an assessment of re-
sults attained through DAC initia-
tives since its establishment in
1983, the DAC has decided to
mark the occasion of its 10th
Anniversary, by consolidating its
gains, which are in fact the head-
way of the South African cultural
revolution as a whole, through a
Culture and Development Con-
ference which will serve as a
springboard for the implementa-
tion of policy proposals which
have emerged from its initiatives
to democratise South African arts
and culture (see objectives under
section II).
Because the DAC does not regard
itself as the only protagonist and
future custodian of a united, non-
racist, non-sexist democratic
South African culture which re-
flects the whole diversity of South
African culture, it views the Cul-
ture and Development Conference
as the inauguration of a national
campaign to co-ordinate and pool
together all the democratic cul-
tural resources of the country for
the formulation of a comprehen-
sive policy for the practical imple-
mentation of the developmental
hase of cultural transformation
in South Africa.
The DAC has noted that a multi-
lateral approach to this phase
through disparate initiatives adds
an element of discord to the nego-
tiations and transformation pro-
cess as exemplified by Sunday
Timesl cultural scribe Gillian
Ansteyls statement in the 31-01-
1993 that: iihaving achieved what
is obviously a major victory in the
m_y
THE NEED FOR A CONFERENCE TO CONSOLIDATE ALL THE
DAC INITIATIVES INTO A UNITED FRONT FOR CARRYING
FORWARD THE CULTURAL STRUGGLE FOR RECONSTRUC-
TION, RECONCILIATION AND DEVELOPMENT IN ALL
SPHERES OF SOUTH AFRICAN LIFE
campaign to democratise Pact..."
through the resignation of Pactls
chief executive officer, Dennis
Reinecke, t2..Pawels response,
and that of other protesting
organisations, seemed merely to
offer proof they are experts in
demandin g but don it know how to
deliver?
Furthermore, the DAC is aware
that, unless democratic cultural
initiatives are unified against
apartheid cultural structures at this
crucial stage of change, apartheid
cultural structures, with their
monolithic control of existin g arts
and cultural facilities as well as
continuing subsidisation by the
regimes Department of Educa-
tion and Culture, may seize and
guide the transformation initia-



tive for their own ends. Accordin g
to the DAC, it is not enough to
open the existing facilities like
museums, art galleries, theatres
etc for increased use by the arts
and culture communities which
have always been marginalised
or, increased public attendance.
What the marginalised sector of
the South African society really
needs to participate in is a process
/
of decentralisation that will make
facilities, resources and skills
available to them.
This will entail an intensive cul-
tural development programme, the
proposals of which will emerge at
the CDC in accordance with its
Aims of :
1. Presenting a draft policy
for consultation and ratification
by the broadest possible spec-
trum of cultural practitioners,
organisations and disciplines.
2. Establishing structures of
post conference feedback and
implementation of conference
resolutions.
3. Raising the issue of the
cultural dimension of social 4
development. W 3.1/4: 060
In terms of the&the last men-
tioned objective 15 of paramount
importance if South Africa wants
cultural development to be made
an integral part of housing, edu-
cation, and health development.



those who have benefitted from
the oppression, from the domi-
nant and subservient mentalities
as it is not enough for the oppressed
to only decry the nefarious deeds
of the oppressor without purging
him of apartheid acquired attitudes
and habits.
SECTION III
several meetings with key per-
sons of the NAPP which were
disregarded by NAPP organisers
who, while the DAC and other
democratic formations regarded
the DET funded participants in
the plenary, like the Performing
Arts Councils, the FAK and
AKTV, as the structures to be
transformed, granted the same
arastatals participatory status.
The negative attitude of the NAPP
towards the DAC, and the inten-
tion of the former to sideline the
latter on the basis of non-sectari-
anism was confirmed one of its
. . A
meetings With the statements that
the iiDAC should leave us alone
and advise Mandela on Culture."
On the basisAthe above the meet-
ing concluded that the role of the
DAC in respect of non-sectarian
structures would be the follow-
mg:
1. The DAC had to assume a
creative role in the democratisation
Chan e through the partielpation
of its cultural activists in the
NAI and other organisations.
2. The DAC had to keep its
cultural activists and structures
well informed about cultural
With the DAC policies and objec-
tives havin g been reviewed and
the
meeting proceeded to agree on the
relationship to be established be-
tween the DAC and non-sectarian
re-affirmed respectively,
organisations:
THE RELATIONSHIP BETWEEN
THE DAC AND NON-SECTARIAN
ORGANISATIONS WITH SPECIAL
REFERENCE NAPP AND FOSACO
initiatives takin g place in the South
Africa so that they in turn inform
the general membership of the
ANC,
su ort and other cultural
workerzgnf ’
W M WM t
3. Details of the CDC and its
board of the trustees had to be
released at an international
meetin g to be held in J ohannesburg
from 19 - 21 February 1993;
in order to inform the intema-
tional community a b o u t
progress so far achieved in the arts
and culture sector as well Athe
way forward envisaged by the



DAC.
4. The profile of the DAC
had to be revamped in the general
public eye in order to re-affirm:
0 the historical as-
sertion of the ANC that South
Africa belongs to all who
live in it and that the iiThe doors of
culture and of learning
shall be opened for all... 2
0 the fact that with
democracy not yet having been
achieved in South
Africa, there is a need to strengthen
the social and cultural
basis for the attainment of de-
mocracy.
0 the fact that the
ANC policy document on culture
accommodates the whole
South African diversity in a
relativistic approach.
5. A meeting had to be ar-
ranged between FAK and the DAC
as soon as possible in the
spirit of the DACis declared posi-
tion of all inclusive nzegotia-
tions. Mcua FAK .
Mao M dud 2.
6. ANC DAC regions had to
convene meetings to discuss and
debate the DACis position on
culture relative to that of the NAI
and other initiatives.
7. After the next national co-
ordinatorsi meeting(13 -14 Feb.
1992) prominent DAC officials
should embark upon a speaking
tour to inform the regions on __y
latest developments in arts and
culture and the DACis way for-
ward through the CDC.
8. ’ The DAC had to launch a
build-up campaign for the CDC
with a press and cultural practi-
tionersi briefing on the 17th Feb.
1992.
9. After consultation with
NAPP and FOSACO, the DAC
had make means to accom-
modate them on the CDC.
10. The second DAC News-
letter to be released in February
1992, whose main theme will be
the CDC should include articles in
indigenous languages in accor-
dance with the Language
Commissionsi affirmative action
in languages. Same newsletter
should be distributed at the DIA
conference.
11. The DAC had to generate
multilingual, multimedia
public debate to resolve the issue
of the exclusion of political
organisations from cultural
democratisation initiatives.
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’ Comment
Verwoerd refuses to rest in peace
Dr Hendrik Verwoerd is recorded in the annals of
South African history as the chief architect of
apartheid, a system all sane South Africans would
rather forget. Assasinated by Dimitrio Trafendas in
parliament in 1966, his "ghost" keeps appearing in
controversy now and again. The most recent incidents
related to his name are: the removal of his statue from
the Hendrik Verwoerd Dam and the move to rename
HF Verwoerd Hospital in Pretoria.
While the removal of the statue occured without any
public incidents, the move to rename the hospitalhas
raised the blood pressures of some right wing organi-
sations to the extent that they warned or rather threat-
ened bloodshed if what they regarded as an
"onslaught" on Afrikanerdom continued. What is is
most shocking is that the threat came from a man of
the cloth, a certain ReVerend Mossie van den Bergh at
a press conference convened by the Herstigte
Nasionale Party, Oranjewerkersand the Afrikaner
Volkswag, all self appointed custodians of
Afrikanerdom.
Jaap Marais, of the Herstigte Nasioanle Party
expressed outrage at the singling out of Dr Verwoerd a
a symbol of racism and oppression when all
Nationalist Afrikaners had idolised him while he
lived. Professor Boshoff of the Afrikaner Volkswag
offered safe storage for all discraded Verwoedian stat-
ues and memorabilia.
Much as the ANC DAC respects the preservation of
the cultural heritage of all cultural groups in South
Afiicaand has no reservation about Boshoff’s democ-
ratic right to start an apartheid symbol junkyard, it
finds highly disturbing that there should still be South
Africans who cling steadfastedly to the symbols of a
system that so divided the country and messed up the
economy that it will take generations recover; at a
time when the majority of South Africans spend
sleepless nights seeking seeking ways and means for
human reconciliation and the redressing of apartheid
wrongs.
This rightwing reaction to attempts to obliterate
apartheid symbols to make way for reconciliation
reminds one of the resurgence of Nazism in Germany.
If racism is to be totally removed from the face of
-South Africa, all South Africans who have any
respect for democracy should use and overwhelm the
righwing with reason.
THE 10 FIGHTING YEARS OF THE DAC
AN OVERVIEW OF ANC DAC AND ASSOCIAED
ORGANISATIONS’ INITIATIVES FROM 1991 TO
1993
The necessity for a conference of CDC stature can be
best understood in terms of the context within which
cultural developments are taking place alongside
political developments in South Africa.
Since its unbanning in 1991, the ANC Department of
Arts and Culture formed a Negotiations Commission
constituted of all commissions in its 14 regions, the 5
DAC Commissions - namely: Negotiations;
Language; Museums, Monuments and Heraldry;
Funding; and the State and Culture Commissions.
The Negotiations Commission engaged parastatals
with arts and culture departments and state subsidised
Performing Arts Councils in negotiations which
opened a new chapter of debate and initiatives aimed
at formulating and implementing policies for the
democratisation of Arts and Culture in South Africa.
The four provincial Performing Arts Councils, affiliat-



ed to the South African Performing Arts Council
(SACPAC) which, since their establishment 30 years
ago, have served and promoted only Eurocentric cul-
tural interests of white South Africans provided the
first logical area of engagement by the DAC and its
allied democratic cultural formations.
Among apartheid cultural structures and sectors of
the entertainment industry which have been involved
in negotiations with the DAC to varying degrees of
success, are the following:
1. Performing Arts Council of the Transvaal.
A two day Mass Action programme involving
the ANC DAC, and various progressive cultural for-
mations - ACAC,DORKAY H O U S E , S A M A ,
FAWO, COSAW, CAST, SAWCO - was resorted
when negotiations for transformation between DAC
and PACT broke down because of the intransigence of
the latter. The Mass Action would consist of the hand-
ing over of a Memorandum to the director of PACT,
calling :
0 a democratic, non-racial non-sexist
PACT;
0 The resignation of its intransigent
director, Reinecke;
Continued on page
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4.The Music Industry
The’ following areas of
negotiation areas between the
South African Music Association
and the Music Industry have been
identified:
0 Funding of music
education and training
0 Cultural bodies
0 Non - commercial
music.
The South African Music
Alliance, the Performing Arts
Workersi Equity, the South
African Music Union and have so
far endorsed a Consultative
Committee(CC) charged with the
responsibility ofacquiring work
permits for them and ensuring that
they adhere to the conditions gov-
ern ing the visit of foreign artist to
South Africa as laid down by the
above organisations subject to
the recommendations adopted in
conjunction with the U n i t e (1
Nations Centre Against Apartheid.
5.Grahamstown Arts Festival.
Negotiations with the
organisers of the Grahamstown
Arts Festival involving ACAC,
COSAW, FAWO, PAWE and
SAMA commenced in 1991 with
the objective of bringing qualita-
tive change to the Festival. A mis-
sion statement, subject to ratifica-
tion by participating organisations
was agreed upon in principle.
6.The South African National
Gallery(SANG), National
Monuments Council(NMC) and
the South African
Museum(SAM).
Negotiations pertaining to
the SANG, NMC and SAM are
fall within the ambit of the
Museums, Monuments and
Heraldry work.
a. Museums
In 1992 Mayibuye Centre
approached the SA Museum with
an idea for a joint project exhibi-
tion on the history of Robben
Island, a project which was to go
hand in hand with the restructuring
of the SA Museum to reflect the
true history and cultural diversity
of the people of the country. The
idea was enthusiastically
embraced by the representatives of
the SA Museum who agreed to
facilitate contact with the ANC.
b. Monuments
On 7 September
1992 the DAC entered into negoti-
ations with the National
Monuments Council and agreed
in principle to:
i. the establishment of
a Joint Working Group to



look at the conservation of
cultural structures in South
Africa.
ii. the empowerment
of the JW G to be able to
take initiatives and deci-
sions on pertinent matters.
iii. the publicising of
the stance of the N ational
Monuments Council
regarding democratic
transformation.
c. Heraldry
Although the DAC
has not been directly
involved in negotiations
with SANG, the Federation
Cultural Organisations has
initaited negotiations with
CAPAB
7.The Entertainment Industry -
Sun International.
In spite of the Sun
Internationalis past record of
undermining the international cul-
tural boycott against South
Africa and the fact that some Sun
International hotels and entertain-
ment centres are situated within
bantustans like Bophuthatswana
and Ciskei, which have dismal
records of repression due to intol-
erance of free political activity, the
DAC recognised the fact that the
Sun International group is one of
the leading concerns in the enter-
tainment industry and initiated
negotiations with it with the objec-
tive of persuading it to play a con-
structive role in the development
of arts and culture in an unfolding
democratic SA.
Following a series of meet-
ings between the DAC and Sun
International, the Pilane
Commission was established to
investigate the possibility of estab-
lishing a Trust Fund which would
receive funds from Sun
International and utilise them for
the promotion of indigenous arts
and culture.



OVERVIEW OF ANC DAC
AND ASSOCIATED ORGANI-
SATIONS, INITIATIVES
FROM 1991 TO 1993
The necessity for a con-
ference of CDC stature can be
best understood in terms of
the context within which cul-
tural developments are hap-
pening alongside political
developments in South
Africa.
Since its unbanning in
1991, the ANC Department of Arts
and Culture has set up arts and cul-
ture deparments in the 14 ANC
regions as well as 5 Commissions
on Negotiations; Language;
Museums, Monuments and
Heraldry; Funding; and the State
and Culture.
The DAC Negotiations
Commission engaged para-statals
with arts and culture departments
and state subsidised Performing
Arts Councils in negotiations
which opened a new chapter of
debate and initiatives aimed at for-
mulating and implementing poli-
cies for the democratisation of Arts
and Culture in South Africa.
The four provincial
Performing Arts Councils, affiliat-
ed to the South African Performing
Arts Counci (SACPAC) which,
since their establishment 30 years
ago, have primarily served and
promoted the Eurocentric cultural
interests of white South Africans
provided the first logical area of
engagement by the DAC and its
allied democratic cultural forma-
tions.
Among apartheid cultural
structures and sectors of the enter-
tainment industry which have been
involved in negotiations with the
DAC to varying degrees of suc-
cess, are the following.
1.Performing Arts Council of the
Transvaal.
A two day Mass Action
programme involving the ANC
DAC, and van’ous progressive cul-
tural formations - ACAC,
DORKAY HOUSE, SAMA,
FAWO, COSAW, CAST, SAWCO
- was resorted when negotiations
for transformation between DAC
and PACT broke down because of
the intransigence of the latter.
Talks were subsequentlyvresumed
between the DAC and the TPA and
to date there has been a 12 point
agreement in principle between
the latter two patties accepting the
establishment of a Joint Working
Committee.
2.Natal Performing Arts Council
By recognising and appre-
ciating the need for all the



Performing Arts Councils to be
restructured to meet the require-
ments of all South African popula-
tion groups, NAPAC has been the
least intransigent member of the
South African Performing Arts
Councils. Nevertheless, by virtue
of its membership to SACPAC, it
remained bound by the constitution
of the latter and therefore part and
parcel of the apartheid cultural dis-
pensation within which the
Performing Arts Councils retained
the power to unilaterally decide
how to spend taxpayersi money in
the performing ans.
When NAPAC realised
that as long as it remained a SAC-
PAC member it would be diffi-
cult to iipersue a course of action
consistent with its convictionsfi it
informed the Ministry of National
Education, the Administrator of
Natal as well as the Chairman of
SACPAC that it was terminating
its membership.
This led to the dissolution
of SACPAC, thus freeing the
Performing Ans Councils to nego-
tiate their future severally and
independently. As of now, the
board of NAPAC includes
1
7
members of the Natal Cultural
Congress(NCC), a federation of
progressive arts and cultural for-
mations from the disenfranchised
communities in the Natal region, a
major step toward democratisation,
decentralisation and the redistn’bu-
tion of resources through the
implementation of outreach pro-
grammes.
3.Performing Arts Council of the
Orange Free State.
PACOFS had shown reluc-
tance to enter into negotiations
with the DAC until the latter
staged mass action against PACT.
After the mass action PACOFS
agreed to some exploratory meet-
ings with the DAC but continued
to undermine the Southern Free
State region of the DACis
attempts to contribute towards its
democratisation.
At the last attempt by the
DAC to engage PACOFS in nego-
tiations the latter pointed out that it
was already involved in negotia-
tions for transformation through its
participation in the National Arts
Policy Plenary (NAPP) of the
National Arts Initiative held at the
University of the Witwatersrand
on the 5-6-December 1992.
4.The Cape Performing Arts
Board(CAPAB)
While the ANC DAC has
not been engaged in formal negoti-



ations with CAPAB, various
organisations, among which are:
the Federation Of South African
Cultural Organisations(FOSACO),
the National Interim Cultural Co-
ordinating Committee(NTCCC) and
the Western Cape Musicians
Interim Committee(WECMIC),
have been involved in exploratory
meetings with CAPAB with the
objective of forming a broadly rep-
resentative JWG.
continued on page
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The necessity for a
conference of CDC stature
can be best understood in
terms of the context within
which cultural developments
are happening alongside
political developments in
S outh Africa.
Since its unbanning in
1991, the ANC Department of Arts
and Culture has set up arts and cul-
ture deparments in the 14 ANC
regions as well as 5 Commissions
on Negotiations; Language;
Museums, Monuments and
Heraldry; Funding; and the State
and Culture.
The DAC Negotiations
Commission engaged para-statals
with arts and culture departments
and state subsidised Performing
Arts Councils in negotiations
which opened a new chapter of
debate and initiatives aimed at for-
mulating and implementing poli-
cies for the democratisation of Arts
and Culture in South Afn’ca.
The four provincial
Performing Arts Councils, affiliat-
ed to the South African Perfonning
Arts Counci (SACPAC) which,
since their establishment 30 years
ago, have primarily served and
promoted the Eurocentric cultural
interests of white South Africans
provided the first logical area of
engagement by the DAC and its
allied democratic cultural forma-
tions.
Among apartheid cultural
structures and sectors of the enter-
tainment industry which have been
involved in negotiations with the
DAC to varying degrees of suc-
cess, are the following:
1.Performing Arts Council of the
Transvaal.
A two day Mass Action
programme involving the ANC
DAC, and various progressive cul-
tural formations - ACAC,
DORKAY HOUSE, SAMA,
FAWO, COSAW, CAST, SAWCO
- was resorted when negotiations
for transformation between DAC
and PACT broke down because of
the intransigence of the latter.
Talks were subsequently resumed
between the DAC and the TPA and
to date there has been a 12 point
agreement in principle between
the latter two parties accepting the
establishment of a Joint Working
Committee.
2.Natal Performing Arts Council
By recognising and appre-
ciating the need for all the



Performing Arts Councils to be
restructured to meet the require-
ments of all South Afn’can popula-
tion groups, NAPAC has been the
least intransigent member of the
South African Performing Arts
Councils. Nevertheless, by virtue
of its membership to SACPAC, it
remained bound by the constitution
of the latter and therefore part and
parcel of the apartheid cultural dis-
pensation within which the
Performing Arts Councils retained
the power to unilaterally decide
how to spend taxpayers money in
the performing arts.
When NAPAC realised
that as long as it remained a SAC-
PAC member it would be diffi-
cult to iipersue a course of action
consistent with its convictions," it
informed the Ministry of National
Education, the Administrator of
Natal as well as the Chairman of
SACPAC that it was terminating
its membership.
This led to the dissolution
of SACPAC, thus freeing the
Performing Arts Councils to nego-
tiate their future severally and
independently. As of now, the
board of NAPAC includes
members of the Natal Cultural
Congress(NCC), a federation of
progressive arts and cultural for-
mations from the disenfranchised
communities in the Natal region, a
major step toward democratisation,
decentralisation and the redistribu-
tion of resources through the
implementation of outreach pro-
grammes.
3.Performing Arts Council of the
Orange Free S tate.
PACOFS had shown reluc-
tance to enter into negotiations
with the DAC until the latter
staged mass action against PACT.
After the mass action PACOFS
agreed to some exploratory meet-
ings with the DAC but continued
to undermine the Southern Free
State region of the DACis
attempts to contribute towards its
democratisation.
At the last attempt by the
DAC to engage PACOFS in nego-
tiations the latter pointed out that it
was already involved in negotia-
tions for transformation through its
participation in the National Arts
Policy Plenary (NAPP) of the
National Arts Initiative held at the
University of the Witwatersrand
on the 5-6 December 1992.
4. The Cape Performing Arts
Board(CAPAB)
While the ANC DAC has
not been engaged in formal negoti-
ations with CAPAB, various
organisations, among which are:



the Federation Of South African
Cultural Organisations(FOSACO),
the National Interim Cultural Co-
ordinating Committee(NICCC) and
the Western Cape Musicians
Interim Committee(WECMIC),
have been involved in exploratory
meetings with CAPAB with the
objective of forming a broadly rep-
resentative JWG.
C antinued overleaf


