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funt af gol anys .

Pantsula jive groups will performat a
al at Soweto’ s Jabul ani Stadi um on Janu-
s the brain-child of Johanna M hunzi of
16 ainms to nake a video of the event, in_
e this nusic in Anerica.

onnati on contact J ohanna M hunzi at
John Moot oane 909-4958 or Suzette 1le

09

pi ani st Hote Galeta. .who has reeorded
Hugh Masekela and Mrriarrt Makeba. re-
;6 the counu’y to record with a nunber of
as Khaya Mahl angu. Stonpie Mri ana,

nd Spencer Moadu.

form ng at the Jazz Denin Market Sueet.

. Sunday.

11 Your Koeksister", Pieter-Dirk Uys’

in show. will run at the Warehouse at 10-
| arket Theatre for a season of five weeks
9.’
234-1641 for further details.

i nssfestival will be held at the W ndybrow
316w J ohannesburg. from April 17-28. 1t

1t thePretoria Theatrefnnrivay 3-12.

fields of cabaret. dance,flne art. craft and
required rhere .1s a said enphasis on in-

di genous wont

ties can oontactPeter Terry orJill Anstey

01 beforeJanuaty 26.

p Tussle" is currently ninhingat: the Wn-

e The nusical adventure willa un until -

n?" Mun- ,4- mm-

| 1)724-3301-f6r further information
guitarist Allen Duma Khwela is presently
-ippi es Jazz Bar 1

by rn’usicians including den iMfoko

CGont sana (drumns).

161111 at Johannesburg 5 Kippiec inttlJan-
32-1641 fornore details

11, who was awarded the Best Supporting

u Cap Award for her role in '"Blue. Re-
;", " has .retuned to Johannesburg’'s Laager
Apparently or. So 1 Hear The pl ay

ry25and will run until Febtuary 10. , .,

i phe’ 5 play "Sondaka" continues at- the

the cast features G en Gabela and Con- -
Jvho won the Baltic Award | ast year. tea-
and Dye" -(below) at Market Theatre on

" is theauthor as well as one of the actors
e play explores the isolationand dreatns
omen.

134- 1641 for funher details.

p 6f' Jerepigo", a one-inan’s playibyi Pa-

, Willm at the Market fnmm January 17

" of the award-w nning nSo’ p hiat own”

/, is now involved 111 anotherOp play " Speed
:play stars Andrew Buckl and, Megan

vid Mnnaarand it is presently nmming at

, Evette Weyers, Tommy Motswai and

idla 111 a group exhibition at Sanderling

t esburg.

1n which features a range of seul puires
illm until theendofthenonthb 1

111111111 Forumis inviting all local cultura
1. witers. nusicians and’ painters to a
hung "Arts Centre on Saturday at 1 pm
Mzewakhe on

SA __ culture

SECURI TY police know



himas "die | angman", but
nost people call himthe
peopl e’ s poet. Even Nel son
Mandel a has described him
as a young poet he respects
and admires.

We are tal king about
Mewakhe Moul i, whose

spirit remai ns unbroken de-
spite police harassnent and
the bonbi ng of his hone.
NEW NATI ON spoke to

Mewakhe about probl ens

and trends in’South African
.culutre.

NEW NATI ON:  Are

you really inpressed

by what our artists

are delivering these

days?

i MWAKHE MBULI

Firstly, wi thout mncing
words, | need to praise our
.fellow artists. Amlcar Ca-
bral puts it well, that it isa

seed of opposition. At the
same time. this devel opnent
poses certain problens in
tems- of the oonceptualisa-
tion of cultin’alsliberation
but al so has the prom se of
fundamental solutions to
certain cultural dilemm.
.Lots nmore is to be done in
team of educati on.

NN:  What about the

SABC?

MM 1 cannot generalize -
some of what is shown is
good and |sonel bad. That

is, nost of the overseas ma-
terial is good and al so | oca
stuff. 1 can nmention a few
for you - Mriam Makeba,
Tracy Chapman, Chicco

Twal a’s "Sol dier" and

Lucky Dube’s videos.

Thi s does not change the
.tact that the SABC ispart of
the govenment machi nery

1In .faet. a |l eopard does not
change its col ours when

pl aced under tree shades of
reform

| am al so worried about

"who decides - in terns of
putting on the | atest videos.
For exanple, WIIliam

M hwetwa’' s video. | am
strongly opposed to people
who reduce what bel ongs to
the people’ s cal endar. ’'The
reign of terror conducted by
system backed Wt doek vig-
ilantes in Crossroads to a
nore black brother killing
At another. Gallant fighters
agai nst forced renoval s
:were not only killed by their
fell ow brothers. Instead
white intruders were in-



, -volved according to a Corn-
m ssion of Inquiry

| aunched. Why don’t people
research first and bring in
statistics about how many
peopl e have died in South
Africa due to police action?
Wy is it so easy to sing
about brother killing brother

and tail to sing about apart-

hei d death squads. Hitler or

Nof onel a and his Askari

gangsters? David Wbster,

Nori ega - poor, fabricated

ematric results or the U ten-

hage nasssacre?

Lastly, conpose songs

and vi does about police fir-

ing teargas at the Takal an

NN: What do you

thi nk about Lucky

Dube who i s deened

to be South Atrica’'s

reggae Kking?

MM Yes, indeed he is the

best reggae singer in the

country.

Sone peopl e are excellent

when they sing, but utter

di sturbing remarks when

they are being interviewd

For exanple, in a recent

"Tribute" magazine, Lucky

. Dube made the statenent

that he is not a politician

when he sings about apart-

heid in this country. You do

not have to becone a politi-

cian in order to identify with

the oppressed for a better

soci ety.

This is a blatant contradic-

tion. Can people sing and

acknow edge the existence

of God in gospel snusic and

deny that he exists?

| .amdisturbed shat thts

'’ com ed:

king or reggae |s par ’'start nowand prepare,
to great musicians such as

Bob Marl ey and Peter Tosh.

NN: W have | earnt

that this reggae king

performed tor the

SADF | ast year. What

are your feelings

about this?

MM The issue was

tackl ed at both Sama and

Cul tural Desk neetings. He

was tricked, pardoned and

prom sed to exercise greater

caution in the future. That

was i gnorance and mani pu-

[ ation of 1989 and now we

are in 1990 and we hope for

t he best.

NN: Woul d youagr ee

that managers .are

running the show .in

t he musi ewwor | d?

Wit h-

t



MM Yes. the question is

the answer in this case.
Managers have | ed nusi -
cians fromnothing to some-
thing and fromsonething to
not hi ng. From successes to
downfal I s. From mani pul a-
tion to bribery. Others, of
course, have struggl ed gen-
uinely to the top together

wi th nusici ans.

NN: . -What is your . ad-

vicei to nusicians

who "might tall into

traps |like those who

took part in the "Into
Song" ?

MM Firstly, people should
seek better advice when they
approach problens or fore-
see probl ens.

In a factory floor situation
workers rally around a un-
ion to address their day to
day issues. Misicians

shoul d do |ikew se. For ex-
anple, 1 cannot go to a
butcher to repair a pair of
shoes. Another way of dou-

bl e-checking things, is to
consult credible structures
such as Sama or Misic Ac-
tion for People s Power, et-
cetera

Peopl e shoul d seek | ega

advi ce before signing any
document .

anpl e, when nusicians are

i nvol ved in controversial ac-
tivities, the offended hit nu-
sicians as their targets and
not their nanagers who al -
ways escape danger. The

past victins in this category
are nusicians such as Steve
Kekana and Abi gail Kubhe-

ka. lam happy that | bel ong
to a nation that reconciles
and pardons.

NN: W have noticed

that nost rnusici ans

are explolted by

recordi ng compa-

nies. What is your

Vi ew? ’

MM That has been a song

for years and we have seen
the victins of this.

What | would like to see
happening in South Africa is
record compani es taldng ini-
tiatives to i nprove condi -
tions! for nusicians to

out pressure or confronta-
tion, for a healthy post-
apartheid society.

NN : What

sponsor shi p?

MM So nmuch has been

sai d by conpanies to justify
sponsorship. Let ne say to



you that | have been ex-
posed to a nunber of strate-
gi es - sone genui ne and

ot hers subtl e.

Firstly. sonme conpanies

talk of social responsibility
programmes. Such comnpa-

nies are conmpelled to em
bark on such ventures due to
the Sullivan Code.

Secondl y, conpanies are

i nvol ved in sponsorship in
order to counter disinvest-
ment and ot her camnpaigns to

i sol ate apartheid South Afri-
ca

Thirdly, sone conpanies
performcharity acts in order
to boost their products in the
mar ket pl ace.

Fom thly, there are those

who do it in order for talent-
ed cultural workers to wear
their | ogos and enbl ens.

They do not go for an un-
known youth. Instead they

go for people who have

(gone) through’ degrees of
hardship in life to excellence
- this is skinmming the

cream This is cultural inpe-
rialisminits totality.

1 do highly respect those
peopl e and conpani es who

are involved purely in acts
of benevol ence, charity and
genui ne aid, including the
upliftment of talent irrespec-
tive of art discipline col our
or age.

Lastly, we must continue

to fight collectively for the
doors of learning and culture
to be opened wi de.

NN: What are your

plans tor the future?

MM 1990 is like atitle to
me, for which 1 am prepared
to tight to obtain. lam going
to record a m nd-bl ow ng al -
about ’

spi st theatrica

Mzwakhe Moul i
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TWD adventure filns cur-
rently on circuit explore
sone of the possibilities that
" fantasy offers to the creative
i magi nation. "The Adven-
tures of Baron Munchausen"
and "The Abyss" play with
caperiences that fall beyond
the limts of what is real and
what is nonnal human ex-



peri ence.

"The Adventures of Baron
Munchausen" is very inven-
tive.

The Baron, ably portrayed

by John Neville, says he
deals only in truth and yet
noves the ground from un-
der you by chal | enging the
basi s on which you deem

his world unreal

1n the begi nning an esca-
presentation of

the Baron's adventures is
presented. Later. a man who
identities hinmself as the au-
thentic baron attenpts to re-
deem hi s adventures from
bei ng presented as | udicrous
by setting ' the record

st rai ght

Then begins an incredible
journey: the Baron fliesto
the nmoon, visits Vul can at
the centre of Muunt Etna and
survives . being swall owed

by a sea nonster. These ad-
ventures bring together a
foxm dabl e | earn whi ch nust
fight for the liberation of a
besi eged city.

We cannot share the Bar-
on’s final flight but we can
t hi nk about how much
"madness"” is required for us
to survive our own linmted
ci rcumnst ances.

"The Abyss" is a fine

study of a group of people
peneu’ ati ng ever deeper into 4
the sea and, in the process,
drawi ng on their humanity

to help themmaintain their
sanity when all props of
normality are cut off. 1

A group of divers search

for and sal vage a nucl ear
submari ne whi ch sank under

i nexplicable circunstance
The foreman of the civilian t
the :-not -so-

.Jezcl

teamis

submi ssi ye Bud Bergman

(Ed Hams) who doubts his

c
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"Thandi is mm

A LOCAL nusical about a
rural woman who cones to
0661i has opened in Durban
Entitled 'Thandi". it is the
story of a senior wife sent to
the big bad city to earn non-
ey for her poveny-suicken
househol d. 1

Thandi noves to the big
city, nmeets up with a nen-



tor played by John Boyd.

1 who asssists her in her new
job as a singer in a snoky

H || brow cabaret.

all and she dunps her chau-

Vi ni st beer-swilling husband
back in the sticks for the ten-
sions of a m xed marri age.
"Thandi is played on alter-
expe

voi d

Th

Vi sa

who

nate nights by two actress/ Thal
singers. Kiru Nambiar. a
witer/director with an im
pressive list of ans degrees,
and Thokozani Mkhi ze,

fornely of the Napac Opera
chor us.

Despite their training, both
worren are upstaged by a

goor

Pl ay

Nhl e

the

prop

(will
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Eventual Iy | ove conquers btt-player wlth no theatrical nakt

Benefit Concert To give you a sinmple ex- bum- the fustof its Kkind.
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