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  " REVIEW/ART © JAGKSON HLUNGWANE, at.140 Bree Street, Newtown | 
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ite ue inot your common or garden 
art exhibition.’ Set in:a revamped. 

warehouse in the heart of thespian | 
- Newtown, the Jackson Hlungwane ,— 
. phic neigh ee ne ee rf: 
-e ition curated under the banner’: ; 

of BMW SA — is dominated by aj, GuClcsure -—. Constructed Ao 
three-metre high wooden rendition’ jome in Gazan ahi iss Neate 

of Adam. staring - benignly, OUR? at Sf or als auuiee | Ba be 

passing commuters. meh ee i fama tarcieay iy he ee ere 

A foray into the exhibition-space
 | floor in the midst o all is the 

reveals more than 300 works ietayed diminutive artist himself: Dwarfed 

in thematic clusters — from tradi-’ ‘by his own creations, he ches with 

- tional functiona,carvin
gs to monu- bis one leg out tretched and warm-; 

mental religibus statements: ing at a crudé| bar heater, industri- 

> ‘There are, bowls and sticks and oly hagenes “e Sr eer obi 

“panels and prints and entire wooden cone hy weoniaert Po Rivne cee 4 tye hs 
Pattiaries of birds and’ lions and. Word has spread that Hlungwane |.) 
rhinos and bulls. Schools of fish vary "1s in town and the artist is perpetual: ” 

“in size from the tiniest piscine icon to. . ly interrupted by troubled commun- 

two-metre long ichthyological mar- ity members seeking ‘spiritual ad- iS 
vels ‘Whale’ or Oil fish). There are Vice. They tak p thes, turn Ais line |; 
“crowded congregations of biblical . With eager art patrons, anxious for . 
figures — from delicately carved aesthetic . elucidation. For. Hlung- » 

’ crucifixes to the imposing monolith- wane the os serine 
*0 Cai an “the® ; Hallelu-}. 

ue on Abels, - est Gabriels, jah” greeting echoing through the | 

oot --.°4 poom,'-Hlungwane “approaches all | 
ent enthusiasm, equal humil- |» 

explosive ‘joie de. vivre. «;. 
- Spectacular 

me   
es tacnlan of alli the .. (A Vital reflector, of First and-Third 

ne ao Sa a elace: What gal, World energies,/\of material’ and |) 
lery cogniscenti would refer to as an . SPIT itual “matters, * this’ exhibition 
installation-piece is a reconstruction pul 

_of an original outdoor altar. Incorpo- 
rating a splendid pantheon —.Cain, © What began as a 

Abel, Gabriel, Christ;— the assem- © fine arts’—‘with increasing 

bled elements vary in size from the .. from big business in the form of high- | 
life-size Christ figure (with pith hel-  . profile’ conmipelt ons, ‘commissions |” 
met) down to the tiniest Shangaan “ and sponsors } deals — came of its: 

_ warrior and an almost insignificant . own with BMW’s first entrée into the 
: stick-like Abel figure, tenuously at- exhibition’ arena’ with the ‘startling 
‘tached.to a wire “Aerial of God”. The “ Tributaries. Exhibition. *Aimed “at 

y   Aneel ® hit eedgie, £3 ek ly ede     
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  audience, whos wou. id he chistae? Bi 
nett ah oy ra ae € 

ia etrkcling the ‘oatecloriry spirit’: i “name. 
of art making in SA”, it also. man- 7 
aged to change the course of SA, art |! “Artist, Vis be au a oN 

on ar lungwane; hails 
history. village Of; hakata., 

‘Whereas ocoribuale the SA fine wi ila Wand it is'a : 
- arts scene was characterised by sub- ecrié on, the; foundation, Of: ta “iron- 
tle and unsubtle divisions, marking age settlement thatthe’ has ‘estab- 
the schisms between First and Third — lished shomé and peat le for 

' World experiences (high art versus and _ his! disciples. dedicated |to th 
craft, the unique artwork anditssoli- works of God, ae os He si 

, tary inspired creator versus the. yet itis ‘stil eit i : 
functional collective artefact), such — ynease that the sensitive "viewer ap! 
conventions were radically . trans- \ ’ proaches the’ ‘work. Wie it is! ea 

   

tion. eee aw work gathered together-in one‘venue 
; ag “there is is still an odd Sense f aeons 

os -: tion i th i p % 

Visionary + While few can dispute th 
: mere fea tee ils y preserviig y ‘and* ‘institutionalising 

Names such. as Jackson Hlung-' ' "masterpiece sich as the Altar Piece) 
wane, Noria Mabasa, Nelson Mak- one is overwhelmed: by a sense. of 
huba, Johannes: Maswanganyi and; «loss. Removed from its 1 hilltop gan 
Doctor Phutuma Seoka suddenly. tum, where: tence functioned ‘a 
sprang to the fore. Tributaries trav-' Heme and sacred ae is nore 

  

  

   

elled to Germany; SA fine art flour-, ued with ano 
ished; and last year saw’the standing? 4" "that OF ea displ lated 
f the mammoth, Neglected Trady a ‘of venera tion. te 
‘tion exhibition atythe Johannesburg | stvaltie’ of + 
Art Gallery. This month? SA® eles A te al er he e, wor’ a 1. 

Gerard Sekoto has beet accorded: © the web of eultaral uestioh a, 
massive restrospertiye.@ exhibi én,in ‘ vérsed. The Hlungwane eahibition is®=; 
the same venue. -. gradually chipping away /at seasys 

‘ The Hlungwane exhibition ue paradigms and establ shed? dogma,” . 

eh    

  

1 wo k-space. : Ricky Burnett, posed the hypotheti-/ shew ne Eatibito tos travel te to 
tzburg. \ 

cal question: Given the chance to ) The @xhi 
sponsor a one-person exhibition that , )* ‘Windhoek; Har ee 
would be seen to be representative of r . : ‘ HY. BE         

    

  

formed with the Tributaries exhibi- ‘>: miraculous to seé this vast volume of, ee    
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a reality when BMW’s arts adviser, Jand Slowly one redefine) a 
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