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Fine Art in Cape Town 
has always produced 
artists that have affected | 
hearts and minds. DI 
PAICE looks at the young | 
artists destined to help 
shape the future of art 

    

footsteps at the Michaelis. 
Former students currently 
working overseas include 

sculptors Richard Wake in Ger- 
many, Merle Freund in London 
and printmaker Vivienne Koor- 
land in the US. 

Painter Henry Symonds and 
sculptor Nina Romm graduated 
from the school, as did the flam- 
boyant head of the Wits Art 
School, Alan Crump. 

The teachers at the school 
are all well-known artists: Ke- 
vin Atkinson, Bruce Arnott, 
Pippa Skotnes and Helmut 
Starcke. 

The new generation is now | 
around 30. The artists feature 
here — with comment from | 
their teachers — all passed | 
their exams with distinction. | 
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They have already successfully 
exhibited and sold work... 

was at Abangane Open School 
in Durban. He learnt drawing, 
painting and print-making, and 
then did a diploma in fine art at 
Michaelis,- followed by an ad- 
vanced diploma in photo- 
graphy. . 

In 1987 he was awarded a 
Fulbright scholarship and went 
to the Rochester Institute of 
Technology. 

He says: “I needed help. In 
1984 I did a photo essay on 
Crossroads, and for’ my ad- 
vanced diploma I did ‘night 
shelters’ around Cape Town. 

“In America, I combined dif- 
ferent media — painting or 
drawing over photographic 
images. I. also. used 
unconventional sizes. 

“I specialise in ple — 
their living conditions and my 
interaction with them. Some- 
times what I portray is not 
pleasant to look at. So, after a 
period of using charcoal, I’ve 
started to use colour because it 
has more aesthetic appeal. 
  

grapher. A 
Zwelethu’s first art encounter 

  

_ what they see.” 

    
    

full-time image-maker. — \ 

  

  
“Once people look, I hope my 

work will make them question 

Zwelethu defines-himself asa | 

Supervisor Geoffrey Grund- 
lingh says:. “His photographic 5 
essay on the Crossroads women 
was exceptionally insightful 
and sensitive.” : 

Nadine Brajtman, 27, Ad- | 
‘vanced Diploma, 1989, graphic 
design. 

Nadine studied computer 
graphics and desktop publishing | 

_at the School of Visual Arts in | 
New York before doing her ad- | 

—— . 

vanced diploma at Michaelis. | 
She created two portfolios of ig 

lithographs .during this time, | 
based on research and exten-/| 
sive field trips to Zululand. | 
Twelve of these images were 
selected by the specialist, 
reproduction house Hirt and 
Carter for their 1990 calendar. '9 

Nadine says: “My two portfo- 
lios encompass a variety of key | 
symbolic themes ranging from | 
insects, bewitchment, sango- | 
mas, and ancestors. 

“The bold primary colours, | 
an influence from vibrant bead- 1 
work and cloth, also illuminate 
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1 Fi oon ANET teaches at the Cape 

the rich and on ae mn | Town Technikon. Supervi- TREFWOORDE 

character of the Zulu peopte- sor Peggy Delport says: “Tt 

d her sister Mi- is interesting that many of 

apa ann the Nadine the great European painters 
Srajtman Design Studio in like Manet, Pissarro and Roualt 

| — os arcade eer prolific producers of so- 

sais ut Starcke | C4 commentary on the times 

ag ag ae ced Diplo- | in which they lived in the form 

says: adine’s intention was to | of drawings and prints. 

2 : computer-aided de- _ “There is an important poten- 

vork ier work deals with mani- tial role in this field for many 

feetations of customs and myths South African artists, among 

es monreflection a perfect them painters like Purcell.” 

if one can appreciate a Louise Linder, 31, MFA (1986) 

certain amount of the “super- , Sculpture. 
hs hno- Louise did her BA, then an 

natural” in computer techno 44 anced Diploma in Fine Art 
logy.” and an MFA at Michaelis. She | 

"io Ractliffe, 30, MFA (1988), | recently completed a major 
printmaking. 15m by 6m sculpture for the 

After matric, Jo majored in Department of Environmental 

painting at the Ruth Prowse | and Geographical studies at 

School of Art, then proceeded to / i A 

Michaelis where she majored in | e says: “I was drawn to 

photography. 
| making sculptures because of 

She says: “What interests me | the discipline involved in the 

in photography is what happens | medium. I use metal for its 

before and after the image is | clean, neutral qualities and be- | 

frozen. cause the work has to be manu- | 

“Paintings are interpreta- factured, I have to organise my 

tions, but viewers expect photo- |ideas. My work makes refer- 

graphs to depict reality. Tstart- |ence to the ‘real’ world, but I | 

ed making collages, placing te | Ming to 1 aoa is fol- 

i i i ext and | : 

peer diferent —_ , Supervisor Bruce Arnott 

recreating reality.” | says: “Her work is technically . 

Jo recently took up a post at accomplished, intelligent and 

Wits. 
witty.” aon 

Supervisor Pippa Skotnes _ 

says: “Her prints are technical-— 
ly innovative. Her photographs | 

combined ‘with screenprinted 

hand-made stencils produce 

images which are evocative and 

often powerful.” 
Janet Purcell, 29, MFA (1990) | 

painting. | 

Janet did a BA majoring in 

art at the University of Stellen- 

bosch before studying for an ad- 

vanced diploma and finally an 

MFA at Michaelis. 
She says: “My work is figura- 

tive and as I gained confidence, 
i ole. ole 6) ete ra-s' signe Ries 

I developed my own symbolic 

representations. What excites 

me about painting is the possi- 

bilities for ambiguities. 

“It is a potentially illusionis- 

tic medium and peoples’ re- | 

sponse to it is part of the work. | 

There are different readings of | 

the same painting, depending on 

what the viewer brings to the | 

picture.” |          
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Umikahle’; ‘Wellbeing — 
Loulse Linder h 

Nadine Brajtman with lithograph of Zulu woman with cows entitled TRAILBLAZERS 

9. photographer Zwelethu 

olds a rectangular maquette called ‘Noah’s Mthethwa; Janet Purcell with picture of two dogs on cart titled ‘Canine Afternoon 
Ark’; and Jo Ractliffe with her offset lithograph of two dogs in landscape entitled 

ee 
: TERRY SHEAN Picture ‘Nadir No 15' 
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