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' More than 50 years AQO 
Valerie Desmore was 

“ artist to exhibit her work 
: in South Africa, bui only 

~ NOW IS She receiving 
the recognition that 

: she deserves. 
é ss Writes Tracy Murinik 

B cc PT? et and led through 
te dark, cool passapes = of the house on the old 

— tamity farm of Lekker - win, just ontside Paarl, to the court. = yard where Valerie Desrnore sits wait: Ws ing for us. She preens herself jj phily 
for the camera, stylish and understat- 
edly elegant. At 73, she is quite stum- 
ning, with a wicked sense of hunour. 

Desmore began painting at the age 
of 11. Fhe first time she was filmed 
was When She was intarviewna ahortt . her first exhibition at the Argus ; Gallery at the aze of 16. She was tout- Rais ed as a kind of weunder kind and the 
excitement of it led her over and over 

a 

age of 20 (o continue her art studies 
abroad. She also studied fashion de- 
Sign at St Martin's in London. 

it is in Miles's catalogue that she 

Randists, and particularly the German 
E.xpressionists and Vienna Seces. 
sionists who, by the time she arrived 
in Europe, were being dermeaned as 

oe : again to the cinema where it "as is nally acknowledged as the firs! “degenerate artists” by Hitler 
i 7 , show ing tc see herself on Screen. bla: rican Woman artisi She also delved into the new . “tt oe It seems tragic that it has taken eyer | ‘bat her work in South thoaghts in literature, psycholoey and mh ote more than 5G years for the loca} spot At which Desraore is pas music at ihe time — Freud and Jum p. A light to shine on her again. Two of slona especialiy sinceithas Kafka, Rilke, Stravinsky, Prokofiey 7 her early paintings feature on Biza gone most Of her tife. Spunky and fearless, she sent Oskar 
ie Ae Miles's exhibition Land and Lives:? ¥ cribes herselfasan Kokeschkaa fan letter She even went 

re * Oneer Black Artists, currently show- expressionist ara found herself bored 

Unrecognised: Onfy iast year did the Johannesburg Art Gallery buy four of Valeria p 
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ing ai the South African Nationa! 
Gallery. This is one of the reasons 
why Desmore has returned to South 
Africa after such a long time. 

She left South Africa in 1945 at the 
—— 
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and frusirated with the type of acad- 
emic canon being taught in many of 
the art schools when she got to Lon- 
don. She was far more attracted to 
more “anti-establishment” avant. 
— — a - 

  

—— NS NS er ented dopa an oun. 

fo visit him while he was stil] living 
in Engiand. She was oan personal 
terms with many of the people who 
inspired her thinking. But, witha 
great Wariness of art dealers and a 
recognition of the economic hazards 

o 
  

~ 

esinore’s works. 

of living by her art ak me, Destnare pur 
sued 4 career in fashion des pi for 
Many years. She hoped that she could 
mein to her art committedly later on 
without the fear of being forced to com 
promise. This she did. 

She continued, however’, to pro- 
duce work all the time. Much of her 
Work looks:at the intricacies of fumi- 
Hes; sibling rivalry — spidery —- 
arined sisters wrestling one another 
to the ground: and of women rapped 
Within the restraints of patriarchal 
living. A particularly Ssiriking series 
from the late Eighties explores sitta- 
tions in which men become depen- 
dent on women’s sextiality. Closely 
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related are her themes on hunger — 
astonishing images which intuit 
hunger on many levels, She sti]] 
paints to this day. 

The fact that Destnure has gone un- 
noticed and unacknowledged in > 
Souih African art history up until 
now, stands out as a glaring and ern. 
barrassing omission. Gnly last year 
cid {he Johannesburg Ari Gallery ac- 
quire four pieces of her work. No oth- 
er national institntions or collertions 
have followed suit. It would bea furs ra RY > 

ther insultand greatlossifthis were 
net rectified during her lifetime. We _ 

a 

can only hope that one of our institu. ae 
tions has the visier ip dp this. 
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| VALERIE -DESMORE 
| A thrill- ~that is how I describe | 
‘ry visit-to Geinsborough Galleries. 

iwhere paintings. and drawihige by | 
| Valerie Desmore, Cane Town's tal- 
‘jented 16-year-old artist, Were on | 
iyiew from Mareh 29 fs April! 3. 

From 90 exhibtis a- young mind | 
icould be ‘seen Inguisitively prob tog 

‘| possibilities Tovins forward bv | 
| devious: pathe towards its’) suited | 
‘tnécdium—now . tn brilliant SOolowurs | 
lof exuberant ‘spirit “ccarain’ in}: 
sombre shades’ of deep thought. 

“in the -Whtigs”:«inipressed me 
most. Several ballet. dancers are 
seen: loiterine off-stage, ' while an- 

| other aahene can be seen on-stage, 
and: the warm’ flood of: footlights | 
imperts ‘an amazingly péalistic re~ | 

| production: of ‘stage’ atniosphere: f 
| Other outstanding ‘efforts were! 
“Self: Portrait’: “Malay Gossipa”, | 

(| SCape: Vlower Sellars”. Mey plow | 
Dahjias”, “My Stadio”, ? “Boy's | 
Head” and, “Gamblers. iit District 
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‘Six’, 
» Miss Desmore. has A. ‘decided ea 

ing: towards ‘the sensyal” ane taste 
for the: Canthetia: Versatile, ‘a 3 (she. |. 

ig, it is imp osstble to:. discern yet) 
the lines: alot e’ which her’ futere) 
works will: travel): but: it. is ‘er- 
coursgzing that).she, shows no’: dis- | 
position to pander to:glamonr,’ She’ 
is' not: squéamish about. depicting: 

| sordid aspects: of. Aifer: in! this| 
| country — we! possiblyesshave: it |" 
| Valerie Desmore a’ potential pioneer 

Lof:'a'“gchoo): pf ¢harac teéristically 
"| South ‘African’ arte 0 at 

ew ween ‘ . ' 
a ee ee ee oe 
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Valeric Desmore 
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etantiy furned WA trom 

sools. 4 Dee eee cnools. Dhe enjoyed a brief but i
r
 

exciting period ot creativity at 
} “. ao, ; { ? : 

the Girls Central Schoo l where 
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Roza van Gelderen, a dynamic 

teacher and friend of Irma 

Stern, conducted stimulating art 
Pe Lae ie { ; } ] ] dd 

projecls Tor schooleniidren. 

Again racial discrimination 

forced Valerie to leave and Roza,   
prelending to be Valerie's moth- 

et, enrolled her ai a convent. Yet 

this worthy effort proved emo- 

| tionally unsettling to Valerie 
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