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| NDARKESTHOLL YWOOD

“I'n Darkest Hol |l ywood" is a two-hour docunentary chronicling the cinema’s social and
cultural Inpact on black South Alrica. and portraying its anbivalent role in the struggle
agai nst apartheid over a period at halt a century. Three years In the making. the
docunentary is a collage ol feature filmnms. woven together with comrentary by

filnnrakers, recording the rise and tall ot apartheid through the cinema |ens.

In Part 1. Africans to" the unusual story oi Hollywood s inpact on themduring the 19505.
when B-rnovies becane their means at escape lrorn inpoverished |ives and fromthe
pressure at apartheid. Township youths nodelled their dress and speech rm gangster
iilrns. Hollywod was inherently subversive, because it ottered the possmiity of new

i deas. other ways at tile. and it allowed blacks to tenporarily bypass white dom nation
and gain access to litestyles and behavior that were In sonme indetinable

senseldl beratling. "Just to sit In this dark place, and magi c takes place on the wall.
recalls the actor John Kani. "tor a noment we forgot apartheid, we target that there was
another world that wasn't good. we sat there and were carried away by the dream at

t hese American novies."

In the Fittles the only way that Alricans could participate in the cinena was as spectato
r

Par adexi cal |y, during the period when white domi nation was en the rise. the ttrst all
African teature tilm t’AFRICAN JIM, was nade In South Atrica. Its style reflects the
enormous inpact at Holl ywood and Anerican culture. Lost tor nearly 40 years and only
recently discovered. the story of the making ol "African Jim' is recounted tor the tirst
time

by Its participants.

At the end at the Fitties. the Anerican director Lionel Rogosin cane to South Africa to
expose apartheid. He becane the tirst tiinmaker to deal on equal terns with bl agk

South Atricans, working with themas actors and witers. and willing to see apartheid
through their eyes. The result at their collaboration was "COVE BACK, AFRI CA', which

was made dandestinely and in the face at governnent surveillance. The account of the
making at this classic is told by its creators. The prom se at an authentic black cinema
cane to an abrupt end with the Sharpevilie Massacre at 1960, which ushered In a new

era of political and artistic repression

Part 2 ot 'in Darkest Hollywood" explores white fil muakers conilicting versions of
apartheid: the story at director Antony Thonas’ conversion |rom propaganda |il mi aker
lor the South Alrican regine to maker ot anti-apartheid tilms is contrasted with a critic
a

protile of Jam e Uys and his controversial lilm’THE GODS MJUST BE CRAZY', which IS

then neasured against the real story at the exploitation and m srepresentation of the
tilms star. N gao the Bushman. Set agai nst the backdrop of near civil war_ in the Sputh

Africa ot the 19803. part two nmoves to a critique at Hollywood antl-apartheid lilns |ike
"CFlY, FREEDOM and ’'DFIY. WH TE SEASON , which depicted white heroes hghting
apartheid while an Atrican cast pertorned in the be round. "I n Darkest Hoil ywoodt

concludes with an awount ot the making at "MAPAN SULA . oooirected by a bl ack

and a white South Airican, the lirst teature tilmln which a black hero tinally energes.
Because at its enornous powers ol persuasion. cinema becane a weapon in the

apartheid struggle. The irony is that on both sides. the struggle was often toeght w thou
t

those nost directly concerned: black South Alricans playing a |l eading role either belore
or behind the caneras. Even as apartheid is dismantled, African tilnmakers renmain
outsiders in a society struggling to define its luture. At a tinme when the tuture at Sout
h

Atria Is being negotiated, the witer Lewis Nkosi concludes: 'The struggle tor politica
and cultural autononmy will be in vain it the black najority continues to be represented
only by well-meaning whites. Wiat we need |Is to recover our own voice. and we need

to create our own i nages at who we are and what we want to becone."

Witten. Filnmed. Edited. and Produced by DAN EL RI ESENFELD & PETER DAVI S

Associ ate Producer: HARVEY MACKI NNON
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Uni versity of Califomn. Los Angel es Indiana University

PROFESSOR LEW S NKOSI PROFESSOR JOHN VAN ZYI -

Univcersity of the Wtwatersrand

Jim Cones to Joburg

Director: Donald Swanson

Producer: Erica Ruthetlotd

Cad: Dolly W

Rx

South Africa 1 94 9

Mul I's: Jon ' :The Inkspot:



Mn Il . irn

Fonnet zgl enmghm

The Maggi e Garden

Di rector: Donoi di si maoson

gashl bol | Rot hebew . _

unn ng o: mine

Format: 16mm | &y

THE 5° HR JO' I MBBUHG, il’luNSVAAI . TUESDAY, OCI U BER 25, 19l -
Inna nlt-1 oi uml

Ir .1 through a xIt

il .- u. .uigcme.

-li. mlu’ ncal h.

l-ulil lccl picaxctl alm

[’ nlu nd cur

whc tux no good.

-.. ILI'l xhc said.

The search for Do’ nald Swanson’s two tllms hos Oc
0 very lotty cody of 'The M

Ic Gorden’ rescued lrorn the Zululand circuit. Donald Swanson died In the early 19705 leo
vl ngbehi ndhl ' h

little trace of the whereabo

us of his only two filns. The negative of tihe Magic Gaiden’ Is Irretrlevably |ost and t
he ne atlveol ern . . A

to Joburg’ has only now been traced to on Archive In London. New prints of both liins hav
e now been struck - 'The 0613593th

0 Dutch subtitled print, In perfect condition, lound in Armsterdam and It Is with great
eosure that we are able to present. 0
South Alricon public. im Conmes to Jobur
i c Ruthenord, who had co i ..,

to act in o chlldren’s lilm to start a block uth Atrlcon Il mlIndustry. Wth very;llttie
nmone . Rutherford and Nansen put W

stoning some of the great jazz perforners ot the tinme, Including The Jazz Maniac. and De
ot hebet Jimdeclswth the e a - -

ttirolile | 1S he tries to cope mAth the strange clty Ille ol Johannesburg The filmenl er
ed o acclaimat the Rio Native Cinema m It- - -

in Doon .mteln) but Rul hertonl and Swanson found nost avenues ot distrlb lon blocked to

them They were unwel come guests? w.

[lviustly "nd their presencewos | ooked on Wth suspicion. Swanson went onto nuke .ihe Mg
ic Garden’. once again stun

was an attenpt node In 1949 by a Brit actor. FEr

Si: mcly zuc Ih.- uuni. iiixlilicd thnl witers Ircul wilh :ttlc ulul I'lmllc -.p.uing
y the
phrase "H story was nade," | | islury was nmade LIl the Ri o non-Europcun cuicma. Market

Stn’vt. last night when"Squh Mrit "4 : first ntl-length entertainment lihn I’rzlturing n
hnr

lininpcan Suuth At’'ncans” Ind IIS world premere; 1

After a gracelul appearantc on stlgc with other nmenbers of the past Dolly Rathebc,

i hc leading lady. who has carncd the right to he called South Africa’s LemI| |om |eaned

h ix in her reserved stall and Vippcd orlngeldc through | straw. i
ul..l.: i ntitingiuruhriplul

I winlwan h) hnng In'r mv nay

n1.| unmd. | |lwighl nl utlicr

ml: xur: ncut uhum | have

it - 11l H)")YMafK(1l111QC

[ lwuu, Carthay Citric. and
[11: liim; New York’s Rny
and Radio Cilyci m dun’
(Hum In beiccxlvr SITTI. 11t
x)dnL-y't Theatre R-JtJI,
Unl k gl asses unu :u

.mvtu menory recallul Intlc

. I : None had hml 1111- nuch

H.i KI. t. ILIIIti’l-t- um In
O I I I I I O O |
..... .. .ub null mMm xI-- i.-n
[1n upnt-pl himum

wnim and licld it .1 Milt-

,utltl A bnmul xliunlilt’t
;.uc .umst ina lull L1711
[1T1T1TK necning (mutt ml. ul xer
She spoke sinply. (lcicr-



nlmh mveying IIn T111"t11"Sv
Mr Itt. Il tuliuihm( nncs lu
Inluur™ lTud hunt Inrnlt a tub
m .xm Mish she Ind Ituul to

i. mm at mama Il |in:
hint pinned WDDII'. mIl. the
Yet. she said Il umltuc

[1TLIT when | dlIlItd U had
shunned "Cur? after her first
stunts the 6m | he had ever
made-she Ind’ run Wy and
cried. She had then In the
$LEIW were In be cut cause

| united to | earn uhcthcr
tin; nowpoi scd. ul f - puswsscd
wung ungerind actrcs: had

[1"gtllill daytinme job Nu nne
xmd to know. They asked
me in us): her and to I!" Ihcln

COURTESY OF WEEKLY MAIL FI LM FESTI VAL TEL. 334. 0736

s’ puth Africa 1951 °

cuplecl’otir attention at the Weekly M| Film Festival dotes hom|988. when wextse
n

fad? M W
awor nondcor npos ettotv - 5:3
stol en bankroll passing. . dim

person to personi nAl exandroT-

travels lull cycle and lands up In the -

Its rlghtlul owner. Today. tony years all -. 1).
they were made. Swonson’s two this

le-ul dlIt nd -

Non- | tunpcans Inpress In First Ii ull-- :ggzci’tlgelgogrttggstggdow gEg’ hrytltgevtl:;
t 1L v AL I, t 1] X

Lecnglh I ntertamment PH" "3wa u. 3. 6dui of . ?3. i mv3ni cerieiis?ou

By | Staff Repurtcr side it it) nminstream are being waged

S

N, mMb... I .mnl Sam MJIIIC nm Rny Martin |

nu utter. WIli | smle made welt recorded. "’ c nightclub

m ilcnu il’icc. MnRunba ""ncnd ?"i ’ " nmosmm

nmui hcd one word: "Recurd- bemguif’'l'm’""P c"-""Wi
ngnl rllnl as. ’
On the slag: earlier. with -

canera bul bs flashing and NO1 CHI HUI ' I | Shy

i nmu hands b.txliing cnl husi-

:nlu. xitc halt Ix-cn II1111C :mcwl1llmR .l....t.... Deep Mng
lan: _ LlanLd) Lilc their tine ever

Axked’ Wow dhfx Il 1"MiO stanp and uri gghngs.

"M Islur-DITHW  Dell) "1-11" mchnp. mummm al t ott ppur -

h* 1" hl "1 "Well * d 1’1’ M "klI" t’IltlyHrtlulcanr. u cuiicious.
[1tlIl) Gublc yet." i Om win tlu- African

A gnod uupn’x mu mllw luLxlmh. Lin i...un.us. Ilw

..., vnmuou ,u. unlmmMm ..y |l...w..i..y m1)...
mm.um il ImnylumMlilwTa .. . .u,..... yeem. "M dim

['M Mtu-ldc It) the Iv-ul- want. u. n... n. .irly cimugh
mgm .n.Duucl Almuiu.iti.un at .1 "Ut .1,....c. Alm
Uchnnl m I nuusliip schuul- Km.. |, .m umu uthcn Wi

raty" "CtAULl "THINEE 1k ? Thlve TILull” tI NHCHO'II
uni. .. ncal tpcctli ii. tihich Inc hcginnug.

nggl u-1 dt-ucnuxly uith til: Spcukcn t'ttlrCSSQ thc

mvtdnwi mi lariLiinL-smvmund Imv: 11.," um Wi: would

.nul SMICI1JIMciuuy ncnem ui cccss. Al

IW hrl-nnnculwMm’'v ".xi..... ,"xeuv.i,t.ii....-.Liimglu

mum mvc hcen nl-nlc |-t Illc Itnkedirnt ITemtmullmeld with
xXlmuilig ul tI "t-m In liu. cn-tlii lulllht’utmlyblll not In
"1t 2 Imrued lur Mmin M .. nu... nm ngm

[ um um Judcmm |1l should dicnts uhuum . licrc in 1nmd
xut’ct’'cd. _ ncsburg it is nut ulwys pox-

|...st-n.ghten iollawmd able to Isns mectiy the

. I ppm wt yi hcunval oni m gol d henna. ulw s nose. -.

m Juing”. nh- imt’ihalc | oss Undoubtedly umpicnir

u! lnuit: and ml. his failure Ll easetliu nniuuui cntmmpy



"41 | sank" 90y. Thcg mmumum lewd it nuch)?
success ul sinn. wilcr. n
| suitor hr the or. ight '"’

club queqgi, Ind tncku down - Qutside the num
ol’cno’ ." | . buses wail. GII _ 1
“Jimaram ulnnainm. u:

nu "Pondo Story." It mnot wily. Hnd in

meant | obe. Often the laipt Il V to: hone. To-
tiivill " Ibo Inulcur umhove Inn their a
curious. tprmen wook performlinziy In: t-
suundcuxpt when nusic Il Alvin's first lull- -
all owed): uud too heavily- ancru I’lImtie:
tuin nenu! chem - EuropchSguh -

um and scenes lre Il . Yes. hisiury hll -

good agany South African M
scenes yet seen, The nusic of



I N DARKEST HOLLYWOODT

"I'n Darkest Hollywod" is a two-hour docunentary chronicling the cinema’s social and
cultural inpact on black South Atrica. and ponraylng its anmbivalent role In the struggle
agai nst apartheid over a period oi halt a century. Three years in the making. the
docunentary is a collage ot teature tilns. woven together with comrentary by

filnnmakers, recording the rise and tall at apartheid through the cinenma |ens.

In Part 1. Airicans tell the unusual story oi Hollywood' s inmpact on them during the 1950s

when B-novi es becane their means at escape trom i npoverished |ives and hemthe

pressure at apartheid. Township youths nodelled their dress and speech on gangster
tilns. Hollywood was inherently subversive. because it otiered the possibility of new

i deas, other ways ot lite. and it allowed blacks to tenporarily bypass white domi nation
and gain access to titestyies and behavior that were In sonme indetinable

senseldi berating. "Just to sit In this dark place, and magi c takes place on the wall."
recalls the actor John Kani. "tor a noment we torgot apartheid, we forgot that there was
another world that wasnt good. we sat there and were carried away by the dream at

t hese Amet kzn novies. "

In the Fifties the only way that Africans could participate in the cinena was as spectato
r

Par adoxi caiiy. during the period when white dom nation was on the rise. the tirst all-
Atrican teature tilm "AFRICAN JIM, was made in South Africa. Its style retlects the
enornous | npact of Holl ywood and Anerican culture. Lost tor nearly 40 years and only
recently discovered. the story of the making at "Atrican Jim' is recounted tor the iirst
time

by Its participants.

At the end of the Fitties, the Anerican director Lionel Rogosin cane to South Atrica to
expose apartheid. He becane the iirst filnmaker to deal on equal terms with bl ack

South Alricans, working with themas actors and witers. and willing to see apartheid
through their eyes. The result of their collaboration was ' COME BACK. AFRI CA', which

was nmade dandestineiy and in the face of governnent surveillance. The account of the
maki ng oi this classic is told by its creators. The pronise of an authentic black cinema
cane to an abrupt end with the Sharpeville Massacre of 1960. which ushered In a new

era of political and anistic repression

Part 2 ct "In Darkest Hollywood" explores white tilmuaker’s conflicting versions ot
apartheid: the story of director Antony Thomas’ conversion trorn propaganda til muaker
tor the South Atrican regine to naker ot anti-apartheid tilnms is contrasted with a critic
a

profile ot Jamie Uys and his controversial film’1 HE GODS MJUST BE CRAZY' Z which is
then neasured against the real story ot the exploitation and m srepresentation of the
tilms star, N gao the Bushman. Set agai nst the backdrop of near civil war in the South
Atrica oi the 1980s. part two noves to a critique oi Hollywod anti-apartheid tilns |ike
" CRY, FREEDOM and "DRY, WH TE SEASON:. whi ch depicted white heroes fighting

apartheid while an Atrican cast pertorned in the background. ’'In Darkest Hoil ywood’
concludes with an account of the naking of "MAPANTSULA' , codirected by a bl ack

and a white South African, the iirst teature titmln which a black hero tinaily energes.
Because oi its enornous powers of persuasion. cinema becane a weapon in the

apartheid struggle. The irony is that on both sides, the struggle was often fought w thou
t

those nost directly concerned: black South Atricans playing a |leading role either betore
or behind the canmeras. Even as apartheid is dismantled, Atrican til nmakers renmain
outsiders in a society struggling to deiine its future. At a time when the tuture of Sout
h

Africa is being negotiated. the witer Lewis Nkosi concludes: T he struggle tor politica
and cultural autononmy will be in vain it the black najority continues to be represented
only by well-nmeaning whites. What we need is to recover our own voice. and we need

to create our own i mages of who we are and what we want to becone."

Witten. Filmed, Edited. and Produced by DANI EL RI ESENFELD 8!. PETER DAVI S

Associ ate Producer: HARVEY MACKI NNON

Proj ect Consultantsz PROFESSOR MAZI SI KUNENE DR. PATRI CK' O M EARA
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