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To' boycott" or—flnotfito
boycott? As the arguments
continue to rage over the' ‘.
moral standpoint of Paul ‘V
Simon's 'Graceland'
STUART COSGROVE puts 1" ‘
the case for the complete
Isolation of South Africa — .. ,
culturally and economieaI-' " _ -
ly, white and black. 0n the 3‘. “ -
facing 'page DONALD '
MCME and LEN BROWN
argue against a complete;
cultural boycott.
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' poster and every copy sold In South -\
5 7'Airica helps to Iiberaiise the Image of.

er! that the Botha regime hasfiermlt- :3" Ilsh t

iathlngs are changing, when reality.‘ {7 seem
proves that apartheid Is very much In _ 1:
tact. and in doing so it offer: no
significant critique of apartheid. Nor
does It explain its behaviour to black
workers,thepeopiewhoworklnnear _ “

'slave condition: In tho paper-mills «
that made the potter and the men 4 san<t
whoareseparatedirornthelrtamlliet .'
and working under unjustifiable (on-

: dltlonsIntheoll-reilnerlestoproduee

THEY ARE 75 years old. They are .'

Imprisonment, Institutionaiised state , cultural, I musical, theatrical and4

theid in a country that Is rightfully " tion at the 'material Inqueytion. lt'sa

the daily threat of aIrestand physical * performing In Bophuthatswana and

Sliced Peaches (In Light Syrup). That's boyzott. And strangely, Paul Simon -

the most entrenched and inhuman . should feel he hasthe moralprlvilege «:i

Iibevals in Britain to ttop eatlnq le. with South Am“. by recording pmj'ZI

the bravest and most morally defensl- and performing either on stage or In

the: further—Into depresslorrrthe ANCM tion that allows us to rIdlcuIeQuee

euitural boycott, Irrespective of the 3;.- heart of the boycott Inue. It is posy »

paign to end apartheid. There can be white. IiberaI-humanism knows bet-t

xuppressed blacks In South AirIca. t' album.DelMontepeadtofarecord,’"‘

1960. 67 unarmed civilian! died at ‘ werewellpaId.AndIiPauISImon had",'

been denied a chance to earn money,
Steve Biko died In police custody;‘

door to International perfonmante ‘.-
forces as partoi the state's attempt to

A necessary priee to pay for ultimate ' "
AM: have paid the highest possible ;

, " :ians who are political exile: and paid
stop buying John West's Pineapple '

.. Botha government wouldn't have-‘a..l~.va da
Issue with the policy of a total boycott 93 .

sporting sanctions — xurrenders thelrt Lit? are visible In record shop: In Durban 1“

ar_e_true. Qn 'the flimsy walls of the ': -
'ANC are the primary forte opposIng .7» townshios. Pau‘l Si‘m'on'i tété’ihdlhe 3,.“ deal

engagement', and will clean up its a<t i_

the great Boers of today, and when

aibums Is blown away, a strikIng

‘operate in the international com-

render. Therein lies the crux of the to wI

tlon thatlnvolves eeonomiuanctlons,

‘. In many ways. the (ulturai boycott
committed to a life of haratsment, “ Iiasimplething, it means severing all »;’

violence and possible death In the :clnematie links with South Africa
historical struggle to destroy apar-' Irrespective ofthe content and Inten-

theirown. Asmembers of the African simple thing. But xtrangely Rod Ste- , _
National Congress (ANC) they face wart, Kim Wilde and Queen feel that

brutality. and In return. they have ac<eptingahefty Sun City(hequejsa‘
asked us to stop eating Del Monte greater thrill than supporting the

the bottorh'llne.Members oithe AM: a songwriter whose career has been‘
anpittgfithemeivesagainst one of built on bridging troubled water: —

1

military power: In the odd, and to to Ignore the wishes oi the ANCend 2-" ,
heII) them out. they have shed white estabiith cultural and economic linksx'.

bY'WNTHl'VflINO SUQMAddEdI-‘Lt't of hit 'Graceland' album there. I ‘ ‘I '-
no big deal, a modest request item\ The act oi going to South Africa

ble organization of the century. the studio Is unjuxtliiable. There can ,.
As the South African economy Iur- -‘- beho Ideological nor rnusltai (onto é

has not altered its policy. it it still " and justify Paul Simon..,' “ ' f. '
convinced that a total economic and ‘Graceland' gets to the broken

hardship that blacks might xufler,isa ibly the most arrogant record made w ;'
fundamental strategy In the ram- V this decade because it assumes that p.

no disputing their rightto that policy. .ter than the ANC. Irrespective of It: ~ ~
With the supporthOpercentot the " ‘muslcal merits, 'Graeeland' I; a sub 7;!

they are the undisputed volce of the that xould never have been made. It(?_";:
antiqpartheid movement. Facts: In used South African musicians. They 2g

Sharpeville; Nelson Mandela has " not employed them they would have'
spent most of his adult life In Jail; ,_

g to to would the entire servicing staff'
250.000 blacks In Sebokong were . of Sun City If the boycott closed the
daubed with red paint by the security

‘there.'The ANC has admitted that 1 ' Paul
contain township protest; Soweto's L. financial suffering is a small and ' _, ' Ev
(aiendar revolves round funerals. The n

:vidory. They must decide. " j"
price for’thelr right to determine Paul SImon could have used musl- 3
policy, and all they want us to do Is

themweli and he'd never have had to
Ring: (In Heavy Syrup). . , Jet loot‘ln South Africa. And the
Anyone living In Britain who take; "

been able to eproit 'Graceland' forvrgé'med
— including economic. cultfiral and; ’

right to be taken seriously as oppo-el‘z-and Johannesburg, and If rumours"’;';;give
nentsoiapartheidsImpbeecausethe,‘ ‘

the Bath: regime. The Idea that "-r publIc Image a! a major pop hit that x_fi‘:
South Africa will respond to ’critical :1“ was 'aorn In The RSA’ have acted on’fifit‘

byperxuasion, hat beenshown up as a '
ludicrous dream. We are dealing with

the minutae of visiting theatre com- '{
panies and African compilation f t

reality rears its head. If South Africa I:
totally isolated. It will not be able to

munitiet of culture and capitalism,
and apartheid will be forced to sur-

cultural boycott. It Is slmply the cultu-
ral arm of an overall policy 0' hole-

the breaking of diplomatic [Inks and ,
the removal of llmnclli co—open-

    
  

with'

  

«QLl

‘ __ “merit“ of-tlntI-aparthei ctht
T _ , whidtfiringem to the NME.” “'1-

. :- "f A ' - - I' > . hplpel’ you are holdlng In your‘ ‘ I Q t“?! - . 7' hand Inoid In South AtritheSouth

(leaner; who worked Inflthe hotel

whether It's 'Graceiand' or a Rough ,3

— Is a product. a meeting of culture
and Industry, andthe Idea that muxlc

a‘ can be separated from the fiscal and
. Industrial procexte: of South Africa I:

e;
g their own ends. Posters for the album .t ‘fiSouthI

mandate topoycott It, unless the ANC

ted muItI-racial pop music. "Grace 9:: to appiy'the boycott selectively: No '-
Iand‘ collude: In the deceptlon that j ’7 matter how laudable a project might% by.‘nu Irllh Government has banned

means strong antI-epartheld nate—‘
_ments the end objeztivet Is the tataL
Isolation of the apartheid regime.’

1 ‘ Sanctions are essential If the ANC It',

but no one It [thin enough to think

‘lnterjnetlonal structure of upitalltm Ir

’cornpanles' andT‘glurlng house:

 

  

  

  
  
   

  

  
  

  

 

  
M example, Paul Simon's label WEA has
ten Induslon clnute which permits Its
artiits' to Individually withdraw from
the'South-‘Atrltan market. Has Paul
SImon‘I-It seems not. HI: record; are
on'open sale and either he doem‘t
care orthe has not applied enough
prenure on his labei. The relevance
becomes Immediate when you think
where the taxes from record tales go:
to the gov'ernment I then possibiy
1. to , .‘,_ Whitenmmmt.

, sanctIons by reluxlng to buy South
Atrlunproduce and some like the

‘ «Dunnes‘ Shop worker: In‘pybiln (tea
at below); eve made their work-piue

 

  

   

1:4; mm

 

  
     
    

I
  

   
   

  

>.

  

     
    

 

‘Afrlcan'authorltlu regulariy censor
me‘NME either In ‘whole or In part,

5: butthe main point Is the veryfactthat
t‘Elsholdmereroesplte brickwell

_ ‘_ idltagreer‘trsntt with the paper‘s owm
-.¢.en.§l .and‘the parent company

‘ Reeddnternational,‘ there Is every
t: likelihoodthat [VME wlll continue to
gbe'expotted totSouth Afrlu. As an

advocate of the total boycott, this
--_ leaves me In a massive contradiction,

'n'f'bevatlng Paul Simon whllrt accepting
‘1 good wage from a wmpnny with

:“South African links. I Im not alone.
:_-The entire staff of British Leyland, ICI,
‘TrafaIgar House,’ ICL, GEC, Ferrantl.'

 

     

 

    

   

  

 

    

                

  

  

       

  
   
  

  

    

   

  
  

   

., same contradictlon. And you are too.
37, In In 'country under the control oi
’ corporate tapltllitm, It Is virtually

Impossible to be prlrtlne dun. Major
Indqttr lorgenlzetiom Ire probably

: . . (1.. Ipabie than .mutlclnm, but
.3“ that muslciens un

tesponslbllltleh’And;
' % some levels of mu:kI-.
.3}? net: that are patently unacceptable: I
kw”. chcixtened Pauly
, 1!.N,¥;H.

1

Nations
.‘i‘adopted Resolution 239§ thch re-
#- quested I!" state: anti orgenlxatlons
Nwto ?suspend cultural, educatio'nal
' spotting and other exchanges with

    

  

 

   

,-Afrla" thch ‘ practicegapartheid'.
,Paulfslmon somehow' Believed that

“ghls talent and sensitlvity exist above
flandhbeyond the mere wishes of the
UN. The week his album returned to

gleumber One In the NME charts and
records beingsold In South Africa, but " the ANC were celebrating 75 years of

~ he label I: part of the rnuItl-natlona % . political resistance to apartheid. Over
' Polygram‘emplre,"and It would be}; lthe'years they have tried every
almomlmposslble-to' v_erIfy'It t.he,~,§l ~method of platen. from peaceful
group's wishes are likely to be hon- ,. resistance to civil disobedlence and

‘oured.Many other groupslnduding‘ )ultimately armed struggle. In the
«Elvis Costello, The Style Countil, Spanfifi‘; process they have been Incarcerated,
dam~ Ballet-‘IndEThe: Mighty‘LemorimmaImed and killed. All they asked of

"3 ut'was’to nop.nting Del MonteML;

       

     

  
.Nor-doet It explain Itself to th93" contredlctoryv'buslness,. ,

munards are: currentiy‘vnegotlatlng,    

 

   Simon stayed In.“ -"
ery record made In South Africa—‘i‘

     

        

 

e éompllatIon of Township music

 

        
    

    
  

    

ngerous romante.'it a record I!
rbanufetqttred or permitted by‘
Africafiwelere‘under'e moral’

      

  

  

  

    

  
  

dispensation or decide to alter a x
rl‘ .the bafiserved them well for" -‘ -' ’

wi’iééfi‘rfihmghnhhe‘last1er .
yeareromthe-Sbweto uprisings to“: - 5‘
the passage htvthehenfsecurlty leg

~. behalf of the apartheid state. Every ,1 Itlatlon,have shown thatthe ANC has
more urgentand Important buxIness'
to attend to than Inspecting LP: an d». ‘ f 1 ,_ v .

. ' the government, reminding oniook- t,- :theatre comp'anies Interderto enab—fi‘i’m-MARTHEIbecym-vm‘do wo
  

    

  

      heig‘aedentlallet Is Impoxsibie *nfmg' |mpmngfimflgnfifofiu mr
wfrom her unIon not to handle any

,Duhiin shopworlter: Is anything toga :3.
1

SouthiAtrkan goods. Management
kE‘suspendet‘l her 1nd many of her

f-the Import of all South Afriun‘lruit $53: milea'quu walked out In support.
';;and vegetables I: a direct result of:?‘f "The brave and princlplod stand by

the Moand-a—hllf-ynr-Iong ,_mlke the strikers — 10 women and one man
'2va by worker! at Dunnei StoreQTheIr ‘ — hu‘not ended In total sutceu,

“‘1 refusal ‘to’hendll‘produuihom' I'Ahowever. When they returned to
' Bathrl-nd won public Iupport endu'g. work earlier this month, soon after

International acclaim. and lorted the 3"" the ban had come Into effect. they
'.‘. Irilh Governmentjo'adoptat Inn :7: were told to Ilgn new eontruu

pertIaI uncflonL?"'-"'“‘f;fi'fll::‘?v Cf‘fi'tommlttlng them to handle goods
§‘Whe ’ttrike at Purine: ‘i‘ynhnd'l :1“ from alloountries.1hey retused. end
wenmorto Merit: I Spence

   

   
  

 

    

  

    

    
   
  

 

  ,V‘flnd "ngy -,that'.tometirn'es

   

   

n the struggle for majority rule,.

’C’I
lonsierefieasily ' edileved. The 4

Its tangied;_forest of holdln 5

 

 

. r - began 42'. are now Iuelng Dunnu for wheat“-tlon. _ the oil by-products that (made the tnnkgslebqypojthg‘ei filim July‘tsu'when‘one employee.fioi’tiveelsgnlnei. _;-; ,3.. ‘ -" "’: WM“? Fgfifi‘" :1, "_ Mary Manning. retused to check out ~"' “#4:??vb D m c. b "4 - . ‘ I» "h ->

on r I V , . I m .,. $m¥h « . WM :33. "#4 «177?.rv.»4 P

_ e..-..,.

'. rump I.

 



  

 

  

 

WHILE SUPPORT of a complete cultu-
ral boycott is an ideal, in reality such a
measure I: impractical and could
potentially hinder the~ struggle
against apartheid.

if you are asked. at has been
suggested, to reject all art form;
'manufactured and permitted"'

. Ax iar at the ANC ls c-onterned, -‘_
doeseulturehaveaslgnlflcantroleto ’

play In the eontlnuln
' against apartheid?

under apartheid then you must stop _.
listening to South African vesixtance
music. stop eonxuming theatre and
film and literature, even though
these products may be critical of the
South African regime. And. given the
current news-blaekout, surely the
flow of information concerning
events in South Afriea will be even
more restricted and the great British
public will be allowed to forget the
injustice: of apartheid
For example three weeks ago in “

NMEyou were urged to watch Sharon
Sopher'x Witness ToApartheid, which
was filmed In South Africa. ii the
cultural boycott is taken to a rldicu- '3
lous extreme this programme would
not have be'en shown on television.

Oi‘ course there is a distinction
between polititai art (such as Percy
Mtwe’s Bophal) and that treated by
the likes of Ladysmitli Black Mamba-q
10 (who are featured on Paul Simon'sI
'Grateiandx’ LP) whose opposition to‘
apartheid is expressed in spiritual
rather than polemieal term. But
Hugh Masekela a who has_ been in.

 

-

 

I

' "Secondly.-the struggle against.
' apartheidll carded on in twop

g struggle1; One pan .itiouthdeSpIIth Africa an
— ...‘..the sthggle is_direct primarily t

ANC: 'Yesl in fact we are aware I Y';wards" deprlxingth apartheid (eg-
that with the intenxiilcatlon of themilme ei-I
stIuggla against the apartheid reg- ’
ime at home there has been ? sudden 9,
upsurge and blooming of cultural_3“." outside
activity by our own people at ellw
levels. throughout all parts of the
country. Culture it an integral part of

' our struggle iov libeiatIon and eIi-
presses, in a highly emotive and '1 apart otthe peo le and they haveIr
inspiring way. the meaning of that ~ different kind a role to play corn
struggle.”

is it therefore possible for an artist ';
living inside South Africa to (reate '
work which subverts apartheid and
Iwhich aligns Itself totally with the
ANC'3 political ideals?

‘ ANt: "There are two things thatll?*
~ think I should say about this. First of
IIall. the ANC's ideals, which are con- - -
tained in The Freedom Charter, are‘

. tod_ayaccepted by the overwhelming'
majority of people In South Airlcai It

' would be (air to say that they repren

_mipded people of South Airlca.

)-

.3‘

  ’I
  

' political exile‘fo! 27 years and wash.....~..
(ampaigning against apartheid long
before it became a fashionable
ideological bandwagon — emphasizes .
the common aspirations uniting these '_
disparate types of artists. Masekela
also has no qualms about sharing a
stage with Paul SimonIn April.
‘There are a lot of zealous people

who are not really in touch with
South Africa. For example they stop
ped the Malopoets from performing ‘-
here but the Malopoets ave heroes in
Soweto As for Paul Simon'3 songs,
although they may not be saying
down with South Africa at least
they're not supportive of apartheid.
And i ieel they praise the spirit of the
oppressed South African people."
Masekela also affirms his support

for the Alrice National Congress: he
recently shared a stage with ANC
President, Oliver Tambo. .

'I played with many lellow South
African musicians at an event in
Zimbabwe. Oliver Tambo attended
and spoke in support of all South
Airican artists. calling for us ’To go
forward united

Precisely because they will lead
South Ailice into the post-apartheid
:tateoiAlania, theANChave created
an organisational structure which .-
nurtures every facet of opposition to
white minority Iule.. ‘;

Culture — whether in the iorm of
song, dance or dramaticgesture- has
been at the very root of resistance to
raclxm. The ANC have. therefore,
always chosen to encourage and‘ I ,
emphasize the <igniflcance oi indige-
nous South African art as a way of
expressing dissent to apartheid
This stress of tulture'x political

pertinence continues with the ANC's
support for a boycott of all South
Airican-related art which does notI
make a tangible contribution to-
wards the dextruetion of apartheid.
But as M.D. Naidoo - the ANC's thief
pies; oliicer - explains, the move-
ment (urrently rejects the call for I
'blanket' cultural boycott.
There is. after all, a cataclysmic_

diilerente between a box of Cape
applex and the South Alriun pity“‘
flephol I ..

V I

.—
'

“1'

_
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’
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-’._South Africa.‘

 

  

tnlehcntc

.,cannot be we

anisttoutside South Africa zen play
part in that struggle But the decisive
area of stuggle l3 within South Africa.
‘ ”The artists inside South Africa are

I’klndoi"sunenance'
’ political,moral,
,econo i'ywhlchm‘derlvex from#:Airjcefi

ecountry.’ And of coune

materiel, military,

"- pared _to the exiled atists'. And the
artists within South Africa are fulfill
'ing that role. They arelllI

people in South Airice- let u; not
underextimate-Itheir role The battle.

7&Q5}.Is nbtwon with

There seem: to be some(onfuslonz terms 0f present-day
.we do not want td see that produu‘yg'r'.

  

r'r intheUKIun undlngthedlstlnctlon 1, .
'5'-betweonlul tolsolate'raclstSouthEv‘ tlonboycotted. WEdiiiikG‘heldflPC¥'

:1 Ibianket boycott. Wewouidgay that“ Airlu" Ind: desire to support the I
there must be a boycott of anythingI... »country's oppmsed majority.H": “I.

sent the ideals of the democratically-',I..\.:l. ANC: -'I think it is necessary for me
-to emphulte—nwith-Ill the weight

cumbrhlue (tulldlml'i
' Novwlch
Nolttln
Belsilo

PI
unlvumtyu'
rockelly
hlc'kcllcr ~ I

315'”

if I

5%

3f.

’hL

 

   

  

  

  

  

  

   

  

 

  

thatican bring in beéfonte
that the ANC does'xiofallto
neyer called (or him3:105not‘”
be misunderstoodaflaliing
boycott of South At cI‘
etermlr'yed that the I rtheldreg

'must be. boyyeottedjngtotally“
solated; Sido‘ bylksid wt?
ANC'wants" tobee the
possible supportfor i 'i'Illdln

moi'telntionshlpstwnhmghatsp
'South'Alrlca whle "repvesxnts‘then “‘3‘
people:who‘arelighting
overthrow of the apartheid1regime
and fonthe subsequent repiaéementh

~0Ctheapartheld tyrtem .

 

the

:contribution towards-the“expo'sure,
.I‘ _andiHoverthrow oi‘Ipartheld’andI
~32:which expresses sUpport' for- I 'Inon-

_‘iradnlipudemocracymuxtbeiugpfirted. lI '
I:'_-'hope that this distinction

A5.” to I position 0( boytottlng Lat
,{Skmntlully3'anything!“ In Southvt

  

. vii;tlve on the propoIs Lbianket'.'m'mfi}

  

  

  

  
d

tin}
Ill
~II

httcmnuuunt .

‘ ‘IIIII
nl

‘ductlon: where we

the tendenq to identify the Iparn
theid xyrtem withSouth “Atria Ii'I

mg;
i "" 50 tht I: the ANC: exec!Ipenpec- z-‘Ia

gmbeycotttu
llif;ANC: 'It is clearly notenough for Ii‘lH.
L'Iproductlon to be merely critical oithe'i
apartheid system without contribut-agvt
ang anyting further t6its ultimate?

19,7}! overthrow. But l'rn not prepared to
they are}: say that there must be a blanket..-

amongstthe foremost lnspirerx ol the“;.ubQYCOfi I am saying til“ ”I! boycott' I
\_nmust be seen in terms at the changing fir:
t,IIpolitlul reality. By that. I'm Ixaying ..

V‘chat there might still be artistic prowlrwrdm
ay Iayx'Nol lnd-‘q’iiwt‘

political realltyq’iqg

'«whlch does not' clearly contribute tot.
the xtruggle against apartheldgyw

Jil udlntmmu
H‘ Aberdeen
aw ulu‘now

’I
0 ~

TheANC‘Is“

that: .‘the
lemu

mof

tor;the fr.
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wit?"  

Inulylt.tunic
’tlllVlnullv
um! um! IuiIIIli

' Imlvi u I IIIIiI
LHIII-Iull

L ,'

theyi‘didn't -sell records In
t_uope when the Nazis were

there which Is whylwon’tsell
Imyirecords In South Africa.

3WltI's exactly the same thlhg but
~trpeople--don'tthink that way

because oftthe propaganda.‘
_ 571$.l,eII;ryIPammers
U . Fi’A" . , .

Last.year before the telease

ofeour last'LP."HomI and
Abroad'.{we negotiated to

  

1

 

   

 

-SouthAfrica.Hopefully,this
‘Ils still thefiasef‘e"

‘ ?aulWeller

3‘, I

r“Ifigcladiied because I've read very'ohentili‘i’hesolution of giving bands

flitoyaltles to the ANC while the

hole and then move onMechaNniMfluofdCompany “k“ in
Mthelr;shaie‘trom South Afri-
‘dcansales Is no solution at all.

fyTheboycott.Is lndlvlsable and
RCAi'wlll not' be selling any
Hot House recor_dsInSouth
Africa." '

NMark Prlngle and Heather
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I by Lerato MoIlodi

‘ The issue of3the -cuitural
boycott against South African
artists was brought"‘sharply
nto focus for Botswana this
veek with the Government ruling
hat no South African artists are

usic Festival.
So far, themessages Botswana

as been giving about culturai
nd-sporting boycotts have been
unfused. South Afiican sports"-
en are' not welcome here.
ut Botswana participated in
e . Commonwealth -Games,'

  
om which ‘othei‘ blé'ék‘fiétions .-
ayed aloof South African pop ’
ars who' have given exploi-
tive . poor--value- shows have
en warned to improve their "
haviour - but stilIi they ex—
rience no difficulty in coming
here to work. ,
The Ministry of Horne Affairs
5 been holding meetings with.
al musicians and organisers.
eir conclusion so iii“15 that he
ue of the boycott 15
~ and must be seen in the con-
of.an overall national cul~

al 'policy; they recommend no '

 

  
_ complete

. ging
‘Botswana - the same Bloiidie'

a appear at the Independence

a complex .

TIMETO SORTOUTTHE
BOYCOTTTANGLE

action until investigations are
i That was where

things stood until last week’ 5
bombshell. And, irony of
ironies, in that same week sin-

star :Blondie played

who has lined himself up direc-
tly- with the Pretoria regime by
being the only black artist to
record on that government’ 5
”Operation Optimism” Ipro'pa-
ganda disc. i '

So confusion still reigns:
there’ 5 no consistent policy, just
one apparently arbitrary rulihg. ‘
It looks even more arbitrary if
you examine the particular
circumstances of the TAIC Fest.
Who are the artists concerned?
Not the rip~off popstars hilt
veterans like the Jazz Pioneeis,
cultural artists like Amapondo
and others. Many of those con-
cerned have spent lifetimes
fighting injustice and the exploi-
tative apartheid music scene.
All volunteered to come i0
Botswana to play for free, in f
solidarity with our Independence
celebrations. That gift has now
been thrown back1n their faces.

In musical terms,

 

the exclu- ‘ ’more

sion- partictilarly of the Jazz
Pioneers weakens the program-

.nIiing badly, if the Festival is
aiming to represent the broad'
span of SetsWana musical cul-
ture.

marabi ~~-music -

1emind\us, grew, out of the
Batswana—dominated

whole segment of localmusical
culture has been excluded by a
stroke of the pen. (Meanwhile;
of course, RB will no doubt, be
thumping out the South African
pop sounds incessantly during
Independence week).
That’ s 011:: side of the picture.

The otheris that there15 much to
be said for the consistent appli--
cation of a cultural boycott
policy.
morale of the apartheid_'regime
hard. Unlike economic sanc-
tions

And. let’ s be honest

than

 

 

It means there will be no

and marabi,-
as the histories of the musicI WhY.

‘ exempt from the boycotts?
stokvel ‘

society of the townships. A-

' But ‘
‘ Dammers (ex—Specials and with

It would clearly hit the ‘

it would cost Botswana
'not_hing- indeed, it might even'
have a spinoffs1n fosterIing local‘

IIcIu_Ilt_uraldevelopment.

most I
South African music stars in-.
side the country have paid l1ttle .;

lip--service opposi- I‘

-.\__

'- bUity to

 

‘/

- tion‘to‘apai'theici. Very‘few have
.used their fame. and their. musie

' to join actively in the struggle.
' Instead.
.as paid IacIkey's

they live comfortably
of the white

bLIlSlnCSS; singing of.
in Americanised tones.

then, should

music
"luurve"

There’ s a bitter war of words
raging in the iBriItish music
press at the moment over pre-
cisely that1ssue. ‘ The subject is
the recording Paul Simon has
done in the US with SA artists 1
including Ladysmith Black
Mambazo. Simon sees this as
helping oppressed black artists
by providing theIrn withIwork.

record producer Jerry -

”Free Nelson ' andela” and
”Free Namibia”i‘ecords to his
credit) argues that such. efforts
merely provide a sneaky back
door round the cultural boycott '
and actually give ndirect IcIrediI-

the e isting South.
African culturalarr ngrnehts. ‘
What seems to be happening

at present is that artists‘ Who:
don’ t come Out opeInLy IagaiInstrIIIa_nd- theirI collaborators-hI_eII‘¢
apartheid win both'.ways: IThIIeiIr

. u__-.'

 M

.country, while abroad.;I
_IBrenda- Fassie _in London re-

they be '

this tangle.

~'.'confusion
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. ,1
- . 1“ ‘3’? .

cdminercialised soft pap gets
played and promoted within the

witness

cently-they are feted as repre~
sentatives of an oppressed

nation. . -_ ‘ t
On the other hand, progressive

artists" are losing out.Lik1e 'the
'- Pioneers they find gigs within ..

 

South Africa limited, becaUSe .
1 commercially-oriented promoters
can- ’t force them to cdmpromise
their principles and play. trash.
And WhCQ.they try to take their:_.-.
music elsewhere.- for example to
Botswana' 5- TAIC Fest-theyf

~ find the door slammed in their_, '
Ifaces because they are Southfi- I
African.. Heads,-
tails. t'he peoplelose. .

There has to be a-way out of

BothIa winsII;

vestigation and discussionand,
logic. What we don.’ tneedIS the

' present uneasinOmbination Of
"public--occasion Iface-saving and.

' "_private enterprise laisséz-faire.‘ -.
gét--ri<I:hI~,;_No-one._except.I the

quick South .African: promoters

143,-.h;:V'L'w’u‘v'kg'gui ‘31

 1—1 ,1_..1,,. 1; .11  

    

But it has to be a“
consistent way. derived from1n-_ ‘  
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a) The blacklist of foreign artists who have performed in

. SA has grown so large that even its publication would

be counter~produetive — it would simply show that the

campaign is not making much headway. Is it not time to

 

concentrate efforts in highlighting the numbers of those

who have refused to go to perform in SA? In this res—

pect it would appear more dynamic if we were to eneou—

rage such artists to come to the Southern African

countries and consciously and demonstratively to by~

pass South Africa. .

b) Such a tactic would also help to meet the other crying

" need for cultural exchange by our people. The Struggle
would be able to continue in a more dramatic form and

still afford cultural representatives of our fieople to

oyisit neighbouring states and main insight into other

cultures. {'H

o) The next step follows logically. Our artists have also

been sending plégfie for international exposure. fiThese
requests coincide with a growing demands by our own

supporters particularly in Europe. Their point is that
they are aware that there are progressive artists,

mainly among the blacks, who have powerful anti—apartheid
scenarios which they think could assist them in their

efforts of mobilising support for our struggle.

This means that we must evolve a machinery whereby_we are
able to monitor the various cultural groups and individual
artists in order to give guidance to bur supporters as to
which artists may be invited of at least not be eXposed,
to eondenmatory.demonstrations if they do visit their
respective countries.

Those are the 3 options I would like to put forward for
consideration and discussion by this Symposium. .To terminate
'I Would like to refer to the flords of our beloyed President
Tambo when he addressed the UN L General Assembly in 1982:.
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forms with which migrant workers
are familiar, as well as a drama-
form that is participatory in both
its production and its performance.
At the same time, the validation of
non—literate forms of culture are not
seen as justifying any downplaying
of the importance of developing use-
ful literary skills. A related debate
arising in the context of a preoccu-
pation with the democratization of
culture is that around the question
of language: what weight to give,
in matters of cultural production,
to English, to the various African
languages, to Afrikaans
(not merely the lan-
guage of the Afrikaners
but also of a substan-
tial percentage of the
black population in the
western Cape)? Should
there be one central lan-
guage to unite the fu-
ture South Africa as in
the Portuguese-speaking
ex—colonies, or should
a multi-lingual situation
prevail?

   

In this regard, the
overview of Mozambican
culture provided by A1—
bie Sachs in this issue ad-
dresses, at least implic-
itly, the question of the
role of culture in provid-
ing a basis for political
unity in a post-liberation
society. Just as this was a hotly de-
bated issue in Mozambique before
and after the achievement of inde-
pendence, so it is today in South
Africa. How to create a unitary
“people’s culture” that accommo-
dates, embraces and validates the
mulitiplicity of cultural traditions,
forms and languages in South Africa
- while simultaneously drawing out
their full progressive potential? In
his discussions with SAR, Dangor
emphasized the complexity of the
project of renewed cultural creativ-
ity on this and other fronts, But
he also emphasized, over and over
again, its crucial importance. He ar— f

sauna AFmCAN’S‘MTE 9*. THE ART"

 

 

eflifiofial
gued that the political victory which

will bring an end to the apartheid
regime will be both superficial and

unstable unless there is a concomi—
tant “cultural revolution”, a cul—

tural revolution not in the acceler-
ated Maoist sense but in the sense

oflaying a firm cultural basis for the
new political order. Unity amidst di—

versity, popular empowerment wed-
ded to artistic integrity: such, he
believes, will be the cultural compo—

nents of the new South Africa.
*

Some ’field reports from the
front-line of cultural struggle in

 

’0',fi/A—r-—

Southern Africa: this is the main
thrust of our current issue. But, of
course, such struggles are not merely
taking place so many miles away
from Canada. For they are brought
home to us most directly around
the issue of the cultural boycott.
The international debate on this is-
sue was thrown open in a new way
by Oliver Tambo in mid-1987 when,
in the Canon Collins Memorial Lec-
ture, he signalled an ANC reassess-
ment of its previous blanket boy-
cott position and the favouring of a
selective and more flexible boycott.
This shift in position was prompted
by the development of (as we have
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seen) a “definable, alternative demo—
cratic culture — a people’s culture
that gives expression to the aspira-
tions of our people in struggle”, said
Wally Serote, ANC cultural repre-
sentative in London at the time. A
resolution of the UDF soon there-
after reflected a similar position but
went further to outline criteria for
selection. The essential premise:
that cultural tours both to and from
South Africa would be exempt from
the boycott if they are supported by
the democratic movement and “con-
tribute to the advancement of the
national democratic struggle and the

building of a future
South Africa.”

In short, the basic
principle of the continu-
ing boycott (a principle
which was also reaffirmed
at CASA) is to inten-
sify the isolation and un-
dermining of apartheid
culture while, at the
same time, supporting
and promoting the de-
velopment of a progres-
sive, democratic culture.
Needless to say, this new
flexibility by no means
resolves the question of
how the boycott is to
be effected, and, indeed,
adds a few new complex—
ities to the matter. We
hope, in future issues of
SAR, to return to some

of these complexities for further dis-
cussion. In this issue readers must
be satisfied with approaching them
by indirection, through an explo-
ration, in one of our articles, of some
closely related considerations which
have sprung up in Canada, around
the question of the academic boy-
cott. One thing, at least, this lat—
ter article does make clear: that
the novel dimensions of the devel—
oping struggle in South Africa re-
quire as much hard thinking and as
creative a response from the anti-
apartheid forces in western countries
as they do from those struggling on
the ground inside South Africa.
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The United Nations policy on the cultural

isolation of apartheid South Africa seeks to:

. Persuade the artistic community not to

engage in any culturaI'activity with South

{ Africa: (recording; "' . film—making,
participation in cultural eventé) ' a

. Engage, support and profidté the efforts of
artists, entertainers and others to express

in aA’ poéitive and effective “manner
their opposition to apartheid' ' '

 

   

 

Symposium on

Cul ure againsmpaltiieizi
The Special Committee against Apartheid, which

maintains contacts with the national liberation movements

and the anti—apartheid opposition in South Africa, is

responsible for monitoring and implementing this policy. ' inco—operationwiththeMinistryofCultureofGreece

1“ this context, it Plans t0 keep ope" Channels With . andtheHellenicAssociationfortheUnitedNations
personalities from the world of culture, both inside and

outside South Africa, and with anti-apartheid

non—governmental organizations . around the world, to

ensure the most apprOpriate and effective implementation

of this policy.

Athens, 2-4 September1988

 

- Organized by the United Nations Special Committee againsIApatheid

 



OBJECTIVES OF THE SYMPOSIUM

To provide artists and others with an occasion

to reaffirm their opposition to apartheid

'To inform public opinion, particularly in

Western countries, about the situation in South

Africa

To discuss the premises and implications of the

cultural isolatiOn of apartheid South Africa

To develop proposals for positive action by

artists and others aqainst apartheid

AGENDA

1. The current situation in Southern Africa and the

international response to apartheid, particularly:

(a) Internal developments in South Africa;

destabilization of the front—line States and

the illegal occupation of Namibia.

action by the United

organizations and

(b) International response:

Nations, governments,

individuals.

2. The response of the world of culture against

apartheid; the cultural isolation of South Africa: its

premises, effectiveness and implications.

3. Towards a renewed commitment: discussion of

proposals for positive action by artists and others in

the international campaign against agartheid South Africa. 

Artists, writers and <3ther men and women from the

cultural world have for' years now expressed their

oppositiOn to apartheid. Many have refused to perform in
South Africa, others have participated in anti—apartheid

activities and still others have donated their works or

the proceeds from their performances to anti-apartheid

organizations.

The Garxal Assadfly of the Unflrd Natflrs in

1968 first requested "all States and orgzmizatlas
ho sxznnd culunel, eiratkral, axxts ani our!

euiuuges 'wifii the rackm régflm: and add]
onynuzathxs or braitutflxs in Samh Afrhxavhhil
practhxe gggthehf aueohfldnn 2396AOUII).
Eueruflnas, amrms ad oar! artkms “3e

re;x§¢ed aiquuauiy by the Assafifly to isokne
SaniiAfrhuh

The cultural boycott of South Africa is an

integral component of the international efforts

to isolate Pretoria and to persuade it, through

the abolitionpeaceful means, to bring about

of apartheid. 5.

 

The policy of the cultural isolation of South
Africa intrinsically denies Pretoria's claim to be a
bearer of Western culture and a participant in world
cultural, artistic and entertainment activities. The
policy also recognizes that a culture of liberation
exists in South Africa. Specific activities which, in
the view of the Special Committee, have the intent and
effect of enriching this culture, expressinq'
Opposition to apartheid and furthering the liberation
struggle. are not within the scope of the cultural
isolation of South Africa.
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