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Dor kay house has a distingui shed history and place in the South
African non-racial cultural scene. Wthout providing a detail ed

hi story of Dorkay House it should be mentioned that with the funds
obtained fromthe farewell concert for Father Trevor Huddl eston,
Union Artists were able to acquire premises there. It was the hone
of the African Miusic and Drana Association in the latter part of the
1950’ s. Such nusical greats as Dolly Rat hebe, Thandi Kl aasens,

Pati ence quabe, Letta Mouli, Sophie Mcina, Mriam Makeba, Kippie
Moeket si, Abdulla |brahim (Dollar Brand) , Jonas Gmaangwa, Cai phus
Senenya, Hugh Masekel a, the Jazz Dazzlers, the Jazz Epistles, the
Manhattan Brot hers, the Harl em Swi ngsters, the Huddl eston Jazz
Band, Al an Kwela and nany others perforned and were based there.
The nusi cal King Kong was created out of Dorkay House in 1959,

and such playwights and actors such as Athol Fugard, John Kant and
Ken Gampu rehearsed and performed there. The Phoeni x Pl ayers
Theat re Company was established there with the assistance of |an
Bernhardt. ( It is inpractical to provide a detailed list of all the
artists who were involved in Dorkay House and for the om ssion of
nanes, understanding is requested. )

For a variety of reasons, including financial constraints and that
many prominent artists went into exile, Dorkay House ceased to
function as a centre for the arts by the latter part of the 1960’ s.
However it continued to be the base for the African Jazz Pioneers
and now the Jazz Pioneers, exiles that have returned since the
unbanni ng of the ANC and artists that were inprisoned on Robben

I sl and.

The Dorkay House Trust is a trust which has been established in
terns of South African Law. The Secretary of Inland Revenue has
granted i ncone tax exenption to the Trust.



The trust functions as a non-profit meking organisation for it’'s
menbers. The trustees serve wi thout conmpensation except that

shoul d any of the trustees be enployed as full time enpl oyees of
the Trust , shall they be remrunerated.

THE CURRENT TRUSTEES ARE:

CURTI S NKONDO - By profession an educationist who is deeply

i nvol ved in numerous conmunity projects such as "the open school ",
the education information centre, the Johannesburg Art Foundati on,
The Al exandra Art Centre, and the National Education Union of South
Africa (NEUSA)

QUEENETH NDABA - Has been invol ved in Dorkay House for the past
twenty three years and has nmanaged the African Jazz Pioneers . A

f ounder nmenber and still council nenber of the Al exandra Art
Centre.
JOE MANANA - A founder nenmber and still a council nenber of the

Al exandra Art Centre , Council menber of the Johannesburg Art
Centre and a council menber of the Al exandra Health Centre and
chairperson of the association of Arts Centres . Busi nessman.
FRANCES ALBERTS - A performing artist (dancer/singer) , council
menber of Al exander Art Centre. Busi nesswonan.

MAURI CE FRESCO- Theatrical agent since 1962, al so professional
nmusi ci an (druns) having performng in Zi nbabwe, England ,
Germany, Australia and South Africa.

SAM HALLATT - Attorney

THAM MKHWANAZI - Noted journalist presently with the Wekly
Mai |

| AN BERNARDT - Busi nessman

DR WALLY SEROTE - Head of the Departnent of Arts and Cul ture of



the ANC, Poet and Witer.

CAl PHUS SEMENYA - Worl d accl ai ned mnusi ci an

MZWAKHE MBULI - Well known poet

M CHAEL EZRA - Accredited Chartered Accountant , Accountant for

Dor kay House Trust.

ZAKHELE MPALVENI

PROFESSOR W LLI E KGOSI ETSI LE

JOHNY SELELO

E TIVE F RKAYH E:

1) To re-orientate returning exiles into the country by giving.them
the necessary information regarding existing cultural structures.
2) To augnent and inprove the skills that they have in their
different fields.

3) Wiere possible, to give themfinancial assistance to start their
own projects, either as individuals or collectives for conmunity
devel opnent and for naking a livelihood.

4) To restore and nmintain Dorkay House to the state of a working
nonurrent to Black culture in South Africa.



T Fi EE EBI FQNFF4 CDF: AXPQ

| EJEEAX

"He came here and pl ayed ny past and
future on this table like a road.’
My initial idea was to do a building to
house the performng arts in general
This idea of a building housing and
form ng a backdrop or stage-set to the
transi ent events of perfornmance, were
gi ven focus after reading the follow ng
article; 2

DORKAYHOUSE '’ |

In the days of Sophiatown, 5

Etolf St was the jazz epicentre

of the City. Father Trevor

Huddl eston, a social worker

who took an acttve interest in
the welfare ot black artists.

was the principle nover behind
the transformatton ot a nen’s
clothing factory into a cuttura
centte. In addition to teaching,
adnm n and rehearsal space.

The Huddl eston Jazz Band

i ncl uded Jonas G Hugh M
Chutchill Jul obe and Mongezt
Velele In the 60's, the late

G deon qumato taught piano.

Besi des provi ding space for
teachi ng and rehear sng,

Dor kay was hone to the Union

of Artists. Shows were per-

forned around the corner, at

the Bantu Mens Social Centre.
now a West Rand Adnin butl d.

ing stuffed wtth bureaucrats.

When G oup Areas was intro-

duced. actwtties at Dorkay
stopped. donations dried up

and musuctans were det ai ned

or fled the country. tn the 70’s
Davi d Thekwane, ptoducer of

The Monte. used Dnkay tor
rehearsal s. funded by Tea

Record Conpany

Tluough all the years and

under very dtHicnlt cncum
stances. Dorkay has been kept
goi ng by Queenet h Ndaba.

sister of the |ate Zakes Nkosi .
Once a singer with The

Mal one Brot hers. Ndaba

took over the admin after her
parents prohi bited her from
performng in 1968. Now she

hel ns returntng exiles and

Robben tslandets get back nm

the mubtc scene. and she

hopes to revwe the centte as a
performance venue, Every

three nmont hs, Dorkay show

cases new tatent tor the musnc

i ndustry. Theory as well as
practical jazz, Atrican jazz and
nbaganga cl asses are offered.

On Saturday nornings chtldren

can learn traditiona

danci ng. The African Jazz

Prophets and t he Robben

I sl anders, The Wi pl ashes

pl ayi ng reggae, and The Roots



pl aying Afro Jazz. are based at
Dorkay. Recently a trust was
forned to raise funds to revive
Dor kay House and its activi-
ties, such as the annual Jazz
festivals of the early 60's
(Remenber the fanmous Castle

| ager Jazz Festival. where

all our great nusos ptayed?2).
Upstatrs, there’'s a nusn:
school . offering theory and
practical |essons for sax, trum
pet, ctarinet, ptano. gutter and
voi ce,



Havi ng di scussed the possibilities with
Queenet h Ndaba, the adm nistrator of
Dor kay House, of reviving the Cultura
Centre and re-establishing Eloff Street
as the 'jazz epicentre’ of the city, |
began to fornul ate i deas on devel opi ng
the potential of the Dorkay House

preci nct .

Suggestions had been made to Queeneth
about relocating the facilities of

Dor kay House to the Market Theatre
preci nct, where Kippies, a snall jazz
venue is thriving along with the
cultural facilities of the theatre.
Queenet h expressed her reluctance to
nmake the nove, as the history of Black
Culture in general and South African
Jazz in particular are rooted at no. 5
El off Street and the adjacent buil ding,
Bantu Men’s Social Centre.

Queenet h Ndaba speaks about the rebirth
of Dorkay House and Bantu Men's Socia
Centre, the return of the exiled
musi ci ans and the creative
possibilities of the people and the
site. She asks me what do | as an
architectural student have to offer to
this process of regeneration ?



HI STORY

The history of jazz along with the
personalities of its nusicians,
provides for the rich and overlaid
textures of this nmusic form Through
this relationship jazz becones a
vehicle for the expression of energy,
conplexity and conflict.

"There' s about three of us at the

wi ndow now and a strange feeling conmes
over me. |'msort of scared because
know the Lord don't |ike that miXxing
the Devil's music with His music. But

| still listen because the nusic sounds
so strange and | guess |’ m hypnoti sed.
When he bl ows blues | can see Lincoln
Park with all the sinners and whores
shaki ng and belly rubbing and the

chi cks getting way down and sl appi ng
thensel ves on the cheeks of their

behi nd. Then when he blows the hym |’ m
in my nother’s church with everybody
humm ng. The picture kept changing with
the music. It sounded like a battle
bet ween the Good Lord and the Devil.
Sonething tells me to listen and see
who wins. If Holden stops on the hym,
the Good Lord wins. If he stops on the
bl ues, the Devil wins.’ 3

& Men’s Social Centre and Dorkay

-:; are two buildings that define
xbcunderies of the site, and whose
__unalities’ and history helped to

, 9%l the process of the design
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Sel ection from’'ln Township Tonlgntl’
by David B. Copl an.

Bantu Men’s Social Centre was built in
1924. Funds were raised mainly by Wite
capital, who were concerned in having

a cooperative African workforce. It was
to be "a great cultural centre for
Native life' . 4

Thi s philanthropic gesture was made in
an attenpt to keep workers happy
through entertai nment, and hence the
site for the building was to be next to
the Native Mning Hostels, (now
occupi ed by Hermer Traffic Departnent),
on the Salisbury Gold M ning Conpany
land to the south of the CBD

Al t hough BMSC was initiated and built
by White capital, and managed by
Africans under the direction of an
executive conmittee of initially nostly
VWhites, it did becone, along with

Dor kay House an inmportant vehicle for
pronmoting African culture in
Johannesbur g.

The success of BMSC was attai ned
despite it being seen by some as the
"high hat club of the Whiteman’s Good
boys’ 5, this was in part due to the
fact that BMSC de-enphasi sed ethnic
identity and ’'tribalism anong
Johannesburg Africans, and that the
performers took seriously their pledge
to use their talents to pronote African
unity and to inprove social conditions.
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1932

Bantu Dramatic Society was formed. It
presented a number cf plays scrlpted
and directed by Wiites, but using Bl ack
actors.

1934

The. Transvaal Ei steddfod was hel d over
a nunber of days at BMSC. The progranme
for the Ei steddfod included poetry,

f ol ksongs, dramatic pieces, singers and
bands of both English and African

per formers.

1934-35

Various Bl ack jazz and ' Marabi’ bands
pl ayed at BMSC, such as the Merry

Bl ackbi rds and the Rhyt hm Ki ngs.

19403

Bantu Dramatic Soci ety hosted a nunber
of performances incorporating nusic,
dance and dramatic action.

13 The Rhythm Knfs. roundtd

m 1935 by Iohn M nrnbrin

(lar nghu and dnmm Dar .

Twila (far 1d!)



.a
" A GRAND ;

- DANCE

hl -dl h-m | un Hauml . HABHSEA ud
zi | hm

Under noon Ha

3"

mb-

GOCDSHEI T

SOPHMTOWN.

Unkmmn .m w.a

e 7.2: uthe om- 141 to right.- Kipp"!
My Dunk. Elipih NW

"1

"W

During the 19505 increasing
difficulties and obstacles for Bl ack
performers and audi ences were
encountered with the new prohibitive

| aws passed by the Nationalist
Government. The group areas act of 1950
enforced racial segregation and renoved
Bl ack people fromthe city to distant

| ocati ons.

19503

" Townshi p° bands and singers began to
use BMSC as a venue for performances
because of the disruptions in townships
i ke Sophi atown, by urban gangs and
"tsotsis'. Performers like Mriam
Makeba, Dolly Rathebe, the Jazz

Mani acs, the Harl em Swi ngsters, Zakes
Nkosi’s City Jazz Nine and nmany others
were billed.

"During the late 19505, inter-racia
cooperation hel ped to keep nusica

prof essionalismalive in South African
Jazz and set the stage for

i nternational recognition of Black
South African perforners.’” 6

The Anglican m ssionary Father Trevor
Huddl est on encour aged Hugh Masekel a,
Jonas Gmnangwa, and nmany others to
perform This led to the formation of

t he Huddl eston Jazz Band, which was
successful in raising noney and in
pronoti ng awar eness under the gui dance
of the Union of South African Artists
(Union Artists). Union Artists began to
successful ly manage performers like

Sol onon Li nda, Spokes Mashi yene end
Mackay Davashe.

1958

"No Good Friday', Athol Fugard s first
pl ay opened at BMSC, it drew upon Union
Artist’s menbers for its cast.

"The Western Areas Resettlenent Act of
1953 signall ed the end of African hopes
for recognition. Sophietown was to be
destroyed and its residents noved to
the new government townshi ps of Soweto
(Sout hwest Townshi ps), there to be

di vi ded according to | anguage group.’'7
"As Sophiatown and its dance hells were
destroyed, rmnusicians were shut out of
the inner-city clubs and halls, and
jazz was gradually deprived of its
multi-racial audience.’8

As a direct result of the new

| egislation BMSC lost its inpetus as a

Madam Skip Funny...

Nm mm (2).



Jazz and urban cultural centre.

1972

Following "Phiri’s’ (an africen jazz
nusi cal in a township setting) |est
rehearsal, Bantu Men's Social Centre
was cl osed down.

As a gesture of finality the building
was taken over by the West Rand

Admi ni stration Board, an authority set
up by the governnent to adm nister the
townshi p of Soweto.

Today, Bantu Men's Social Centre is an
acadeny for the training of Traffic
Pol i ce.

The In: Maniacs, a

Sophmmm band founded m

1935 by Sal onon ' Zul ubayi

Celt: WIlson 'ng Foni

Snlga (sunming. left).

saxophoni st aka Nkos

(sand. | zfth saxophoni st

Wnchry Dansh: (sated

Hr frm 1 d"

01



There is only one photograph that exists today of Bol den and
the band. This is what you see.

Ji my johnson Bolden WIly Cornish WIIly \Warner

on bass . on valve tronmbone on clarinet

Brock Munford Frank Lew s

on guitar on clarinet

As a photograph it is not good or precise, partly because the
print was found after. the fire. The picture, waterlogged by

, clinmbing hoses, stayed in the possession of WIly Cornish for
several years.



DORKAY HOUSE THE SURVEYOR S M STAKE
Johannesburg, the city of gold where
the boundaries of the original farns
together with the lines of the mning
cl ai ns have becone edges of structura
and spatiel shift within the city.

A surveying error along the boundary
bet ween Henmmer and Sal i sbury gold

m ni ng conpanies, resulted in a thin
wedge of unmi ned ground to the west of
El off Street. In 1951 Dorkay House, a
narrow four storey building was built
on the wedge of unmined ground.

3x1 ; -HE.: - - x.’-
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1954

A farewel | concert for Father Trevor
Huddl eston, held in Bantu Men's Soci al
Centre provided the nmeans to acquire
per manent preni ses in Dorkay House for
the Union Artists.

"Union Artists began as an intet-racia
effort to protect the professiona

ri ghts of black performers.’9

Under the | eadership of I|an Bernhardt,
a programm was initiated to 'l ocate,
train and present African nusica
perfornmers, before a nultiracia

audi ence.’ 10

1957

Union Artists helped to set up the
African Miusic and Drana Associ ation at
Dor kay House. This associ ation hel ped
"l emmu; tuuni to broaden artistic freedom and gave
"ceh; n opportunities to nusicians and actors
---u.m.-; . , 1. c¢" QL by structuring performances and
managi ng finances. This lead to a
series of talent contests, and the

i ntroduction of the fanmous Township
Jazz and Dorkay Jazz

concert series. This series continued
until 1966.

" The concerts were highly successful,
and many top African perforners

i ncludi ng Dol |y Rat hebe, Thand

Kl aasens, Letta Moulu, Sophie MI na,
Pati ence quabe, the Jazz Epistles and
the Jazz Dazzl ers appeared. The city
took one-third of the proceeds as
entertai nnent tax.’'11

5 111? .;

11 CLMED SHAH

Lovem ant
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1958

Dor kay House and EMSC becane an

i mportant theatrical venue with the
producti on of Athol Fugard's play ’'No
CGood Friday' (a play dealing with life,
gangsteri smand extortion in the

| ocations) .,

"No Good Friday avoi ded | arger
political, econonmic and racial issues,
but it authentically reflected bl ack
urban experience.’ 12

r
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XX.
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1959

The birth of the internationally

successful nusical 'King Kong', (based

on the tragic career of South African

heavy wei ght boxi ng chanpi on Ezekl a

"King Kong’ Dhlamni), began at Dorkay

House.

" At Dorkay House, Union Artists nmade

" Townshi p Jazz’, 'King Kong’', and

dozens of other innovative bl ack

variety and theatrical productions

possi ble. "13

These theatrical productions

2" facilitated cultural and creative

2 exchanges between artists and

nm " "mum comunities of all races, and began to

thl . rrlr

ui dimmmn u u- :u: a develop a broad South African urban
G eat 01 Ow Slugs 23?, MWKTNEIM . .:LM?: - performance cul ture
VF. mmpwm mm

25:19.1:qu |1 nh

'92: as inng Kongw 22, 222.22: 2.22: 1962

- ' Immm) m 31l-an uau- 'King Kong’ veteran Ben ’'Satch’ Masinga
- o ff 332:5: 2315-2333-4233 produced his own jazz nusical, 'Back in
cast les 0 ."vgua' JHwtrme Your Omn Back Yard. ' This entirely

m. mnmmm nmu m Vbl ack’ production caused pol arization

By I ma luau! nmuni Inn I hn rut a u-

2-" . . mm especially in the racially mixed Union
2 h KIVCKONG" | Ihe Ilnhu d ’'Nkome --& .. h
;4 _ CAEI"ACIISR " Lani™ "nmu? m h." 0! Im5mm Artists, and in fact Union Artists
1. | ud-y. Au their ninuh noved all Ilu umu (nu declined to help Masinga in his
uni of I1l. ocheduled 3.30) | "rul emmd on the! production
, PG h |, a e- "Back in Your Own Back Yard becane a

;o .nmma"l J-WDMJTS HOTEL Sm contentious issue: 'for changes 1n
1-: N1IM- M Architect to ' black urban attitudes and white
3t rt; ot o-- .. - apartheid |l egislation would soon make
--2- 2----- --- - bIack produced, bl ack-acted shows for

bl ack audi ences the only viable

direction for black theatre to take. ’'14

Pr of essi onal bl ack performers began to

have bitter feelings of artistic and

financial exploitation by the Union

Artists, who nounted fewer shows, but

continued to provide rehearsa

facilities.

Nat han Mdebele | nghn mthe mz vol: of the Fambus n! (myears old: Lemmy Mahw,
rnusncal King Kong, rrhnrses with Stephen my winslln m King Kong
Mal | ow, wno pl ays |Ins manager

3-.

atom Busi ness. Gnigwi Mwebi. plays a

dun! rnln 6.1 V..." L'lm " | a



'l Museum :nzrr’ muaruzuu sucrzssrui hummer
Mul I ah | brahi m (Dol | ar Bnnd)

"In South Africa, an 'international

bl ack group really nmeans one that
appeal s to South African whites. ElacK
performers must then choose between
linmted careers and second-rate
treatment in South Africa or exile
abroad.’ ’

The departure of the cutting edge of

bl ack urban tal ent was the mmjor factor
in the decline of Dorkay House as a
cultural institution.

In an article entitled, 'Dorkay House:
can the glory be revived 7', in the
Vrye Weekbl ad’ s jazz nagazi ne ' Two
Tone', returned exile Jonas Gnangwa

tal ks about Dorkay: "A void was |eft
when the people who used to work here
left.’

The exodus to America and Europe
sonehow broke the continuum at Dor kay,
this caused a cultural void in which
musi c and the arts becane dil uted.

" There came a nonment when history
stopped dead in its tracks because of

a ploy or strategy by some quarters who
had no interest in the flourishing of
the institution.

"It was not a bad thing for black
artists fromthis institution to go out
and i nmprove thensel ves - as they

pl anned to cone back and contribute to
its enrichnent. But once they went
overseas, they could see South Africa
for, what it was - and thus they becane
dangerous to the system They had been
exposed to what they were not allowed
to see. Such artists, when they
returned could not be expected to act
as if they hadn’'t seen the reality and
to continue as if nothing had happened.
"Their passports were not renewed and
this resulted in the disintegration of
Dor kay. "

Karma ' Mhrol nng’ Miekcm mmso aha
nkmvhanst. I n South) 1975



THE DORKAY HOUSE FOUNDATI ON
PRQJIECT FOR THE ESTABLI SHMENT OF A NATI ONAL CONSERVATORY
WORKI NG COVM TTEE PORTFCLI OGS
1. PUBLICITY AND FUNDRAI SI NG
- Joe Manana : Adnministrative head.
- Dr Peter Delaporte : a. Public relations
b. Press and nedia |iaison
c. Education officer.
- Moss Leoka : Head of Financial Advisory Board.
8. STRUCTURES, RESOURCES AND SURVEYS:
- Lazarus Mdhal el e : Ethhomnusi col ogi cal Strategies
- Ken Hartdegen : a. Conservatory |logistics
b. Conmunity resources
3. WORKSHOPS AND PERFORMANCES
- Rudiger Meyer ( in association with the conservatory ensenbl e,
guest perforners, researchers and teachers. )
I ntroduction, countryw de, of the
wi dest possi bl e range of mnusics, by
nmeans of |ectures, performance tours,
wor kshops and di al ogues.
All working committee deputations nust be ratified by the chairman in
advance in order to circunvent conflicts with ongoing fundraising and

publicity strategies. Al, proposals fromthe working commttee nust
be submitted in witing and distributed to all other nmenbers at |east
two days in advance of meetings. Non tabled discussions will not be

pursued but can be re-schedul ed as presentations subject to the
above. All appointments subject to review on a 6 nonthly cycle.



| NTERI M PRQJECTS .

To facilitate funding, education and publicity over the followi ng 18
nont hs the foll ow ng projects are envi saged

1. ETHNDWMUSI COLOG CAL SURVEY

Survey on the state of ethnonusicology in South Africa and the sub
continent, including

- Archival resources

- Ongoing research in institutions

- Instrument collections

- Publishing resources

- Conferences

- Foreign Governnment programes.

Goal s :

6 nonths : - Conprehensive docunment covering results of survey.
18 nmonths: - Broadcast series in 13 parts on the retrieval of the
cultural heritage in the sub continent.

18 nmonths: - Curriculum staffing and technical requirenents of

national institute of research nusicol ogy, including

det ai | ed budget, donors and plan for final dispensation

of archival materials.

Di vi sion responsi ble: Structures, Resources & Surveys.

Suggest ed co-workers: Dr Mvesa Mapoma, Dr Mary Rorich

Robert Bailey (technical)

2. BASIC LI TERACY WORKSHOP | N MJUSI C AND MUSI C TECHNOLOGY

To establish & teach basic el enents conpatible with a wi de range of
musi cs through aural training, structured inprovisation, notation,
text setting, arrangenent and principles of ensenbl e playing.



I nstead of traditional nmethods these tasks will be carried out in
conput er synthesizer and sanpler |aboratory as well as in varlo
recording studios in order to famliarise students with pre and p0
production strategies initiated by digital technol ogy. Wrkshops
rotate in 3 nmonthly cycles.

Goal s :

b nonths : Establishnent and funding of electronic pre-production
| aboratory as well as first cycle of workshops.

12 mont hs: Consol i dation of workshops and their extension to other
centres. Conference on education technol ogy.

18 nmont hs: Fundi ng and establishment of full pre-production facilit
for conservatory. 30 workstations and teachers training

programe in order to spread workshops into rural areas.

It is envisaged that this basic literacy workshop will eventua
develop into a 6 nonth prelimnary course on the basis of whi
students will be granted adm ssion into the conservatory. Tr
prelimnary course will enable the establishnent of the potentia
a prospective student thus form ng the basis for a system of ner
according to which bursaries can be awarded. The prelimnary cour
could al so be franchised out enabling the establishnent of teach
centres in outlying areas. These centres would in turn provide
bridge for those wishing to study at the conservatory.

Di vi sion responsi bl e: Wrkshops and Perfornmances.

Advi sors and co- workers: Robert Bailey, Peter Delaporte & technic
experts to be suggested by A V Specialist magazine.



3. SURVEY OF EXI STI NG STRUCTURES OF MJSI C EDUCATI ON AND MAKI NG
Survey to include:

A critical assessment of conservatories worl dw de

- Staffing requirenents

- Pass rates

Conmuni ty outreach and bridgi ng programres

- Fundi ng structures

- Admi nistrations

- Material resources such as studios libraries and instrunentari a.
Survey should include an anal ysis of research institutes in nusic,
nusi col ogy and nusi c technol ogi es. Survey should investigate various
nodel s and concrete inplenentation strategi es which can be updated
and used in formng the constitution of the conservatory. The survey
shoul d issue in quarterly publication entitled " Misic Resources as
wel |l as two conferences:

1. Arts funding options and strategies

2. International conference on nusic Curriculumat the close of the
century.

Goal s -

6 nonths : Compl etion and presentation of conparative data in form of
a booklet. Securing of funds and publishing of first

i ssue of " Miusic Resources ".

18 nonths : Conpl eti on of econom ¢ breakdown including installation
costs in chosen venue. First conference. Proposal based

on survey for the integration of commnity arts centre

musi ¢ programes into conservatory.

18 months : Establishnment of economic and adm nistrative structure of
conservatory. Consolidation and expansi on of publishing

proj ect. Second conference.

Di vi sion responsible: Structures commttee ( institutions )



Q JAZZ NON - SURVEY, CONCERTS, EXCHANGES.

Programe of tours, concerts, |ectuves, films, workshnpa ,Lu (U Lhm
devel op the i mage of Dorkay House as an international jazz centre.
This involves active pronotion of tours, a youth talent
identification progranme, a nedia canpaign ainmed at public awareness
in order to pronote the understanding and devel opnent of Jazz .
Series is to issue in a permanent teleVision slot, to conmnm ssion a
book on the history of Jazz in South Africa and to organi ze an

i nternational conference on the future of Jazz.

Goal s :

6 nonths : Successful countryw de pronotion of a tour, finalise
negoti ations with broadcast nedia, first |ecture and

wor kshop seri es.

12 months : International conference, second countryw de tour
travelling | ecture and workshop seri es.

18 nonths : Undertake overseas tour with a group of young Jazz

pl ayers representing Dorkay house. Detail ed

recomendati ons for jazz teaching in the conservatory.

Oversee publication of the history of Jazz in South

Africa. Produce 3 CD set called " New Generation South

Africans " for international distribution

Di vi sion responsi bl e: Wrkshops and performances in conjunction with
publicity. Suggested co-workers: Dionne Goldin, Mss Leoka.



5. PERFORMANCE ENSEMBLE

Establ i shment of a performance ensenble in order to actively pronote
cross fertilisation between previously separated nusics and to
present the heritage of 80th century masterworks fromall fields of
nusi cal endeavour. The ensenble will spend half the year touring in
order to raise consciousness of the wi de spectrum of mnusics and
conduct wor kshops and nasterclasses in the Lnterests of expanding
performance and anal ytic techniques. It will formthe basis of the
i nstrument teaching spectrumin the conservatory and will research
the problenms of teaching notated nusical traditions in the South
African context.

Goal s -

6 nonths : Fornmation and intensive rehearsal of vocal and

i nstrumental ensenbl e. Composers workshop ( inclusion of

students from basic literacy workshop.

18 nonths : Presentation of concert series, tour and wor kshops.
Second conposers workshop i ncludi ng concert of workshop

conposi tions.

18 months : Recording of 5 CD set - " Spectrum™ bringing hitherto
negl ected works to wider puhlir attention. Fina

recomendati ons for the teaching of nDtulLDd Inutlunvntd

nmusi c.

Di vi sion responsi bl e: Wrkshops and Perfornmances in conjunction with
Publicity and Fundrai si ng



6. PUBLI C ANARENESS AND ADULT EDUCATI ON SERI ES

To include | ectures, Synposia, conferences and workshops with the aim
of bringing the w dest possible public in contact with the breadth of
nusi cal activities unfolding at the end of the 20th century. This is
an outreach programre with a strong enphasis on public ( as opposed
to academ ¢ ) venues, nedia coverage, and the active invol venent of
the comunity in debates on all aspects of nusical l|ife through pane
di scussions and public auditing of semnars. This programe ains at
rai sing the awareness of the total community’'s responsibility towards
devel oping nmusical life inits mdst. It ainms to showthe civic
benefits of a vibrant performng arts tradition of heritage and

i nnovation. Its imediate purpose is to attract the attention of
potential funders of the conservatory through the high quality,
diversity and inpartiality of the presentations, and to create an
awar eness of music careers anbng young peopl e.

Goal s -

6 nonths: 3 series of lectures entitled " Thinking about nusic
serve as an introduction and to highlight the diversity

of current concepts and practices. First synposium and

public debate on the political and social interests

implicit in the discipline of mnusicol ogy.

12 nmonths :6 part television series introducing current perspectives
on nmusic. and lecture cycle, theme : In the margins of

tonality. Second synposium: " The conposer at the end of

the 80th century ".

18 months : Third | ecture series: Tonality - Normor obstacle ? ".
I nternati onal conference on nusic theory, thene : cultura

and historical incomensurability. Concrete

recomendati ons on theory, analysis and research in the
conservatory. A high level semnar series will run

t hroughout this period.

Di vi sion responsible: Publicity and Fundrai sing.

to



