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boycott? As the argumants

continue to rage over the
moral standpoint of Paul

Simon’'s ‘Graceland’

STUART COSGROVE puts “

the case for the complete

isolation of South Africa - .

culturally and economical-

ly, white and black. On the -

facing page DONALD
McRAE and LEN BROWN

argue against a complete .-
cultural boycott '

THEY ARE 75 years old. They are .
committed to a life of harassment

imprisonment, institutionalised state -

violence and possible death in the

historical struggle to destroy apar-’

theid in a country that is rightfully -

their own. As members of the African
National Congress (ANC) they face

the daily threat of arrest and physical -

brutality, and in return, they have
asked us to stop eating Del Monte
Sliced Peaches (In Light Syrup). That's
the bottom line. Members of the ANC

avepitted themselves against one of

the most entrenchud and inhuman .

military powers in the world, and to
help them out, they have asked white
liberals in Britain to stop eating Lib-
by's Pear Halves (No Sugar Added):1t's
no big deal, a modest request from
the bravest and most morally defensi-
ble organization of the century.

has not altered its policy, it is still
convinced that a total economic and

cultural boycott, irrespective of the pée heart of the boycott Issue. It is poss-

hardship that blacks might suffer, is a
fundamental strategy in the cam-
paign to end apartheid. There can be
no disputing their right to that policy.

With the support of 70 per cent of the e

- accepting a hefty Sun City cheque, isa’ :

X

As the South African economy lur- <~ be ho Ideologlcal nor musical contor- Gt on g (e 5 6 Q!
-ches furtherinto depression; the ANC™= tion that allows us to ridicule Quun& e O ROR T
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suppressed blacks in South Africa, -
they are the undisputed voice of the __2-'

anti-apartheid movement. Facts: In
1960, 67 unarmed cdvilians died at
Sharpeville; Nelson Mandela has
spent most of his adult life in jail;

Steve Biko died In police custody;"

250,000 blacks in Sebokong were
daubed with red paint by the security

forces as part of the state’s attemptto .-
contain township protest: Soweto's * |
calendar revolves round funerals. The .

v P
ANC have paid the highest possible -

price for “thelr right to determine
policy, and all they want us to do is
stop buying John West's Pineapple
Rings (In Heavy Syrup).

Anyone living In Britain who take:

issue with the policy of a total bnycntt - 'i been able to exploit ‘Graceland’ *lﬂr:rrlt
— including economic, cultural and _‘ 1. their own ends.

sporting sanctions — surrenders thelr, .

right to be taken seriously as oppo- “I -and Johannesburg, and if rumours %
nents of apartheid simply because the_.
"ANC are the prlmary force opposing ™

the Botha regime. The idea that
South Africa will respond to ‘critical .

il

s0 to would the entire servicing staff
of Sun City If the boycott closed the

engagement’, and will clean up its act

by persuasion, hasbeenshownupasa

ludicrous dream. We are dealing with :
the great Boers of today, and when

the minutae of visiting theatre com- " 
compilation .,

panies and African
albums is blown away, a striking
reality rears its head. If South Africa is
totally isolated, It will not be able to

‘operate in the international com-
munities of culture and capitalism,

and apartheid will be forced to sur-
render. Therein lies the crux of the

cultural boycott. It is simply the cultu-

ral arm of an overall policy of Isola-
tion thatinvolves economicsanctions,

the breaking of diplomatic links and

the removal of financlal co-opera-
tion,

;- “ was ‘Born In The RSA' have acted nnﬁ'

- built on bridging troubled waters -

~slave conditions in the paper-mills -.

/@

< exarnple. Paul Simon’s label wEA has
ﬂ 'an Induslon clause which permits Its
& artlsts to Individually withdraw from
| i the South African market, Has Paul
Simon?:it seems not. His records are
'f on open sale and either he doesn't
s’ care of.he has not applied enough
“!'- pressure on his label, The relevance
¢ becomes Immediate when you think
wh:re the taxes from record sales go:
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b e % R XD b iac s on 2 -,“_, * African’ produce and some like the
o ; A SR i '_ : Enah)s - b nﬁﬁ‘&:&l‘ﬂ” g "®¥ Dunnes Shop workers in_Dublin (see
e ot X Ea o ] 3 _ l fens oA NS iy Pt et below) ha ave: made thelr work-place
. S ¥ ¥ [ : 1"‘-1 the,.htn nf-.lnﬂ-upurth!ld lcthftty

i S Qe i LN :. »;hld: brings us to the NME/> %2

s b b B u-‘:ifﬁ;aﬂi i __+_'h ﬂ‘?: ? ¢ paper you are holding In your

X hand Jssold in South Africa. The South
 Afrjcan’ luthﬂrltlu regularly censor
Zesthe ' NME either In ‘whole or In part,
% ‘hutthi main pointis the very fact that
1t 21s Fsold# there.” Despite brickwall
: 7] disagreela)ent! with the paper’s own-
a6 ers, IPC,Yand ! the” parent company
o Reed “International,” there is every
®E likelihood that NME will continue to
B8 B:% be' exported to.South Africa. As an
0% advocate of the total boycott, this
'ﬁ: leaves me In a massive contradiction,
. ‘berating Paul Simon whilst accepting
a good wage from a company with
“South African links. | am not alone.
2. The entire staff of British Leyland, ICl,
wTrafalgar House, ICL, GEC, Ferranti,
‘Lonhro, BP and Shell are caught in tHe
: . . same contradiction. And you are too,

‘r}a In-a country under the control of
: corparate capltalism, It Is virtually

;ﬁ;lmpouibln to be pristine clean, Major
27! Industrial organizations are probably

In many ways, the cultural boycott
isa simple thing, it means severing all v 8
cultural, * musical, theatrical and - ::
‘cinematic links with South Africa™ ROl U

irrespective of the content and inten-" - [

tion of the material in question. It'sa+  §&%
simple thing. But strangely Rod Ste- . .
wart, Kim Wilde and Queen feel that
performing in Bophuthatswana and

greater thrill than supporting the
boycott. And strangely, Paul Simon — ,. o
a songwriter whose career has been , %

[
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should feel he has the moral privilege %

to Ignore the wishes of the ANC and

establish cultural and economic anh,.

with South Africa, by recording part -

of his ‘Graceland’ album there. " ': ’.-.
The act of going to South Africa

and performing either on stage or In

the studio Is unjustifiable, There can =1

ql‘n

n that musicians can
N &5 ,thef; tesponsibliities/And.
" éudly there are some levels of mucki- .
;:.t ness that are patently unacceptable: |
.._Ewas christened Paul, but you can :nll
ne- Al s e "-"""'ﬁ-:' A
“ On December 2 1968, ‘tha-GenernI
Assernbly of * the * United Nations
’i*ndopted Resolution 2396 which re-

SRS &% quested “all states and organisations
12 -‘ gfﬁ,to Tsuspend cultural, educational
& .b-.ﬂspurﬂng and other exchanges with
r‘«s’ the /racist -regime. and 'with“ other
""" ‘organisations or Institutlons in South

Africa" which * practice “ apartheld”,

Y . :' Y Paul:Simon somehow believed that
S
e“ Com—ﬁ-

his talent and sensitivity exist above
& UN. The week his album returned to

and justify Paul Simon..’ S R
‘Graceland’' gets to the broken .. FEeivarciimei

ibly the most arrogant record made "

. this decade because it assumes that
white, liberal-humanism knows bet—
-1er than the ANC. Irrespective of hs
*musical merits, ‘Graceland’ Is a scab ;’\
album, a Del Monte peach of arecord,
that sould never have been made. It';*"
used South African musicians, They | ﬁ'-'
were well paid. And if Paul Simon had
not employed them they would have -
been denied a chance to earn money, ,f .'

_;.,_»:*.:%fe:;‘ Pa'IiSInwn-l.t thl canl otthc cnntmw
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vlny! Nor does It explain itself to the‘ﬁ‘{.’ contradlctury} business. '~ and beyond the mere wishes of the
. cleaners who worked ln the hutel%munards are: r:urrently negotlatlng .
Paul Simon stayed in." * *° “I s.with London Records to prevent thelir ks Number One in the NME charts and
' Every record made In South Africa-&’#f records being sold In South Africa, but-* s+ the ANC were celebrating 75 years of
whether it's ‘Graceland’ or a Rough“} ‘the label Is part of the multl-natiunal_g political resistance to apartheid. Over
"z Trade compllation of Township music &k Polygram‘empire, *and it would ba} the ‘years they have tried every
Paul Simon could have used musi- ' . — Is a product, a meeting of culture : ‘*ig almost: Impossible - to verify - If thﬂ_..; -method of protest, from peaceful
" cians who are political exiles and pald '-tand Industry, and the idea that music LE-"" group’s wishes are likely to be hon-1i,. resistance to civil disobedlence and
. themwell and he'd never have had to i can be separated from the fiscal andﬁfoured Many other groups Including . r ,ultirnately armed struggle. In the
" set foot'ln South Africa. And the .: _industrial processes of South Africa Isswys Elvis Costello, The Style Coundl Span—ﬁ{f‘"“ process they have been incarcerated,
Botha government wouldn't have-s, .- a dangerous romance. If a record Is:5:= dau_Ballet-and‘The’ Mighty" Lemonﬁ-r.‘ rmlrned and killed. All they asked of
%mnda‘ manufactq[ed or permitted by &3 Drqps have already ‘withdrawn’ frun';,jr us“was to stop.eating Del Monte
Posters for the album ~P5nuth.Africa, we are’under a moral {','fthu South African market and others, ??:,, Sliced “ peaches, - and Paul Slmon's

door to international performance
"there.'The ANC has admitted that
financial suffering is a small and HE
necessary price to pay for ultimate ‘-
‘victory. They must decide, * -

. are visible in record shops in Durban 1.{5 mandate to boycott It, unless the ANC%},  predictably;” haven't * bothered, 1For ;yxﬁ'le told them ta go fud(-
* give dispensation or decide to alter a 4}‘:‘-,.}5"- fij{-‘{i"m‘* 3.4*5':3’" il. X't ¥ "":."-ilj:' e AR
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are true, @n the flimsy walls of the
1ownsh|ps Paul Simon's face and the™ .
. public image of a major pop hit that

iy that, bas_served them well for
deu%mm 55 the last ‘ted ot o

 years;’ from'the. Sdweto. uprisings to f’*" ST
’J"‘ the passage af: ‘thedew security leg- W
. behalf of the apartheid state. Every- -,,r islation, have shown that the ANC has
 poster and every copy sold in South u}q more urgent and important busirfess V&
*Africa helps to liberalise the image of .»** to attend to 'than Inspecting LPs ahd:

* the government, remind:ng onlook- { : -theatre companles In order to estab-) 'Pf;m-AFAHTHEID b-oymtt:l do wnrk,‘ﬂ’f; carrylng out an ofﬂdal Instruction
ers that the Botha regime has Bermit- :" lish their, credentials.’It Is Impossible "'If “the Insplrlng .mﬂenurof-tﬂn-- from her unlon not to handle any
ted multi-racial pop music. “‘Grace- " to apply the boycott selectively. No ; Dublin shopworklrilunyﬂ'llngtogn South- African goods. Management
land* colludes in the deception that ; ': rnatti.-r how Iaudabl: a project might: by The Irish Government has banned ;}stpindod her-and many of her
#things are changing, when reality '~ seem,*;and > sadly - that .sometimes &%-*the Import of all South African fruit :*.—_;E wlluguu walked out In support,
proves that apartheid is very much in % means strong anti-apartheid state-» "and vegetables as a direct result of =¥ ~The brave and principled stand by
tact, and in doing so it offérs no . ments the end objectives Is the tata! Eth. two-and-a-half-year-long , strikl thcmikers 10 women and one man
significant critique of apartheid. Nor ' lsa!atmn of the apartheid regime.” .,;-, by wnrlclu at Dunmg Stom;,:Thglr 3= has'not ended In total success,
does It explain its behaviour to black . * Sanctions are essentlal If the ANC s’ ! A3 refusal “to* handle ™ produce ' from ‘n however. When they returned to
workers, the people whoworkinnear to win the struggle for majority rule, 'ﬁ"* Botha-land won public support .ndf d'wmt sarller this month, soon after

but no one Is plivu enough to think ¢ " , International acdalm, and forced the ® *" the ban had come Into effect, they

that made the poster and the men ‘ sanctions - arq " easily ' achieved. 1115-"' l irish Government to adopt at least .f . were told to sign new contracts
who are separated from their families . ' International structure of upatalhm,-’lr,ﬁd‘pqrﬂ.l sanctions, **, um-migﬂl LB, ('ri committing them to handle goods

and working under unjustifiable con- ' with' its tangled .forest of holding: ﬁ* “The ‘strike at Dunnli‘-— J.l‘.ﬂdl’-‘l"‘hﬂ‘om 2/l countries. They refused, and

+ ditlonsin the oll-refinerlesto produce = companies” and * clearing houses, ‘g-ﬁ‘q,.mwn to Marks & Spencer btgnn,, -tu are now sueing Dunnes for construc-
- makes; bo cut‘llng

‘a’ cunfused and .;..

H

the oil by -products that made the - 2 In July '1984 ‘'when'ones employes, it tve dl:mlsul R 'O
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WHILE SUPPORT of a complete cultu-
ral boycottis anideal, in reality such a
measure is impractical and could -
potentially hinder the: struggle
against apartheid.

If you are asked, as has been
suggested, to reject all art forms
"manufactured and permitted™

under apartheid then you must stop | upsurge and blooming of "cultural :.

listening to South African resistance
music, stop consuming theatre and
film and literature, even though
these products may be critical of the
South African regime. And, given the
current news-blackout, surely the
flow of information concerning
events in South Africa will be even
more restricted and the great British
public will be allowed to forget the
Injustices of apartheid.

As far as the ANC Is concerned,

~ struggle against the apartheid reg-

ime at home there has been a sudden

“activity
levels, thrnughout all parts of the
country. Culture is an integral part of - -

" our struggle for liberation and ex-.

For example, three weeks ago in ~

NME you were urged to watch Sharon
Sopher’s Witness To Apartheid, which
was filmed in South Africa. If the

presses, in a highly emotive and
inspiring way, the meaning of that
struggle.”

Is it therefore possible for an artist T,‘

does culture have a significantroleto

._play In the continuing struggle - 4. One part iunupndeiouth Afnca an
“against apartheid? - + . .

ANC: "Yesl In fact we are aware ;;' T, wards” deptiving’ th
that with the Intensification of the .

by our own people at all 2o 5 " artists outslde South Africa can play a

living inside South Africa to create .

work which subverts apartheid and

ANC's political ideals?

I
ANC: "There are two things that I,

think | should say about this. First of -

_.all, the ANC's ideals, which are con-

cultural boycott is taken to a ridicu- "~

lous extreme this programme would
not have been shown on television.
Of- course there is a distinction
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.that | can brln tq bedron the Issue - t. || records In
fathat the’ ANC does Jiot" call: oﬁlba 1508 Th“‘ didh" "': Naxl
paneyer called for ahd dues noi hr; RUEUrope when the Nazis were
w24 be* misunderstood™asXealling™ forr a 48 thetawhlch iIswhylwon’tsell
A boycott of South M'?“*m“ ANC‘I; my{ records’in’'South Africa.
It's exactly the same thihg but

L' etermined that the apartheld reg~y
o Ime must be. boycotted: and xtotall
lsolited ' Sider by.‘sld wl“tlg that; ‘the peoPIa -don’t think that way
o ANCY wants to :see Tthe aximu _ bacausa of. tha propaganda.”

posslble support for and the ullding’

r.

'-ﬂ

72 of “relationships” withs hat3 part of Kiic¥ - “;;; -IB..[Q! Pimmers
'South “Africa’ which*repres :nts‘thué:\: e RN L
people -who are *fighting 0'4 the "?ﬂ“l.ast year before the release

-4y
ri= overthrow of the apartheid reglrne e
'ﬁlnd for.the subsequent rephcernqnti, ofiour’ last’LP,"’"Home and

-~ of the apartheid syst thi ) Abroad'n; we - negotiated to
“"'?‘"r have our rucords  not sold In

“contribution towards- the" exposure ) ‘South 'Africa.; H0pafully, thls
‘Is still the case,” M

andi'overthrow - of -apartheid and 1}

" b _ \a *.t ) 3
y:.u which expresses support for'a’non-£ ity ' -J:w '*_; Paul waller
y - raclal democracy must be iu% ported. | 5¢; 3 'f;", "::-‘Er‘ i..' b
v "Secondiy. the’ struggle 2 2 hope ‘that this distinction as bee s bl

ai
> apartheid it carried & I twng an ‘S{‘"df"*d because I've read veryoften i+ "The solution of glvlng bands
the tendency to Identify the ap ""L‘Ei royalties to the ANC while the

i the stou Is_direct ily thtrd System with Soyth ‘Africi"as"a
~the stauggle Is_dire pg:;::l;yreg hole and then move on'rhechanjcalmmr==Record. Company rakes in
~ Ime ‘of o “kind~ of “sustenance - ly*to a po:itmn of boycotting immthﬂlr shara‘from South Afrl-
V' political,% 'mma:\idTate?li rnih;ary #z';.nfarﬁ::.gy o !’-’1{"9‘“ m 50“‘“*5‘( 5 can sales Is no solution at all.
> ‘““"“ Y which ijt-derives OM R e o g T L . The boycott.ls Indivisable and
uutsldnl\he ‘country.” And of course? ""Snwhntlsthe ANC‘uuctptrsptc 3 " Y

%< RCA'will not' be. selling any
tive on the pro s rblanket” r:ultu
5" partin that struggle. But the decisive ¥4 ral boycattl; po },.JEH‘ % ?Hnt Huuse records In_South
area nfstuggl:is wuthln South Africa, ia' P .

" "The artists Inside South Africa are A~ ANC: "It is "“"Y not '-'““"'gh for af‘ﬂ Africa.”
“ a part of the peogle and they have a; 'f, production to be merely critical of the. }*‘*‘ Mark- Prlngle and Heather
- different. kind of role to play com- | \ apartheid system without cnntrlbut-% ;J'ri' Small (Hot House)
2 pared to the exiled atists’. And thec: ing anyting further to.its ultimate /y, 2 B et ey )
artists within South Africa are fulfill:3=!} nverthruw But I'm not prepared t“,‘_,_':.,f-.;-,—sm,‘:‘{-j" .*;"- Ga it "'_-_.- /

"'ing that role. They arelll1 . . they are..ﬁ' say that there must be a blanket . A A e e P
amnngstthe foremost Insp:rers ufthe S ;..,bOYCOtt | am saying that the bﬂ)"““ ' ’,I :\{:‘?f- g k% { . g-
. which aligns itself totally with thn people in South Africa - let us not mUﬂ be seen in terms of the changing f‘; f.u‘, f. i SRGR L ed
Ay ;- underestimate their role. The battle = ﬁPOhtlul reality. By that, I'm saying " ! o i TR R
..cannot be wo -u‘t is nbt wnn within .E‘chat there might still be artlstic pro—ﬂ rurv'n,g (T f b e e A :
7 South Afnca " 2ha X ductions where we Jmnay say+Nol Indﬁqﬁh;. % ':.:;4“_'; S P DO
' There seems to be some :nnfuslan terms of present-day political fﬂ"‘)’r!-,.ﬁtl*“*f"“'f ek s e

tained In The Freedom Charter, are rf:'l' In the UK surrpunding the distinction

. today accepted by the overwhelming
majority of people in South Africal It

* would be fair to say that they repre-,”

. % count

*we do'not want td see that: prnducm*mr:
tion boycotted", We dislikg the Idea of’,
a blanket boycott. We would say thats
£there must be a boycott of anythlng

4 " between a'call tolsolate * racist South "r"
w Africa™ and a desire to support tht ‘s
ry's oppressed majority, .= G

3
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§ between political art (such as Percy -
Mtwe’s Bophal) and that created by
the likes of Ladysmith Black Mamba-"""
20 (who are featured on Paul Simon's, -
‘Gracelands’ LP) whose opposition to® o
apartheid is expressed In spiritual , °>- v
rather than polemical terms. But ,..2# o
Hugh Masekela — who has been in, R A%

d political- extte*for 27 years and Was S o
campaigning against apartheid long .
before it became a fashlonable ¥
ideological bandwagnn-emphasu:es : ol
the common aspirations uniting these” ., -7
disparate types of artists. Masekela E ke’
also has no qualms about sharing a ;
stage with Paul Simon in April, " =3

"There are a lot of zealous people e
who are not really in touch with *
South Africa. For example they stop-
ped the Malopoets from performing .- o5
here but the Malopoets are heroes in Nt
Soweto. As for Paul Simon's songs,
although they may not be saying . 3 e
down with South Africa at least '
they're not supportive of apartheid.
And | feel they praise the spirit of the
oppressed South African people.” +

Masekela also affirms his support e
for the Africa National Congress: he
recently .shared a stage with ANC.
President, Oliver Tambo. :

"I played with many fellow South
African musicians at an event in
Zimbabwe. Oliver Tambo attended -
and spoke in support of all South

sent the ideals of the democrat:cally-,;.:,:: 'ANC! *1 think It Is necessary for m&

5 which does not'¢learly contribute to-a- v\ -' |
_minded people of South Africa. -to emphasite~awith-all' the welght }"

the struggle against apartheldi ™y /-
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African artists, calling for us Togo " "o
forward united . L) .
Precisely because they will lead P
South Africa into the post-apartheid - e
state of Azania, the ANC have created " A
an nrganisatmnal structure which .- ¥
nurtures every facet of npposlllon o . 1 :.i" i, '
white rmnunty rule. . " ':j’f:;'-' ";, - “"5 'i 2
Culture = whether in the form of o1 A b
song, dance or drarnatu:gesture has % vy '
been at the very root of resistance to . : it 78
racBm. The ANC have, therefore, = ‘it ¥
always chosen to encourage and - . . ;," t :
emphasize the <ignificance of indige- - * ¢ .-
nous South African art as a way of K Ii
expressing dissent to apartheid. I T
This stress of culture’s political *. - 13
pertinance continues with the ANC's vk A el ol R b e G TR n L e TR "3 ' BT M SN T U O
support for a boycott of all South e o vy _~-,-: K ;:._ m:w slnglemi 7" aml fourtratk I'.'!"D l!" lncludes postcrln thc flrst 5000
African-related art which does not. - A ¢ "_'f_-'.:_:;_-,.'_ it iy Tepel A L e el 2 o | LA TR
make a tangible contribution to- e 0 aredas A I S R TV 3 :-- Ty e T
wards thE dEgithdiﬂﬂ Of ﬂpﬂﬂht‘id. . Rt = el ' ‘ 3 : ‘“ ihe 'C'Cle Wﬂl’ks OI‘I td“l" _ s -'._' i o llumi_n'ln; hy lan Hl;itul:lir m 5 .
But as M.D. Naidoo - the ANC's chief -_"' P SR Y ,;-_-;_-.u s A St -* S Tyl P g A
press officer — explains, the move- ol o ' HESS seizmual:’h!utcr : ‘h':nsu:t ) lﬂ.n-lt g s Edinb o A AT S o S A
ment cur:ently rejects the call for a _ ' i sat) 14 Lambridge nulldlml'i , e n;" :r nhu.:d:::-n' o 53::?.'?" e
blanket”™ cultural boycott. :;H :3 Ign:ﬁlth' unlvt.nllyull.uhl mmlln. wil 20, Glasggow 'nlrutlmlydcunlvcnlty »
There is, after all, a cataclysmic u-::l: qulgp “m ;ﬂ:l‘uﬂﬁzr = ' march e AR ko A TR AT e e T
difference between a box of Ca e'-_.- # A ~::,‘“-;,u '"llqni:_':l::ﬁ““ﬂ ::g;:nrtrégﬂ::ﬂui B RS ST o | Ht,tlt;!r "' & -Ilmbnwi W dd JE"' m
. . v . BN - TTTRRAES e | e LN N
gostes anwl the South Afrian play 1 ey LRI g it i --
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' The lssue of --the - cultural
oycott. against South - African
rtists was - brought - - sharply
nto focus for Botswana this
eek with the Govemment ruling
hat no South African artists are

appear at the Independence '

usic Festival.

So far, the messages Botswana |
as -been giving about cultural

nd-sporting boycotts have been
nfused. South African sports-
1en  are not welcome here.
ut Botswana participated in
1e . Commonwealth
om which “othef black 'nétlons

ars who’ have given exploi-
tive, poor-value ishews have

haviour - but stll] they ex-
rience no d1f'ﬁculty 1n commg
here to work.

The Ministry of Home Affalrs

s been holdmg meetmgs with .

al musicians and orgamsers
eir conclusion so tta 1S that he

ue of the boycott isia complex

e and- must be seen ln the con-
“of :an-overall national cul-

al policy; they recommend no

ayed aloof. South African pop

- Games,

en warned to improve their =

- complete.

- ging
| Botsw'ana - the same . Blondie

Investigations are

action until
That was
things stood ‘until last week’s
bombshell. And, irony of
ironies, in that same week |sin-
star :Blondie played

who has lined himself up. direc-

tly: with the Pretoria regime by

being the only black artist to
record on that government’s

"Operation Optlmlsm prOpa-
ganda disc. ‘ k2
So . confusion stil] reigns:

there’s no consistent policy, just

one apparently arbitrary ruling., -

It looks even more arbitrary if
you. examine the particular
circumstances of the TAIC Fest.
Who are the artists concerned?
Not the rip-off popstars bht
veterans like the Jazz Pmnee'rs
cultural artists like Amapondo
and others. Many of those con-
cerned have spent lifetimes
tighting injustice and the explm-
tative apartheid music™ scene.
All ‘volunteered to ' come {o
Botswana to play for free, in
solidarity with our Independence
celebrations. ‘That gift has now

| been thrown back in their faces. |
the exclu-

In musical terms,

o e
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w-‘here |

‘more

sion- particularly of the Jazz

Pioneers weakens the program-

.mmg badly, if the Festival is
aiming to represent .the broad

span of Setswana musical cul-
ture.

marabi --music -

grew, out of _the
stokvel

remind _ us,
Batswana-dominated

society of the townships. A

whole segment of local musical
culture has been excluded by a
stroke of the pen. (Meanwhile.
of course, RB will no doubt be

thumping out the South African

pop sounds incéssantly during

Independence week).

That’s one side of the picture.

The other is that there i 1S much to

be said for the conmstent appli-

cation of a. cultural boycott

policy.

hard.

tions, it would cost Botswana

‘nothing - indeed, it might even

And, let’s be honest

South: African music ‘stars in-.

side the country have paid little R
lip- qerwce 0pp051- :

than

e p— p— = e e e — e

— e B E
e  ——
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It means there will be no
and marabi,.
as the histories of the music

[t would clearly hit the -
morale of the apartheid regime
Unlike economic sanc-

l-'_—
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-
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- tion to apartheid. ‘Very few have
-used their fame. and their music

"~ to join actively in the struggle.
- Instead,
- as paid lackey?

they live comfortably
of the white"

music busmess singing - of
~"luurve” in Amerlcamsed tones.
Why, then, should- "they e "

- exempt from the boycotts?

There’s a'bitter war of words
raging in the Brltlsh - MUSIC
press at the moment aver pre-
cisely that issue. The subject is
the recordmg Paul Simon has

done in the US WIth SA artists .

including Ladysmtth Black
Mambazo. Simon sees this as
helping oppressed black artlsts
by providing them ‘with work.:

- But " record - producer Jerry
" Dammers (ex- Spemals and with .
"Free Nelson - andela and

"Free Namibia” records to his
credit) argues that. such efforts
merely provide a sneaky back

R e

- ‘. "r 3
&, .-:" i._"f}_‘ .

commercialised “soft pap gets
played and promoted w1th1n the
_country, while abroad & witness
~Brenda - Fassie In London re-
cently - they are feted as repre-
sentatwes of an oppressed |
_ nanon = -
On the other hand progresswe_
artlsts are losing out.' Like the

- Pioneers, they find gigs within .

music.

South Africa limited,. because..-_; -
commermally-orlented promoters. .

can't force them to compromise .

their prmc1ples and play. trash.

And wheg they try to take. thelr
music elsewhere. - for examp]e to
Botswana’s- TAIC Fest .= they’

- find the door slammed in their -

. faces because they :are: South~_‘

_ African. Heads

Botha wms
. Eails, ﬁ1e people lose PO

%

There has to be a wéy out of" _'
But it has to.be a’

thls tangle.
consistent way, derived from in-

- vestigation and discussion - and

door round the cultural boycott = logic.: What we don’ tneed Is the .

and actually give Indirect credi- -

have a spin-offs in fostermg loca]"" buity ' to

. _cultural development. . sl 0T
most-_
- at present'is that artists’ who =

the - egisting. Sou_th

—

African cultural arrangments.
What seems to be happenmg

don’t come out openly agamst
apartheid win both ways Thexr
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e confusmn

- present uneasy|comb1nat10n of
- public- -occasion face- savmg and-

o — 'l—_

- private . enterprlse laissez-faire.
get- rlch-—;f‘ 3
quwk South African- promoters ____;f_'

.except. . the.

-No-one,

Y and ‘their collaboraters here,

4
g benef“ttmg from ‘the.’ ree_ent;:, \
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NG QuaN DATES , AUTHORSH P o2 dePr ﬁu,«
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The blacklist of foreign artists who have nerformed in

SA has grown so large that cven iss wublication would

be counter—productive — it would simply show that the
campéign 18 not makings much headwéy. Is 1t not time to - REG
concentrate cfforts in hizghlishting the numbers of those
who have refused to 7o to perform in SA? In this res-
vect it would appear more dynainic if we were o encouw
rage such artists to come to the Southern African
countries and consciously and demonstratively to by—
pass oouth Africa,

_b) Such a tactic would also help to mect the other crying
ced for cultural emchange by our people. The otrum,_,le
would be 2ble to continue in a znore dramatic form and
still afford cultural representatives of our peonle to
¥isit neighbouring states and gain insight into other
cultures, s

c) The next step follows lozically. Our artists have also
been sending plddde for international exposurc, ‘These
requests coincide with a grovins demands by'our oWV
Supporters particularly in EBurope, Their point is that
they are aware that there arc progressive artists,
mainly among the blacks, who have powerful anti-apartheid
Scenarios which they think could assist them in thoir
efforts of moblllslznn support for our struzsle,

This means that we must evolve a machinery whereby we arec
able to monitor the various cultural Sroups ana individual
artists in order to give ~uidancce o our supporters-as to
which artists mey be invited or at least not be exposed,
to condermatory demonstrations if they do vieit Lholr
respective countries,

LThose arc the 3 ontions I would like to put forward for
considcration and discussion by this oymposiume = To terminate
I would like %o refer to the words of our belOV'd President
Tambo vhen he addressed the UM .. zeneral Asaembly-in 1982

e Bl S . -
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forms with which migrant workers
are familiar, as well as a drama-
form that 1s participatory in both
1its production and its performance.
At the same time, the validation of
non-literate forms of culture are not
seen as Justifying any downplaying
of the importance of developing use-
ful hiterary skills. A related debate

arising in the context of a preoccu-
pation with the democratization of
culture 1s that around the question
of language: what weight to give,
in matters of cultural production,
to English, to the various African

languages, to Afrikaans
(not merely the lan-
guage of the Afrikaners
but also of a substan-
tial percentage of the
black population in the
western Cape)? Should
there be one central lan-
guage to unite the fu-
ture South Africa as in
the Portuguese-speaking
ex-colonies, or should
a multi-lingual situation
prevail?

In this regard, the (
overview of Mozambican (
culture provided by Al-
bie Sachs 1n this 1ssue ad-
dresses, at least implic-
1itly, the question of the
role of culture 1n provid-
ing a basis for political

— ECltoial ——
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gued that the political victory which
will bring an end to the apartheid
regime will be both superficial and
unstable unless there 1s a concomi-
tant “cultural revolution”, a cul-
tural revolution not in the acceler-
ated Maoist sense but in the sense
of laying a firm cultural basis for the
new political order. Unity amidst di-
versity, popular empowerment wed-
ded to artistic integrity: such, he
believes, will be the cultural compo-
nents of the new South Africa.
— L NSRS
Some field reports from the
front-line of cultural struggle in
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seen) a “definable, alternative demo-
cratic culture — a people’s culture
that gives expression to the aspira-
tions of our people in struggle”, said
Wally Serote, ANC cultural repre-
sentative in London at the time. A
resolution of the UDF soon there-
after reflected a similar position but
went further to outline criteria for
selection. The essential premise:
that cultural tours both to and from
South Africa would be exempt from
the boycott if they are supported by
the democratic movement and “con-
tribute to the advancement of the
national democratic struggle and the

building of a future
South Africa.”

In short, the basic
principle of the continu-
ing boycott (a principle
which was also reaffirmed
at CASA) is to inten-
sify the 1solation and un-
dermining of apartheid
culture while, at the

same time, supporting
and promoting the de-
velopment of a progres-

sive, democratic culture.
Needless to say, this new
flexibility by no means
resolves the question of
how the boycott is to
be effected, and, indeed,
adds a few new complex-
ities to the matter. We
hope, in future issues of

Alberto Mourato

unity in a post-liberation

society. Just as this was a hotly de-
bated 1ssue iIn Mozambique before
and after the achievement of inde-
pendence, so it i1s today in South
Africa. How to create a unitary
“people’s culture” that accommo-
dates, embraces and validates the
mulitiplicity of cultural traditions,
forms and languages in South Africa
— while simultaneously drawing out
their full progressive potential? In
his discussions with SAR, Dangor
emphasized the complexity of the
project of renewed cultural creativ-
ity on this and other fronts. But
he also emphasized, over and over

again, its crucial importance. He ar- -
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Southern Africa: this is the main
thrust of our current issue. But, of
course, such struggles are not merely
taking place so many miles away
from Canada. For they are brought
home to us most directly around

the i1ssue of the cultural boycott.
The international debate on this is-
sue was thrown open in a new way
by Oliver Tambo in mid-1987 when,
in the Canon Collins Memorial Lec-
ture, he signalled an ANC reassess-
ment of its previous blanket boy-
cott position and the favouring of a
selective and more flexible boycott.
This shift in position was prompted
by the development of (as we have

SAR, to return to some
of these complexities for further dis-
cussion. In this issue readers must
be satisfied with approaching them
by indirection, through an explo-
ration, in one of our articles, of some
closely related considerations which
have sprung up in Canada, around
the question of the academic boy-
cott. One thing, at least, this lat-
ter article does make clear: that
the novel dimensions of the devel-
oping struggle in South Africa re-
quire as much hard thinking and as
creative a response from the anti-
apartheid forces in western countries
as they do from those struggling on
the ground inside South Africa.
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The United Nations policy on the cultural
isolation of apartheid South Africa seeks to:

. Persuade the artistic community not to
engage in any cultural'activity with South
*  Africa’ (recording, - film-making,

participation in cultural eyenté)

. Engage, support and promote the efforts of
artists, entertainers and others to express
in a positive and effective '' manner

their opposition to apartheid

The Special Committee against Apartheid, which
maintains contacts with the national liberation movements
and the anti-apartheid opposition in South Africa, 1is
responsible for monitoring and implementing this policy.
In this context, it plans to keep open channels with
personalities from the world of culture, both inside and

outside South Africa, and with anti-apar theid

non-governmental organizations = around the world, to
ensure the most appropriate and effective 1implementation

of this policy.

Symposiumon

Gl

Urganized by the United Nations Special Committee against Apartherd
In co-operation with the Ministry of Culture of Greece
and the Hellenic Association for the United Nations

Athens, 2-4 September 1988




OBJECTIVES OF THE SYMPOSIUM

To provide artists and others with an occasion
to reaffirm their opposition to apartheid

"To inform public opinion, particularly in
Western countries, about the situation in South
Africa

To discuss the premises and implications of the
cultural 1solation of apartheid South Africa

To develop proposals for positive action by
artists and others against apartheild

AGENDA

1. The current situation 1in Southern Africa and the
international response to apartheid, particularly:

(a) Internal developments in South Africa;
destabilization of the front-line States and
the illegal occupation of Namibia.

action by the United
organizations and

(b) International response:
Nations, governments,

individuals.

2. The response of the world of culture against
apartheid; the cultural 1solation of South Africa: i1ts
premises, effectiveness and implications.

;1 Towards a renewed commitment: discussion of

proposals for positive action by artists and others in
the international campaign against apartheid South Africa.

Artists, writers and other men and women from the

cultural world have for years now expressed their
opposition to apartheid. Many have refused to perform in

South Africa, others have participated in anti-apartheid

activities and still others have donated their works or

the proceeds from their performances to anti-apartheid

organizations.

The General Assembly of the United Nations in
1968 first requested "all States and organizations
to suspend cultural, educational, sports and other
exchanges with the racist régime and with
organizations or institutions in South Africa which

practice apar theid” (Resolution 2396 /XX111).
Entertainers, actors and other artists were

requested subsequently by the Assembly to isolate
South Africa.

The cultural boycott of South Africa is an
integral component of the international efforts
to 1isolate Pretoria and to persuade it, through

peaceful means, to bring about the abolition

of apartheid. | 3%

The policy of the cultural isolation of South
Africa intrinsically denies Pretoria's claim to be a
bearer of Western culture and a participant in world
cultural, artistic and entertainment activities. The
policy also recognizes that a culture of liberation
exists in South Africa. Specific activities which, in
the view of the Special Committee, have the intent and
effect of enr iching this culture, expressina
opposition to. apartheid and furthering the liberation
struggle, are not within the scope of the cultural
1solation of South Africa.
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