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Om Mishary af Luanda capes

In the art of the West the Landscape made dta\200\231la firget
appearance om the @ltars az a background for the saints

who at firet dived in the mystical world indicated anly hy

the golden ground of the altar piecer. With the progress

of time we abserve how the sanidigcape becames more camirmaanst
and with the Flemish painter Pakbinier Cog. 1485 - 1524)

the saints are seen placed in the landgoaape and mot anly
before a background of grage, trees ancl mourcladime

Finabiy, the Quropean artist and the public cane ta regard

the Landscape s a subject in it&\200\231s own right —-- the figure
of the sgadnbe Bp pea rec.

The glorieus Landscapes af the 7th century Holland were

Gampaged fram memory, gsupparted anly by gketahes craw on

the spot. We alea find views af landscapes: padinmtecd fran

the arhigta\200\231s window. In the 19th century the impressiani
painters observed that the colours of Light and shades cin

the concentrated Light indoors differed fundamentally fram

thos dn othe stronger, but diffused Light ain the free air.
Cindoor she f eddigher warm and Iights Idluckeh o

eold, outside ghades are cold but the Lights are warm)

are

The impressianiet tCeg. Cezanne, Gauguin, Renodrd began ha
carry their A¢ Lhe dnte the Landscape. The old painters

had worked with underpaidint and thin glaze, A« technique
whieh took a Long time since the paint had to dry before
the glazes could be applied. The impressianiets, trigd ha
put the final colour an at once an the canvas A¢ ential ily
buckicing the pacdinoto up fram differentiy coloured pilans cer
dats Their rich anc olear colour and the gparkle of their
hight was the autcomne af experience gained im the saft
Light of the moteh air af Holland, France and England.
ential partoinm the caompositian af



hel frown

Liied anky the

Chhowels poclaayec) agar ees

Landgcaapes. They prevented an empty blue fie

standing aver ai detailed bit of land which £

hoktam af the adrnkinge thedr mavement camp leted the
eyetem af diaganal, horizantal and vertical Lines which
organiged the whale paichure and plane and prevented the
picture fram falling inte 2 discanneated parts. Mare
important getidi: thedr clark gehadaws alternating with
ghripes of (and briddliantiy datoup by the sun were well
uged curing the 7th century. Olouds cgave the landsoaape
depth, structured and character

In &.A&. the painters working im the old traditdan af
Eurape found themgelvesr canfranted with new porobleme
Faced with Jandsoapes of overwhelming lemuby ane tragic
grandeur they found that the European method af padmting
eeuld nedther render the typical light of S.A. nar the

gremter disgtance of the dandsaape, which was digcernah le



in the dry air af the country.

The Seuth Afra nosky is higher than that an mogeh parts of
Europe, the herizongs much higher, than cangequenrntily her
perspective differs because of the wider angle of view.
Though at first ight the untilted and seems to lack

colour, more exact observations shows that ict was many
colours but with finer colour differences. The shadows are
much sharper and darker but ain the wide Landscape glawing
under the hargh sun they are usually more cancentrated adn
email areas than those of Europe.

South African clouds seem firmer than the distance hetween
indivicdwadh summer clouds farming A«# Jayer in the sky are
usually greater than those in Europe. The shadows of

clouds moving on a summer day over the landscape are
consequently thinly spread aver the whole wide veld that
they cannet be used ta arganize a landscape pucture ae the
Duteh painters did with the alternating stripes af Light
and shadowed Land.

Abraham Volechenk, the first South African landsocaape

painters, built up hig canvasers too anxiougiy. With cudd

and madnily Local colours, avoiding strong contrasts and
trying to shaw Light @effeats more than colour. Painters

Like Tinus De Jongh developed crude coaleaur cantrasts with
yvellow highlights in the foregrounds and purple mountains

in the backgrounds. Painghakingly drawn anc padnmted with

great technical ekilid. This ekildl does nat digtinguish
between technical ability (virtuosity) and an artista\200\231 s
power of interpretation between a& comman place composition

af a 4\200\234Lovely! brock fllanked by &4\200\230Lavely’ mountains and
landscape which ghows the epirit af the country.

In this study TE will discuss various different landscapes

and haw they differ from eachother. Traditional vergus nan

traditdenadl. OQrthadeax versus anorthadax. The lancdsoaape
has always been a major theme in the wvisual arto in S.A. ,

country with some very dramatic matural scenery. The

rliest artists however stil. sought to partray scenes

scimitar to the ance in Europe eg. to baines and Goodwin,
the cosy farm house nestling in the framework of hilis and
mountains and a stream leading us inte the picture.

More of the South African Light and air being ta appear ain
the Jlandsaapes af Huge Naude and Strat Caldecaatt,
consisting mainly af a broad hearizgonteal area across the
foreground, and a strip of mountains as a backdrap. The
early works of Erik Laubseher and same serigraphs af Fred
Sehdimmel are rather two - cimensieanal in their reduchian
of the Landscape ta some horizontal colour - bands oar
areas. Contrasting with these, are &a\200\234atmospheria"
depictions of Landscape im which the particular scene iA¢
Less important than the effect it creates



DOCUMENTATION

A. Karoo Watering
Canvas

geann or

120 x 104 cm

Karoo Watering
John Meyer

Panofsky &

Wiles, W.G.

The Sasol Art

Tkonolgie, themaa\200\231s en
Symboliek,

Spectrum, Utrecht, 1970.

Art a\200\224 its Spiritual Meaning,
an Antidote to Modernism,

Haum, Jhb, 1939-

Collection, RAU



Itodse probably ta be expected fram the dry harehness af
much af South African Lancdsampoe, that many rencdictieans

would rely om texture, and even to ga large extent cangiet
mainly of ". Texture can be evoked an meany way

1. Through the padnterly appdlicahion af padnk Ceg: Adaltf
Jertsoh, Loioanedl Abrams, Andrew Vereter> ar by,

The objeats uged CAarmanda Badkdine liad ar,

3. CG rowgherndng technique applied over a geometric has
(Kenneth Bakker>d> 5 or

4. Et can be dimpliecd by the padnting af many gmali, rough
objeats CNiea Rao)

However, interest again reverted to the creation af space
inte the picture. Interestingly this new hightened

BRIER T GET? af gpace was cremated ky depiating abjeats an a
very intense way as O-dimensgional forms (@exigking in space,
Ceg: Lithographs of Jules Van Der Vijver, works af Helmet
Stareke, and the recent landscapes loy Eric lLaukeoher?



B. Landscape

Canvas : 60 x 45 cm
geann or : Landscape

L-S-Nhlangwini &\200\23486

Lit : Bouman, &-C : Kuns in Suid&\200\224Africa
Cape Town , Haum , 1935.

Roworth , & : Landscape Art in S.A
The Studia, London, 1917

RAU : The Sasol Collection
1988
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LeEQnogrant teal cdege rip tien

Paintings B,G,D and Eo are 4\200\230o0dd on beardd\200\231 paintings. Jehn
Meyera\200\231s padinting 4, Karoaa Watering is an ocd am carwasse -

A. is & landscape which depiake the blue, brilliant ky,
land, mountains, grass, two whitish - cream sheep, rooks
ancl iriak and a water - bowl, with water. The sheep and
water o”"- howl are nak gituated in the middle af the
padoting, yet are mot seu redo oainto one corner either. The
esky, horizon and land fembures ghare arn equal amount of
caverage in the paioting. The sheep are definite figures
The outline of the mounted ange la as definite. The
painting is Filled with gpace - uninterrupted space. This
gpace is created hy the brilliance of the sky and vast
harizgoaontah horizon. The smallness of the sheep reinforee
the volume of space and Llargeness of the Land and mountain
canges. The Light in the campositioan reinforces the
earthly brown and green colours of the Landscape. It also
underlines and intensifies the blueness of the water ain
the sheeps water bowl. The blue af the gky and water
cantragts gharply with the greens and browns of the and.

Nhlangwend &4\200\23486 makes use af softer, less harsh and
contrasting Goaloaurs. Onee aogain sky and pastoral figures

dominates the painting equalliy. & suggestian of a hoarizgan
ig present. The farms are less detail, realistic and
emphasiiged than those in Karoa Watering. Karao Watering

is & charactarizgatian of a specific type af Llandsocape in
S.A. On the other hand Nailangweni&\200\231ls landseage &a\200\23486 da: a
ramantigation of the dlandgsaape. The forms are gty lized ane
gimplified. The trees, flowers and bush-trees Jack chakeaai 1i.
momentarily ehatus and evenly prominent clouds are

simplified anc fairy - like, rather than ave-iinepiring and
threatening. The Glouwude are spread across the sky in
paintings Aa, B, Do and EE, the artists use the land - ance
eky @lements to create an evenly balanced Landsoampe,

in GC the clouds and atmospheric features are the
dominant. The earthly element de undermined.

Geardan Vargter&\200\231s: padioting, EE, equally makes use of the
gky, armimads anc land. Hig landscape is clearly divided

inta three definite levels Cviakked de: Frank, middle,

hack (level. likewige, paintings A,B and D are cdaivided drmtea
similar levels. Pilerneefa\200\231s " Wik Wolke Oor mnA®laandgkap"
Gannek be polacecd aim the same categary. This pacdiobking seems
to be divided ante A«# top and bokteam Level. The tap Level

being filled with the dominant format of the cleauds. The
mauntadin and tree figures an this padinbking Db, are

giihbouethea o- arientated anc have montumern taal paramour t
Appa@arances. This compasitian dia made wp of a doanvimarnst
geanetria ghape-~ the triangle. How 7.

Fram the horizontal level ta the top point af the



Gorden Vorster makes use of dmprovigatian. He dntergrate

the gky Qlements, animale and land creaking QA« vague

inter o- flowing unity that oreat the allusion, of Life,
energy, earthiness and spiritualness. He toa could have

beer dinfluenced by Cezanne and his use af shades, vague

nem oo defined outlines im arder to create a landscape -
Vorgther does nok use idealized modulated farme. Colour

plays an admportant role. It emphasizes the lexture and
atmosphere af the campositian. YVorgster deviates from the
Classicism and Neo - clasesiaciem af the T?th and Teth
century respectively by portraying an everyday,

cantemparary wild Life thame. Unlike Pierneef and Meyer

whe dinedude monumental mountainge ain their coampogitiang
Voargtera\200\231s style creates dliusdionary mavement and achivaty
in his compositian. This is Lacking in Meyera\200\231 s
composictiean. Meyer&\200\231ls compasithian contains definate
outlines and arcdend forms. There does not seem tao be any
interaction between Land, animale mar sky. Meyer a\200\231ls
painking is a direct unequalified abservatian caf as
Landscape

Nhilangwini&\200\231s painting is A«a romantica, stylized, yet child
Like sgohematisation of a dlandgsaape. The path thak moves

from within the puainmting ta the viewer, dmmedieatbeldy

recuse Vaniaa\200\224-peor re a ide". Yet, Nhiangwini&\200\231ls wark

impreseianietiG. Kaurence is describing g maturad
; 1. from hig sons podnmk aofview. He associate
nature with romantic, child Like beauty and thi
refleted aim hig composition.

not



MCAT TER.

Not ane of the above padnmtings contain evidence caf human
Figure Padntings &, DO, and E cantain animal figures

Gordan Vorster does mot portray animale in fine realieatica
detail, yek the species can recagniged. They are partiy
etylized. In this specifica painting, "Zebras anc Black

Gnu they dominate &\202— the animals that is >A» the
composictcien. He does nat isolate them, but shows them as
they are seen in the grassy plains of Africa:

In groupes, am herds, in stripes spread acrogs the

landscape. The animale form integral part of the

landscape. He creates a picture af how it was before man
intruded with his use of animale in the Landecape. Jahn

Meyer depicts the images of the sheep in a realistic,
4\200\230plastica\200\231 manner. He employs detaiid and the she
real. Pierneefd\200\231s aimage of animals is @exachidl that

images. They cannot be identified. Yet they seem large and
dominate part oaf the harizontal landscape -

ep seem

Loonocrauhb os
Oe

he AU aR AL
rmining Sty de

i,
anc Typology

Pierneef ig amonget other things, known tadsy far hai

geometric representatian of the South African landscape ,

eg. a4\200\230Rock Cliff with Tree&\200\231. The natural motifs are
presented in a more arderly fashion Cetructured> than is

found ain organic mature. Pierneef does moat Jjust copy the

images and motifs af nature ~ he has tried ta develap a

formal deseription of it. He searches far "Wetmatigheid"

and tries to bring it to its simplified gengual being. He



schematisizes forms in a subtle manner and divides calour
according to these schematisgizes forms eg: The Tree in
painting D.

Hig works are systematic and geametrica. The Tree in D. has
just become A« decaration, and ga has the mourkadin. Evers
the clouds in (, are composed of geametrica shapes A« that
eventually becomes more important element of hig work,

than hi Tvl landgseapes). In painting C., there is

evidence af the ektructuring and organization af space inte
finvigible 4\200\231 cubes. Pierneefd\200\231s rendering recalls a Long
classioiet traditian : tohcding back ta 0Od Egypt and
archaic Greece, the Q@arly middie yes, the Toth century
Renaigganoe, anc Baroque Classics in the 7th and 18th
century France. Nearer to our time, Paul Clara 2 aarie
C1839-1906) he systematically tried ta subject mature ko
geamnetry. Van Koni jenburg tan, reinferced Pierneefls ideas
when he visited the Netherlands



conographical nterpretatian
iIntri ic i

Before the 19004\200\231s, the padinbkings were ddlustrative.
Geographical degeariptiongs of the eaenvireanment. Today, the
situation is reversed and eymboligm is ranked high by many

of the South African "&\200\234Landgseape Arkiste. Accardingta the
Literature concerned with the arto of S.A. Landsampes, &

nokions exiek:

1. Pre-Eurapean view,
Wied, winetanerc ide af man Liiugtrated by Landscapes ,
3. And, the habitat theory, Cthe sgeareh for seeurity) -

N

In packings

0,8,D and E, gpace, Light, heaven @ne Lane

are ainkegrated. & certain relationship exigts between the
gky and light. This may dllustrate that the artist
considers the heavenly and earthly elements to he equally
important and cowld be a reference to the relationship
between God anc oman. Padnking A® aise daminated by the
heavenly gpace and Light. Pierneef emphasizes the
gpidritualism af man. Aliewing ih to daminate the
horizontal female horizan. The implication heing that
epace (freedom) and Gad (Spiritual beliefo), are mare
important than the female elements and her earthly
Fertility, leve and protection she offers Cabthough these
characteristics are mot denied>). The proaminance of Light
in paintings A,B8,D and E is evident and the Light becomes
material and mot anly has an aorganie quahkity, but coule
aleo be e reference to the transcendental and epariaituad

In paintings &,8,D and E, the landscapes are mot
threatening. They provide A«a home, food and gel@eaurity for
man and animale. Although the monunental mountain of
Pyierneefis Rook Cliff with Tree, has # tendancy to became
a threatening feature. Yet, it more Like pravides
protection and cover in the wilde. The Gliff, the tree darrcl
even the animals are large in size. Ineinuating that man

ig gmall and insignificant when compared ta mature: ite
size, beauty, habitat funetiang and destructive qualities
eg: fire, earthquakes, vabomna and hurricanes . What
softens these features of mature in painting OC, the cliff
ane tree, 1 the romants use af colour oo which goaftens



the pLhouette of the features. This softening af the
Landgseape allows nature ta provide coverage and proteahian
rather than ta be threatening.

John Meyerda\200\231ls landscape ig totally serene and inviting. The
use af semi - domestic animale reinforces the man

threatening aspect of a landscape. The blue af the clear

sky and drinking water of the animales, is intense. The

Light, space and atmospheric elements and gpchorod tae 3.

elements is reflected in the drinking water. Tt is brought



cloger to the earth and becemes ane with the @arth. Aan

integration between man and God is hinted at. Man is not
igoblated fram God. Through Figs and and creations He wild
prokech mann.

Reinforcing the

food anc enoiroading care. The sheep are ’'Farining

The female hoarizontal feature ise cominarnit

qualities - that of love, prateatian,

warmth,

aniiinesle’’.

maybe a realiehie

and ats sheep farming industry. Or, the sheep could ibe as
symbol of South Africadl\200\231s growing manufacturing industry
sheep provide wool. S.A. exports wool, but aleo uses

clothes and other such articles. This activity

foreign capital - allowing her ta

This reinforces the idea that the landsaape
compogsihkion of # speaific de: the Karoo

tle:

dt cho make

pravidesr: OG. A. with
Prosper.

Lawrenced\200\231 s paacdintaing

nature. Abthough the two groups of trees in the
the thick bush or strip af trees and digtant
refileok the harshness and thresmlening

suggests a soft, feminine and romantic

appeal af

foreground,

Moun had Tariqg s

aspect of mature. Yet, similarly, they can provide
prokeathian and afety. Nhllangwind guecesgefully coreates an
interaction between the horizontal and vertical elements

sy the bushes and the hoarizgan of

eg: the fence, the trees
mown tadin ranges

The above illustration allows a certain insight ante the
complex interacthian between man and woman. It aleo dingo dh ies



that both sexes are striving to or for a higher level af
existence. The path that leads from the distant etrip af
trees, to the fence, implies that there i an Tacha

constantly between man and makure co man corstantly camer
and goes. The alternative being that man is leaving hick

natural home and digtanciating himself from it. This is

possibly rednforced by Lawrenced\200\231 se romantic interpre tatiean
of the landgeape. Aas an African, whe has left the country

for the city, he can only recall what a landscape Loaks

Like and how fulfilled he was there.

Gordan Vargter depiets a landgaape fillled with andmalse. He
reoaidhile how dk we befare man amtruded. Hig coampasiditiars
integrates land, space, eky and animale Cmnakiaing them
dominant) evenly. He creates a certain maturad unforced
harmony between them. He toa uses an ainmtenge dark blue for
his eky. Gordon Voreter, like Nhilangwind and Pierneef use
vigible clouds which tends to be a manifestation af the
supreme being "—- a reference tao the spiritual.



CLUSION

Landgoapes today, rely on atmosphere, motife, artiets~™a\200\235
feelings and ideas, rather than the typical landscap

present the Jandscaape moat as we see dit, rather az we

ito and experience it. While somethings never

Ghuange, edd
the animals and plants iliustrate the

traditional
ferkility and recurring growth cyoles of our cosmos. Whi

indirectly Cespecially in Vorgster&\200\231ls painting af the "White
Choude’) may be a reference to the cyole af

Jeers , bois
birth, Life, death and resurreation. Landseoapes are
root.

just landscapes. Landscapes depict an entire history.



C. Wit Wolke oor na\200\231Landskap
Canvas >: 44 x 43 cm

geann or >: Wit Wolke oor n&\200\231 Landskap
J.-H Pierneef

Bouman, A.C : Painters of S.A
Haun, Cape Town, 1949

Frasen, H : Brie Eeue,kuns in S.A
Haun, Cape Town, 1952

Grasskopf, dJ-F-W : Pierneef 4\200\224 The Man and his
work,

Van Schaik, Pretoria, 1947






D. Rock Cliff with Tree

Canvas

geann or

Lit

60 x 40 cm

Rock Cliff with Tree
J-H Pierneef

See C.

RAU The Sasol Collection
1988






E . Zebras and Black Gnu
Canvas

geann or

Lit

82 x 154 cm

Zebras and
G. Vorster

Batiss,

RAU

RAU

ui -

Black Gnu

New Art and Old in South
Africa

Balkemma, Cape Town, 1952

Artist of the Textures .-
1987

The Sasol Collection
1988
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