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Hay - Septenber 1990
By 1990, ten years will have passed since the Frentline States
forned the regi onal groupi ng known as SADCC (the Southern African
Devel opnent Coordi nati ng Conference), ten years since Zi nmbabwe’s
i ndependence fromBritain, and fifteen years since Angola and
Mozanbi que’ s i ndependence from Portugal. To mark the coinci dence
of these inportant anniversariee an exciting series 0% cultura
events is being planned in Britain, starting in d asgow during My
1990 and ending in London in Septenber, with the possibility Of
touring in other European countries from COctober 1990.
The principal aimof FRONTLINE AFRICA will be to heighten public
awar eness of the regional identity being created by SADCC, and
the rich cultural diversity of the Frontline States: Angela,
Bot swana, Mbzambi que, Tanzani a, Zanbi a and Zi nbabwe; joined |ater
by Lesotho, Swaziland and Mal awi to form SADCC.
Cel ebrating Zi mbabwe’s, Angola’'s and Mdzanbi que’ s i ndependence
not only all ows FRONTLINE AFRICA to focus on their nationa
regeneration, but also draws attention to South Africa’'s efforts
to destabilise the econonies of the Frentline Statee, dramatically
reinforcing SADCC S primary objectives to reduce dependency on
South Africa, and create a genui ne and equitabl e regiona
i ntegration.
Promoting the region’s contenporary cultural experience will be
one of the nost effective ways of increasing understanding of the
conpl ex probl ens of decol enieation; political, econom c and
cul tural independence; and regi onal devel opnent, subjects which
are seldomreferred to in the British nedia
In the words of Am | car Cabral

the | ongest, nobst pernmanent form of resistance against
settlerismand inperialismin Africa has been cultura
resi stance: for cultural resistance does survive even the
destruction of a people’ s political and mlitary power."
"African culture survives ... and through the struggle for
i beration blossons forth again."
"(the majority of the African people) have no need to assert
or reassert their identity which never confused nor woul d
have known how to confuse with that of the col onial power."
FRONTLI NE AFRICA will be a serious attenpt to rectify the |egacy
of colonialismin Britain and Europe, and help to change the
eurocentric val ues which m slead and confuse not only our
under standi ng of African culture, but the inplications of
political struggle in the region



PRI NCl PAL THEMES

ART FROM THE FRUNTLI NE

Contenmporary art exhibition, focussing on painting, graphics and
scul pture

(a) Secondary exhibitions 0%crafts

(b) Wbrkshop participation by visiting artiats

MJUSI C FROM THE FRDNTLI NE'

Concert tour by the npbst vital and interesting popul ar rnusicians
fromacross the region

(3) Separate sets for snaller venues

(b) Secondary tour of traditional "art" instrunentation and
song

(c) Integration of dance

POEMS FROM THE FRONTLI NE

Publ i cation of translationa of poens by national witers and
younger poets

(a) Public readings by visiting poets, integrated with "Misic
fromthe Frontline"

(b) Participation in witers’ workshops

Associ ated cul tural themes

FI LM FROM THE FRUNTLI NE

THEATRE FROM THE FRONTLI NE

PHOTOGRAPHY FROM THE FRUNTLI NE

General conpl enmentary aspects

1. Tel evi sion docunentary

ii. Trade fair

iii. International synposium

i v. Merchandi sing

v. Practical support



ART FROM THE FRONTLI NE

Maj or contemporary art exhibition, drawing on work fromthe | ast
ten years. Selection to reflect diversity across the region,
conmtrent to "new ways of seeing" and individual excellence.
Artists like:

Mozanbi que: Mal angat ana Ngwenya Tanzani a: Sam Ntiro

Chichorro Elias Jengo

Mankeu Mahumana Franci s Msangi

(Makbnde scul ptures) (Square paintings)

Zanbi a: Henry Tayali Zi nbabwe: N Mukonber anwa

J Takawira

Ndbel e

Angol a: Filipe Sal vador

Henri que Abranches

Massongui Af onso

Cooperation of Kulturhuset (Stockholn) guaranteed during their
sel ection 0; young artists from Angol a, Mzanbi que, Zi nbabwe and
South Africa tor exhibition in May or Septenber 1989.

Size of "Art fromthe Frontline" exhibition between 400 and 500
square metres. Qpening in G asgow, My 1990. Interest expressed
by the Gty Art Galleries, Manchester; Miseum of Mdern Art,
Oxford; Riverside Studios, London. Discussions expected with
Royal Festival Hall (through Hayward Gall ery); Comonweal th
Institute; Institute of Contenporary Art.

Pot enti al _Eurbpean venues: Nest Berlin (NGBK); Bremen (Overseas
Institute). Contact to be eetablished with EEA (Extra-European
Art) and pronoted through ECASAAMA in Bonn at Decenber 1988
conf erence.

Art catal ogue to acconpany exhibition to cover all aspects of
cultural life within the region. Articles to be comm ssi oned
locally, but quality and visual inpact primary.

Curator: Emma Wallace, currently visual arts officer at the
Commonweal th Institute. Available full-tinme April 1989. Wde
know edge of the region’s art, especially Comobnweal th
countries. would select jointly with specialists in region.

(a) Secondary exhibitions: snaller-scale, not necessarily
organi sed by FRONTLI NE AFRI CA, but shown sinultaneously.

Possi bl e topics: printmaking (Tanzania); black arts and crafts
(Zi mbabwe) ; popul ar art (Zambia); British Council craft

exhi bi ti on (Botswana).

(b) Workshop participation by visiting artists. Specifically to
provide flow of information/experience between region’s artists
and bl ack artists in UK To be organised in association with
Greater London Arts and other regional bodies.



MJUSI C FROM THE FRUNTLI NE

Principal objective to draw on growing interest in "African
musi ¢ by pronoting FRUNTLI NE AFRI CA to younger audi encee.
Sel ection of nusicians and groups based on diversity and
popul arity within the region. Some unlikely to have toured in
West Eur ope.

Musi ci ans |ike: Orchestra Marabenta Star (Mbzanbi que)

Rene Dngal a band (Tanzani a)

Senba da Tropi cal (Angol a)

Il anga (Zi mbabwe)

Amayenge (Zanbi a)

Mochobe ( Bot swana)

Maj or concerts bl ending sounds from each country, highlighting
the vitality and musical virtuosity of the musicians, in sharp
contrast to the presentations of "African" disco nusic being
flown in by comrercial pronoters.

Venues: yet to be approached, but discussions first wi th WDVAD
concerning their participation.

Cvardinators: Rik Ganvill, currently nusic editor at Cty
Limts, and contributor to the Guardian’s and NNE' S nusic
colums. Jointly organi sed the successful Haranbe concerte in
Newcast | e.

Roger Harris, director at AA Enterprisee, the

nmer chandi si ng conpany for the Anti-Apartheid Mouwvenent, in the
process of developing its own FECDFd | abel

(a) Separate sets for smaller venues: between najor concerts,

i ndi vidual groups to play at different venuee in other citiee.
Li kel i hood that an i ndependent pronoter will be needed to handl e
this aspect.

(b) Secondary tour of traditional "art" instrunentation (and
Song): smaller concerts to reflect the rich history of African
musi cal instrumentation; e.g. Shona drune, bows, pipes, mnbiras
and marinmbas. To be devel oped with the Kwanongoma Col | ege O
Musi ¢ i n Bul awayo, other |ocal national reenurces, and the UK
Nati onal Sound Archive

(c) Ihtegrating dance: inportant to explore the possibility 0%
dance as a separate thene within FRONTLI NE AFRI CA. Strongest
link with (b) above. Possible coordinator of this form of
cultural expression: Care Cooper (see appendix)



POEMS FROM THE FRONTLI NE

The sel ection of poems, in translation, by inmportant nationa
poets throughout the region, together with mark by younger poets
expressing new feelings and needs of societies in the process of
devel opnent. Inportant to ensure that a wi de cr055nmsectien of
work is presented, and its theme 15 clear and unconprom sing:

cul tural resistance

Poenms by, for exanple:

Angel a: Agostinhb Neto

Cost a Andr ade

Luandinb Vieira

Hezanbi que: Jose Craveirinha

Neenmi a de Sousa

Mar cel i no dos Santes

Tanzani a: Eric Sikujva Ng’ Maryo

Wl t er Bgoya

Zi mbabwe: Musaenura Bones Zi nunya

Zanbi a: Bright Mmvansa Chunga

Bat swana: oral poetry

Book to be illustrated with graphic work by artiste selected for
"Art fromthe Frontline" exhibition

Publ i Sher: Journeyman woul d. waht to publish the.book in the hone
mar ket, and negotiate foreign rights sales. For English-Ianguage
export narket approach to be nmade to Vicky Unwi n at Hei nenbnn’
Educational to jointly publish, in recognitiun 0%their ability
to succeesfully sell intb these markets. Al so possibility that
Arts Council would be willing to CQ publi Sh through the Literature
Departnment and Dr Alastair N ven. Likew se UNESCO support for
transl ations.

Editor: Two southern African possibilities: N abulb Ndebel e
(Lesot ho) and Moul el o Mzamane. TO di ecuss with, anonget othere,
Landeg white at York University before first approachee made.

(a) Public readings by visiting poete: coordination of such
events in association with several organieatibns in the UH

Nati onal Poetry Society; Conmonwealth Institute; Barbican Centre.
Becauee poetry and song so closely linked in countries |ike
Angol a and Mozanbi que, there will be a need to integrate such
readi ngs with secondary events under "Miusic fromthe Frontline".
(b) Participation in witers’ workshops: this offers visiting
poete the opportunity to enter into dial ogue and debate with
witers here. To be coordinated with the new Arts Counci
literature touring officer taking up peeitibn in early 1989,

and other regional arts organisatione.



Associ ated cultural thenes

FI LM FROM THE FRUNTLI NE

To discuss with Keith Shiri the possibility of coordinating his
season of films from SADCC (due for screening in Harare in 1989)
wi th FRUNTLI NE AFRI CA

THEATRE FROM THE FRUNTLI NE

Fol | owi ng the experience of the "Commonweal th Theatre Laboratory"
in New Del hi in Decenmber 1988hJanuary 1989, a workshop initiative
to give theatre-workers fromthe region the opportunity to neet,
exchange i deas and experiences, concentrating on practical wurking
net hods. To discuss with PAN Project at Goldsmith’s Col |l ege through
Cl are Cooper (see appendix).

Also to liaise with Toronto Festival which is planning a major
theatre festival fromsouthern Africa in June 1990. Possibility of
@ asgow and London stopovers of nmoms pruducti ons.

PHOTOGRAPHY FROM THE FRUNTLI NE

To be foll owed up.

Conpl enentary aspects

1. Tel evi sion docunentary

Toni Strasburg oi Debonair Productinns ("Mazinbu"; "Degtructive
Engagenment”) has submitted an informal outline of FRDNTLIHE

AFRI CA to Channel 4 for diacugsion. Propnsal to filmin the
regi oh (working with local television where possible) follow ng
dayht deay private and profeasional lives of artists? poets,
nmusi ci ans fromdifferent countries. Ainming to capture the tension
and excitenment of cultural devel opment under the continuous threat
of mlitary and econom c pressure from South Africa. Dbjsctive to
have it screened during sunmer 1?90.

ii. Trade fair

Expl oration of the possibility of a trade fair by SADCC countries
to coincide with FRONTLI NE AFRI CA. Sponsorship vital, and could
only be handl ed professionally by conmercial organisers.
Possibility of approaching Al exandra Pal ace a5 venue w with the
support 0% Hari ngey Counci |



iii. Internatianal synpngium

Proposition that a conference be convened under the auspice; of
@ asgow District Cuuncil to bring together a w de range of

i nternational devel opnent bodi es, SADCC and support groups to
debate the issues facing the Frmrmtline Statee, and what can be
done from 1990 onwards. Discueeions could be linked to the

Sout hern African Regional Art College due to be built in Harare.

i v. Merchandi sing

Ful | extent of possibilities to be congidered, but at the

si npl est | evel :

(a) graphic imagery for retail w postcards, teeashirts, cal endars
etc.

(b) LP/cassette of "Music fromthe Frentline" to be avail able
during FRUNTLI NE AFRI CA (which will nean prEerecording in Harare,
for instance)

(c) Cooperation with cnnpanies currently nmarketing Frontline
produce (through and with AA Enterprises)

v. Practical suppart

FRONTLI ME AFRI CA to publicise the AFRI CA fund, set up by the
nonmal i gned countries in Harare in 1986 to strengthen the

ecanom ¢ and $inancial capability Of the Frontline Statee tn Fight
apartheid. Any profits accruing at the end of FRONTLINE AFRICA to
be donated to the %und, and further support actively pursued with
collections and publicity. Contact with the AFRICA fund in New
Del hi in hand.

Peter Sinclair

18 Novenber 1988

(The Journeyman Preze Ltd

97 Ferme Park Read

Crouch’ End

London N8 950)

01- 349 9261



Appendi x
ORGANI SATI ONAL STRUCTURE

First phase: Decenber 1988wivarch 1989 (4 nonths)

Initial contacts and research, applicatiuns for overall funding,
approaches to commerci al sponsors, organisational structure fixed
(with legal advice to ensure requirenents of funding bodies net)
Staffing: Peter Sinclair, partwtine director, Journeyman office
Second phabe: April 19B9- March 1990 (12 nont hs)

Ful lutinb. sta4fing, trav&l and prelimnary selection

ebtabli shMent of office facilities through Haringey Council and
later with Gasgow, initial pronotion and publicity buil dnup
Staffing: Peter Sinclair, fullntine director

Cl are Cooper, full9time admi nistratorlcoordinatur.

Initially London-bazed, noving to d asgow prior to May

1990. Currently "Dance Unbrella"™ cOwOrdinator,

previously PAN adm nigtrative director, and aazi stant

director at Visiting Arts

Emma Wal | ace, fullwtine exhibition curator (SEE above)

Admi ni strative support: (1) full-tinme (1) trainee bl ack

arts adm nistrator, seconded through Haringey Arts

Counci

Publicity co-ordinator (from Septenber)

Book- keeper (part-tine)

Third phase: April 9Septenber 1990 (6 nonths)

Shi pping, artists’ travel and acconodatinn where applicabl e,
maj or publicity

Staffing: as above, with additinnal short-term support when
required

Faurth phase: Cctober 1990-March 1991 (6 nonths)

European liaison, return shipping and trave

Staffing: Peter Sinclair, part-tine

Book- keeper (part-tine)



ESTI MATED CORE COSTS

First phase (Decenmber 1988wivarch 1989): 110, 000

Second phase (April 1989-March 1990): b100, 000

Third phase (Aprithaptenber 1990): E120, QOQ

Fvurth phase (Cctober 1990wMarch 1991): b40, 000 Total : b250, 000
Events estimated to generate i ncone of between i bQ QQQ and

E100, QDQ,

Fundi ng to be Bought from wi de CYUEEMTECti DH of gover nnent

or gani sati ons, N605, |ocal authorities, and conmercial sponsors.
Initial contact so far wth:

1. dasgow "Mayfest": key to Hay 1990. C ose aesociatibn with
FRONTLI NE AFRI CA t hroughout, and will be instrumental for first-
phase funding and commi tment during 1989-90.

2. Arts Council of Great Britain: first nmeeting indicated support
fromLiterature Department for application to "International
Initiatives" funding (Luke Rittner).

3. EEC. 06 VIII: Brussels to be approached after SADCC support
obt ai ned at Luanda conference 01 ninisters in January/ February.
In view of the EEC S financial conmitnent to SADCC, highly
likely that Brusaels will support FRONTLINE AFRI CA as an
opportunity to raise public awareness of their role.

4. Greater London Arts: initial digcuszion indicated Etrbng
support, especially in relation to inpact at |ocal |evel.

5. Bul benki an Foundation: possibility eniats bf EDTE degree bf

i ndirect support for visiting artista and their participation in
wor kshops.

6. Visiting Arts Unit: nO approach yet, unlikely to be negative.
7. Local authbrities: approach to be made before and of Decenber
to Manchegter City Council to ensure third majur city invol ved.
Q her local authority suppcrt linked to |local events, |ike

Hari ngey’s Sunmer Festival .

8. Commercial support: to be actively followed through, with

gui dance from RAM SADCC comerci al partners to be approached,
especially in Europe. Indirect azsistance fromairlines to be
sought fbr travel and shipping. 1"’

9. SADCC gqurnnents: to assist only within region. Provide .
facilities for travel, acconodation and contact for coordinators
during sel ection, especially during shipping and outward travel
by national s.

10. Commonweal th Foundation: to be approached, given that the
majority Df SADCC partners are Commobnweal th countri es.



