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Peter Clarke, South African
artist and poet, visited with the
Department of Art on February
12. On that evening Clarke pre-
sented in Van Vechten Gallery,
a reading of his poems. They
focused on personal experiences
in and out of South Africa. In-
cluded were “Gossips,” Distanl
Thunder, “Cinema” and *“Rail.
road Man.”
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In addition to being a poet,

ae is internationally known for

his paintings, graphics and book
illustrations. He has exhibited
in museums and galleries in
Australia, Kenya, Germany and
Yugoslavia. Also, an exhibition
of his woodcuts was presented
at the Van Vechten Gallery in
December, 1973.
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