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SON HLUNGWANE, at 140 Bree Street, Newtown |

: J‘?H not 'your common or garden

- exhibition curated under the banner

_crucifixes to the im
ic Cains, Abels, Seths and Gabriels.

E 5 4 E: 4 room’:‘ y
G ual enthusiasm, equal humil- |-
-ity and explosiye’joie de vivre. " i

N

art exhibition.’ Set in:a revamped
warehouse in the heart of thespian |

- Newtown, the Jackson Hlungwane
- retrospective — the-second major-+:

|

of BMW SA — is 'dominated by a
three-metre high wooden rendition -
of Adam staring benignly out at
passing commuters. AL - S
A foray into the exhibition-space
reveals more than 300 works arrayed
in thematic clusters — from tradi-

i

- tional functional,carvings to monu-
.mental reli‘gﬂ‘mﬁ) .

> There are, bowls and sticks and -
" panels and prints and entire wooden -

statements: = - -

tiaries ‘of . birds 'and lions. and
rhinos and bulls. Schools of fish vary
in size from the tiniest piscine icon to :
two-metre long ichthyological mar-

'vels (‘Whale’ or Oil fish). There are
. crowded congregations of biblical

figures — from delicately carved
ing monolith-

' Spéctacula}‘ i

e

The most spectaéulaxt ‘of all i the

monumental Altar Piece.. What gal-- -
lery cogniscenti would refer to as an
installation-piece is a reconstruction

,of an original outdoor altar. Incorpo-
rating a splendid pantheon — Cain, * '

Abel, Gabriel, Christ; — the assem-
bled elements vary in size from the
life-size Christ figure (with pith hel-
met) down to the tiniest Shangaan

| warrior and an almost insignificant
i- stick-like Abel figure, tenuously at-
tached to a wire “Aerial of God”. The
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_enclosure — constructed from
ders - from‘. Hlungwane’s™ te

home in Gazankulu. T

1 "And seatedtln the ¢old “concrete |
.floor in ‘the ‘midst of it*all’is the

- diminutive artist himself. Dwarfed
'by his own creations, he perches with
his one leg outstretched and warm-,
ing at a crudeé bar heater, industri-
ously hacking a
what he terms, “

vice. They take, their turnsjin line
with eager art @attdﬁs’,"_ﬁhxlun

wane the two
hand and the’traditional “Hallelu-
jah”. greeting ‘échoing through the |
Hlungwane “approaches ‘all |

‘A vital reflector, of First and.Third
-World energi

stands ‘as a resplendent icon

s §urrouﬁ’dedby a i'ouﬁﬁ ova { :

ay at yet another of, |

- Word has spi!ead‘th'at"'. Hlungwane ||

- is in town and the artist iesdpe

. ly interrupted by troubled commun-
ity members seeking spiritual ad- .

rpetual- [

: , ous for .
“aesthetic . elucidation. For.: Hlung-
‘one. With bible in |

v

v ,i10f . material " and
spiritual ' matters, * this' exhibition ' |
our:

3t
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South Africanf art activity, while .. -
- 'simultaneously presenting 'an' inno-"’i*
, ~“vative vision' to”’an- international
Pt : o audience, who would he choose? B'
“nett can}e p twith Hl :

“extractmg the contemporary spirit name
of art making in SA”, it also man- .
aged to change the course of SA art |4y ‘A i’t’ nary an la ‘
history it Jackson lungwane,, (
illage of Mbhakatd,in’
'Whereas previously the SA fine «rku And it 13 'a pa’ mounté‘lno

. arts scene was characterised by sub- eerie on_thej; oqndation .of:: a? ‘iron- a_;!
tle and unsubtle divisions, marking = age settlementithatthe’ has’ estab- ¢
the schisms between First and Third  lished ahomé and tem le for |

' World experiences (high art versus  and dlscipl

craft, the unique artwork and its soli- . works of God;

. tary inspired creator versus the. . yet jt'is_stil 7=w1 13 :

functional collective artefact), such ° ,nease that the sensitive vmwer@ap-

conventions were radically trans- | proaches the work.’ Wﬁ(ﬁe it is/ qmtg
formed with the Tnbutaries exhibx- " miraculous to seé this vast volume of
tion. SR ./ work gathered together:in one’venue
: ) jtherelsstxllan dsenseofdisloc -

Visionar b gy il
y e While few car p‘nte thev lue of:
. p o - i preservinigiand® instltutionalismg ‘.
Names such as Jackson Hlung- " masterpiece siich as the Altar Piecej;
wane, Noria Mabasa, Nelson Mak- ' one is overwhelmed:by a sense ofj

huba, Johannes. Maswanganyi and; . loss. Removed frOm‘its hilltop gaﬁc L
Doctor Phutuma Seoka suddenly “‘tum, where it,once functioned "as az
sprang to the fore. Tributaries trav-: ulpit and cred si t is now '

elled to Germany; SA fine art flour- ﬁued with dno

1shed and last year saw the standing" 1 *that “of the displ. aced
of the mammoth; Neglected Tradi- i of veneration. '/ fL'11H ] s,".;, e

tion exhibition atithe Johinnesburg Vi The ahle¥of this exh )

Art Gallery. This month#SA} éxﬂeb lies not only.in the, workilf

n;

, il u

Gerard Sekoto has been accorded:a’ : the wéb o “bultural ues| ioh?
massive r 93“'031’90“319 Exhibj on,in  vérsed. The Hlungwane' exltxibihon

the same venue. - . ,,;n gradually« chipping away ;at ieasys
' The Hlungwane exhibition became aradigms and atab shed’ dogma,” .
a reality when BMW’s arts advtlhxser :ggv ’::l°w‘¥cbé 1 wo k ;‘:;i::m%a
Ricky Burnett, posed the hypotheti=J 3¢ 3

cal question: Given the chance to } E:ii Erﬂ:%s 1to: travelito
sponsor a one-person exhibition that | ;i Wlndh k, H. § ,and/} Maritzbur
would be seen to be representative of ,n : A Y, BERMAN
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