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DRAFT POLI EY UN MJUSI C FOR DRE UOCUVHNT

L. $tnta policy on nusic will be guided by a non "ectarian HPPTDALH tn
the vinh divnrgity of traditiOHS in South Africa's WJQ CBI culture.
It will aim O fngter thegw, and the new rmuglcal form or a frw,
nohr mui al aoci wy.

Q 1hw state will help to fund and devw nn forun? where MJSi uLmn’
0P9Bhi $3ti 0%, parties invnlved in mu5icm education and frainlng/
and the ruprenmentative5 of the nusic indugtry man mmat 3nd HQHOLI Jt W
3 A dynam ¢ nuai c aducation policy needs to he dmvw nwed at all

l evmi g of a:hooling and within cammunitieg. Such educati on nwwdu Lo
both dmvm op an apprntiation for all of South Afrlca g num cm

Tradi tions and dwel op new nusi cal tal ant.

4. Educatinn and advicw on all aspects of nuaic’a conmpl ex Yoga; and
rnwrimht areaa, must be freely available to mu% ci an5.

b. Accegg fO regources and infraatructure nweds LO hw brondwned.
warticularly for nw and dwel opi ng talent, and al fernat mvw and
under uwupr egwnf ed nusi cal tradition$.

(3. Cr-ngor%l p munt b6 ahol i ghnd.

7. mcwgg to the nedia needa to he broadennd. In thia rwgard,

i nvwrtigntions into the feasibility of local cnntwnt requirenentm
On televi$ion and radi o, should be nmade. Hubwi di ww On nmu% cal
recordi ng$ and vidmms mi ght becone neceggary to wnsurm quali Ly.

8. Al of $outh Africa’$ nu9lcal traditiong nead t0 hm rwaearrhwd and
docunentwd, with a view to Providing i nporfmt gnuruea for Puturu
vntnxj (::3 ol dswel nunc-nt, unfettered by apartMrzicl.

9. Stringant attwrpt$ to elimnatw record piracy, which $Hrjou5ly
af fmuts mugi Himmg' livelihood. $huuld be nade, provid&d ihaf recur:
pricing policies are fair.
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mam bra gt.hilr’antcanj thmutah the: (1zZV EZ-Pat’j.,li)rl (1)1" aunt" -:.-nx:::" w’'1:i
r:h

i’wsxvsgr up to n ow been u.2vc-"2Y 1.rzn; 2l (rt2d. ( 63.2. 5;; Br'ezrnlttla (1:331:52)
EEI NCl PLES QE EMERGENT DANCE

Thu clingstzincttlinn between this; secztiicmanal the pr’t-zt::t:2cl._i..ng m? 1123
thul, up Lu n IJWwe have I:n.-:2e:-:-"n tazalkjinsga (:1 F s;i;r’l.u:;:tur"al prt’2b"l.e
-1 2mms;

emul r;1t’:ss:;:’-;70 byi,.71,j,t;:i.x-:-2:3. lilharngazinmgl thenme SLYI .| (..:t,1.1Y 1"3i-
3 is: vital... but we

nmust, undur:3Lanj tl’hwat this: :33 only m® part of t’.l"w. 2 13LOV Y-
How WE"? luck at; (.2laru;:t.-:-2, at, art, cut, the buazly, is; the: bulk L11 f: the
wor k"



I nnwwtsl"! Lt.) saivu y(uu cmidvd hf Hue drmJr dl"H .intmwzsjity U
tlm wl:3 mem.i. Vy..

Dumm .in .Ltc, t.nr.i.g_i..rm "1 or"! wiz; drti,l.L (.-2fl.. H" L::(.:mrmum;r dHLZ
Jhm V' dwprmdnemme and was; liZLHFIlall),l.,G? tfwwgl’'|l the $73tf PHer(-'_'353 LJ'F
(Jh'lttllhjnf'a a s: (wne (3f ()rmm:f.-;:1-;. These :53: , 'rnuzlnts-z area pr’'esrizrit
in
m' f5t°f)(":".i.r5. 'ty hut for sunmer V133  as;|.: mthey are not busting; sus-Nzan, Crr’
umrzl in our (jarn::e_:e_ T F Dance, 11'; to 'FLJI’HhJJn again as a vita
wlmV1’'Lez-srm::r,..- in the livers; of cxur pc-eti)p".l..r-.s. it Inuz-zst be: the
Vbg-SFHIi InS ;ii.. 1) i..1.%i. ty n Fever yurm:i.nvr:x lv:::a(;:1, FIH eiJfly nmakers,

r-ult.n:at;(..tr’3, di"!PI(l1zZti:" tealizl’NiifY SE, danper 51-; and the aud:i.t-:em::e.
H'IWJIVI-IL'Y, Isznr’oze we arrive at the prnzii-nt where dance. does;

"t il frti o v It thg us; Vole, what we! nwad tO erxrnyine is: thus: IDY (Z H .:ES
SS

Wi’ Yt-.-rl:.:y pawplla first; Ilearn abcznu t, exp:.-:srinu:::e and apwk’ ec’ zj..ate
(:Wnrzr-g-r- "I"h;:i_:-; takes 1:9: direuxztly into the: educntzj’'Lcmal. a: steam

angl i t; it; haw) that the "heruJaiaticnr 2;; are to be e323ta:1ll::nl:i.slmu:t

Thu: tin(5::LI..u:-:-;;i.tc:mlzzx'F dange in themgycruz-rr’aal. eclucat’,;i_l.;)n prcx

gram neze tie;

the.- mczr mzrar 2: D1: saiying hfznzke oppc:nr’tt.In:i..ty tO c:1"1:i-ldreh for

srxpew s::rnt.;:::i,.ng thee mntribut:i.x,7n:-:-; it mun makse ta) their

du-vr:riilx.u.. im Fuar’ssonaljty and growing artistic rntunee. -1’'he’

["ihi-tzii V15: to find peace.- wi..t;lhlin |I:Il1.1VSIE?1Vf;?E-3 and to bring ELIZI HDLIt
an

(.zuucrttz: adjustment tmthe.- life around us; :’'.:-:-; thee! hasat’'s ’'Fcar

CL. . rnrsrrrtd’ |, anal phyzajl 63.1. ar:.:t:i.vity. Wmnt is: nmxnzjszzd mmw rnilr’rze
that pzumpemnrchal pm . "lI’wing is: thesa- intuzflfligtz-m s3t;i..rm21 .’|l.at:i :: no

suitr'Hm:t::i _vl.ty- Qur caeducntj..min Qenr-zaral shuzm d bee dirnxtecz
"Lu' nwurtda; the integration (31: human (:atnpaczdtzieaaa ancl puznwnirr’s;
n,.-:.;1. 1.1 t:i.mainw?Illwarjtjus:-;te:"c:l, usa-stzyful, balanced inljiVidUH S-
a ("l

Thmve are and always will be, many different theories on art

and nducatim, Oten the educatim defined as na preparation

for lifm has been 30 interpreted a3 to nake it nmm nore than

a mwn$ nt bettering ans’ ecrmmm c conditim- On the O her

hand, sone criticg seemtO feel that the aimof educatim is

cunmunss in living wquite a different mattgr.

There are twu aSpects tn educatim: mumthe capanmity t0 takw

1n, tm becone inpressed; the other, the capacity t0 give out.

tn expresa- neer to perceive and to evaluate experienne is a

hi gh Faculty. but of little uae unlews put into nxecutim.

Mhr m perception and cmprehensi on OF knuw edge are not

sufficient for the fullest devel opment of the mind. To knnmw

is the essential first step, but it is the QXVWBS$i Dn O what

wu knnmw t hat devel opa character and a sense at val ues.

(hmvery nature of the arts nakes them E$pecially suited to

this ideal Of education far it inonly in art that all thw

azspu-nizts; nmt" |I'’nmdnity" :3 11ZC 1Tl pJJn-Z X nature are united in

vz-xp Yt _i-z ... (1-; Ti. 1:")n_

(TH ail "1 the: arts; Dana’s: :3&-:-:th13:953 all tf’uzz- ends: of: :i.mf::"LVJ _du::
I

syruwtf’'u, it hu- 113:; tr.) grnv 191:; thy; ij'w, it stirnuilateen; the

"1 mamrmticmarm (:fn;liljl.e:..rm-7323 the in .0..Z1l.ect;- It helps; to

uu’ | hl dvntw ai mappr’'ee. ..at:inrl fay hnmty and dsgrszarin-z-rnz-iz and r9313): mm
the- mntinrnfl nature- It is: to tn: expmewd that nut everyone

wi H hes: a sJw-m dannw, and that 1::larlr:::i.m2 wll he expnz-rr’iegen(gazed

m'; u nrunpihetc) art formnmun? by 30mmthan by (23th,her)r’::-;.
2:
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0

But, 61:3; carvery x:,:I"):.i...2.(.:1 hitli-Z el r j..s:Jht Lo :1 Ignux of 1::ruyuu n: a
nd 1-301qu

irmrurztjun Lin tl’u: FLITWZRPHIH-jr)till pr.oci..r’IL:,:i..1t.).2.¢c-3:-: ()1 drawing 5
1m Lhu)

utiilyf (.in Ct..LLmu/, wf'u-at,l"u.-.er cwrnt there: "’ .:-: any czhamgw m " tl  ualr

hmmmm hw a prnfessional art 3t, 90 wwy child has the right
to know haw to achieve cnmtrol of their bndy in order that
thvy may use it tO the best of their ability fur the
wxprmsui un of their own reactinrs tn life" If the intweat in
giving instruction in dance is to ajnply produce dunmrhs,

a creative and pl easurable art experience, possible

t;(n dl.L.1_, $.13 ' ciunx:nllercj.

In additim to structural changes in funding and the
transformati on of the education system what is alao neaded
ia a reuwnneptinnaliaation nt dance by the dance makwra
thmsm vos- | quote Carol Hmwwitz : IThg Egllit ' 1
Q:..1".(.1133?KL(@BV 125.; ,1t22i....t.:1.1 r15... 4

OF all the dance fOVIS inprovisatim i $ probably the nost
pmitical becauae it cuntairs the urgency of imediacy.
[Inrtur’tz:nv:i.:-3;atim furcnas p anple t0 nake: decisions; on the-jm’ Feaet
and live with thnmse da.nai m3" It hel pa people to 999 haw
thwir dwci $im effect nmthera. When done by grmups of people
It has everything to do with learning to work with others w
nm cnmpeting but wirking with thmidea Hf the total picture
and tha individuals small but signilimant plan? in thw
overall pimure. Wen working in duet fnrm as in cuntact

i mprmvi satim. one forced to Vaally listen to what thw ot hw
brmdy L3 gayi ng-

Tn cmmt act novenent choi ces are bawed upon forces of nature
such as gravity and thw Spiral plus a direct respmmsw tn the
noverment at the partners hndy. thia ah; ity wears survival in
the contact form Wth inprovising. we |learn again and again
that to lis;en t0 anuthera novenents is to crme t0 a shared
jng grmund. this is the pmitlcs m inproviaation

| mprnvi sation all mws the uni queness of the individual t0 be
cel ebrated. It enhancew creative thinking, problemsniving

kj nmst hetic perception, group dynanics and novenent logic. It
can be a place t0 celebrate our difference while hel ping us
to understand that we share the smmmrouts."

In cwncluaion | quote Jay Pathw from a paper he delivered at
the 1990 Danmw Unbrella in a sem nar NDancing in the New
Drruade’

Durrm hyantic: work procesnas in the? CV 1t:i ::n of dances needs; tO
bu intraduned to stinulate the prwducti on of dances that are
as cmmpl wx, strong, and rich as the participants invol ved and
the audi wnrres t hat watch. Devel opi ng a dance techni que that
arises nut m natural inclinatinns 0? the body; reworking the
variety of dances that exi 3t within the cummunities taking
thwm furthur as expressive theatrical mvement.; using

nmt act inpruvi sation and othw group buil ding prunesses.
wnr ki ng tmnvard chnreography that arises nut of a dempcratic
wnr k process, allnw ng dnaisinns tn be mad& by the danc”

4. e3rlcj
nut Just by thw chorungraphnr OV directnr. Al these ways
wifl'l pwxv:i(h;lc-? new CJ; 1" ..V&3.-u:t;j_c:m;

I nput Fromthe cnmmunitiea fur whmm t he dance Jm perforned

szf’u nx’lu be? all 1:)we3 d to informand :3;f u;1lp:n,s,- the devm neeant Of" the
ddnmwu Domr literacy should ideally axis; butwewn audl ence

and xjarunmr and n at Just ammrngst tl'ua: cjmuj;:er'e; th(HIIfiit-Et'thvat-S.



