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"In Darkest Hollywood" is a two-hour documentary chronicling the cinema’s social and
cultural Impact on black South Alrica. and portraying its ambivalent role in the struggle
against apartheid over a period at halt a century. Three years In the making. the
documentary is a collage ol feature films. woven together with commentary by
filmmakers, recording the rise and tall ot apartheid through the cinema lens.
In Part 1. Africans to" the unusual story oi Hollywood’s impact on them during the 19505.
when B-rnovies became their means at escape lrorn impoverished lives and from the
pressure at apartheid. Township youths modelled their dress and speech rm gangster
iilrns. Hollywood was inherently subversive, because it ottered the possmliity of new
ideas. other ways at tile. and it allowed blacks to temporarily bypass white domination
and gain access to Iitestyles and behavior that were In some indetinable
senseJlberatIng. "Just to sit In this dark place, and magic takes place on the wall.’
recalls the actor John Kani. "tor a moment we forgot apartheid, we target that there was
another world that wasn’t good. we sat there and were carried away by the dream at
these American movies."
In the Fittles the only way that AIricans could participate in the cinema was as spectato
r.
Paradexically, during the period when white domination was en the rise. the ttrst all.
African teature tilm, t’AFRICAN JIMt, was made In South Atrica. Its style reflects the
enormous impact at Hollywood and American culture. Lost tor nearly 40 years and only
recently discovered. the story of the making ol "African Jim" is recounted tor the tirst 
time
by Its participants.
At the end at the Fitties. the American director Lionel Rogosin came to South Africa to
expose apartheid. He became the tirst tiimmaker to deal on equal terms with blaqk
South Atricans, working with them as actors and writers. and willing to see apartheid
through their eyes. The result at their collaboration was "COME BACK, AFRICA’, which
was made dandestinely and in the face at government surveillance. The account of the
making at this classic is told by its creators. The promise at an authentic black cinema
came to an abrupt end with the Sharpevilie Massacre at 1960, which ushered In a new
era of political and artistic repression.
Part 2 ot ’in Darkest Hollywood" explores white filmmakers conilicting versions of
apartheid: the story at director Antony Thomas’ conversion lrom propaganda lilmniaker
lor the South Alrican regime to maker ot anti-apartheid tilms is contrasted with a critic
al
protile of Jamie Uys and his controversial Iilm ’THE GODS MUST BE CRAZY’, which IS
then measured against the real story at the exploitation and misrepresentation of the
tilm’s star. N’gao the Bushman. Set against the backdrop of near civil war_ in the Sputh
Africa ot the 19803. part two moves to a critique at Hollywood antI-apartheid lilms like
’CFIY, FREEDOM’ and ’DFIY. WHITE SEASON’, which depicted white heroes hghting
apartheid while an Atrican cast pertormed in the be round. ’In Darkest Hoilywoodt
concludes with an awount ot the making at "MAPAN SULA’. oooirected by a black
and a white South Airican, the lirst teature tilm In which a black hero tinally emerges.
Because at its enormous powers oI persuasion. cinema became a weapon in the .
apartheid struggle. The irony is that on both sides. the struggle was often toeght withou
t
those most directly concerned: black South Alricans playing a leading role either belore
or behind the cameras. Even as apartheid is dismantled, African tilmmakers remain
outsiders in a society struggling to define its luture. At a time when the tuture at Sout
h
Atria Is being negotiated, the writer Lewis Nkosi concludes: ’The struggle tor political
and cultural autonomy will be in vain it the black majority continues to be represented
only by weII-meaning whites. What we need Is to recover our own voice. and we need
to create our own images at who we are and what we want to become."
Written. Filmed. Edited. and Produced by DANIEL RIESENFELD & PETER DAVIS
Associate Producer: HARVEY MACKINNON
Pmiem Consulmnu: PROFESSOR MAZISI KUNENE DR. PATRICKO’MEARA
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IN DARKEST HOLLYWOODT
"In Darkest Hollywood" is a two-hour documentary chronicling the cinema’s social and
cultural impact on black South Atrica. and ponraylng its ambivalent role In the struggle
against apartheid over a period oi halt a century. Three years in the making. the
documentary is a collage ot teature tilms. woven together with commentary by
filmmakers, recording the rise and tall at apartheid through the cinema lens.
In Part 1. Airicans tell the unusual story oi Hollywood’s impact on them during the 1950s
.
when B-movies became their means at escape trom impoverished lives and hem the
pressure at apartheid. Township youths modelled their dress and speech on gangster
tilms. Hollywood was inherently subversive. because it otiered the possibility of new
ideas, other ways ot lite. and it allowed blacks to temporarily bypass white domination
and gain access to titestyies and behavior that were In some indetinable
senseJiberating. "Just to sit In this dark place, and magic takes place on the wall."
recalls the actor John Kani. "tor a moment we torgot apartheid, we forgot that there was
another world that wasnt good. we sat there and were carried away by the dream at
these Ametkzn movies."
In the Fifties the only way that Africans could participate in the cinema was as spectato
r.
Paradoxicaiiy. during the period when white domination was on the rise. the tirst all-
Atrican teature tilm, "AFRICAN JIM", was made in South Africa. Its style retlects the
enormous Impact of Hollywood and American culture. Lost tor nearly 40 years and only
recently discovered. the story of the making at ’Atrican Jim" is recounted tor the iirst 
time
by Its participants.
At the end of the Fitties, the American director Lionel Rogosin came to South Atrica to
expose apartheid. He became the iirst filmmaker to deal on equal terms with black
South Alricans, working with them as actors and writers. and willing to see apartheid
through their eyes. The result of their collaboration was ’COME BACK. AFRICA’, which
was made dandestineiy and in the face of government surveillance. The account of the
making oi this classic is told by its creators. The promise of an authentic black cinema
came to an abrupt end with the Sharpeville Massacre of 1960. which ushered In a new
era of political and anistic repression.
Part 2 ct "In Darkest Hollywood" explores white tilmmaker’s conflicting versions ot
apartheid: the story of director Antony Thomas’ conversion trorn propaganda tilmmaker
tor the South Atrican regime to maker ot anti-apartheid tilms is contrasted with a critic
al
profile ot Jamie Uys and his controversial film ’1’ HE GODS MUST BE CRAZY’Z which is
then measured against the real story ot the exploitation and misrepresentation of the
tilm’s star, N’gao the Bushman. Set against the backdrop of near civil war in the South
Atrica oi the 1980s. part two moves to a critique oi Hollywood anti-apartheid tilms like
’CRY, FREEDOM’ and "DRY, WHITE SEASON: which depicted white heroes fighting
apartheid while an Atrican cast pertormed in the background. ’In Darkest Hoilywood’
concludes with an account of the making of "MAPANTSULA’, codirected by a black
and a white South African, the iirst teature titm In which a black hero tinaily emerges.
Because oi its enormous powers of persuasion. cinema became a weapon in the
apartheid struggle. The irony is that on both sides, the struggle was often fought withou
t
those most directly concerned: black South Atricans playing a leading role either betore
or behind the cameras. Even as apartheid is dismantled, Atrican tilmmakers remain
outsiders in a society struggling to deiine its future. At a time when the tuture of Sout
h
Africa is being negotiated. the writer Lewis Nkosi concludes: T he struggle tor political
and cultural autonomy will be in vain it the black majority continues to be represented
only by weIl-meaning whites. What we need is to recover our own voice. and we need
to create our own images of who we are and what we want to become."
Written. Filmed, Edited. and Produced by DANIEL RIESENFELD 8!. PETER DAVIS
Associate Producer: HARVEY MACKINNON
Project Consultantsz PROFESSOR MAZISI KUNENE DR. PATRICK’O’M’EARA
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