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Hertative Sculptu

and the lives| From Mr. LIPPY LIPSHITZ
. (Cape Town):
PROFESSQR_ ~_BOKHORST'S
critique of the recent exhibi-
tion of sculpture by Louis.
Maurice once again raises the|
d|problem among modern plasti-|
cians regarding the uses and
abuses of the hole in sculpture,
and your critic aptly refers to
the example of Zadkine’s stir-
ent broke up when|ring masterpiece at Rotterdam,
‘ s 'realized -that col-|where the hole expresses aj
rinciples of style killed|tragic and sculptural necessity.
dividuality of the artistl No doubt the unholy con-y
e . “artist-architect”| temporary passion for the hole !
nd:of painting and|js due to the misconception of
tas  purely artistic| the works of Moore, Hepworth
and Adams. Their eloquent
. holes occur as the result of two
based on Christi-| or more contiguous and form-
Simpossible to enter| satisfying shapes merging in
cussion = about this| space.
. to: art. He can only .
etrating the artist's| Deliberate. .
easure how far the|™
ds in creating the|: It seems that those who pur-
presentation of this| sue the hole ' deliberately are;
B usually unable to express them-.
sel(‘i/es adequatgly in thle round ;
) N '] and so must -desperately - carve
vtg',ng%’:s;ff?sagfagﬁ through the obdurate block to|
tyi'nx his sgyle and link ‘'up the various unco-opera-
ng dn-the ‘essentials. twle sides. e
at-and often clash-| t igznot surprising, therefore,
urs. of his previous that so many present-day wood-
and stone-borers eagerly aban-

made way-for-black- 1 {
: gAY don volume as soon as they|
subtle - greys  and) discover there are greater possi-

: t}:i:‘:?flg:t:’ mainly ]bilities to create arabesqueries
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A N\SEXHIBITION

; E:RANCOIS KRIGE exhibits|Krige may have acq
academies in the Net

{

lattempt, this time, to build up a

paintings at the LD. Book- Amongst the oils
sellers until October 7. I am|them painted on ¥
lglad to say that he does not|orgy of colours of

(Nos. 5 and 7) sho
tioned, as well as th

'large show by stuffing it with composition No. 8 i

older work.

glowing background

The 23 pictures on view are|an evening in Bas
all from the same period, but|seen through a pat

it is hard to believe that they
\ are all from the same artist.
| The show alternates between| s, },a praised in
rich texture of paint (No.
Approaching Storm) and Ppoor. saying what he

fflat brushwork (No.

ders and fences, on
fowls go to roost.
Having praised

4,| tion, the art critic

3| before: that Fral
does not make the

Anemones), between ravishing| {alents.

‘drawing in water colour (No.

12l 1t is being told th

'Mother and Child, the gem of|writes poems lyi
'the exhibition) and indifferent stomach, but a pai

drawing in pastel (No.
Woman Drawing Water).

FINE DRAUGHTSMAN

| Amidst all this unevenness
the outstanding fact remains that* —
!Francois Krige is an excellent
draughtsman. This is proved by

14,| handle brushes in
even if it merely is
one,

MATTHYS B

‘the economi¢ and suggestive use
lof lines in drawings like Basuto
{Group (No. 19), by the sculp-
{tural qualities of the pastel
|Maternity (No. 15) .and by his
drawing-with-the-brush in water
colours, like No. 13, Seascape.

But the best proof is No. 12,
Mother and Child, a triangu-
lar composition, partly drawn
with the pen, partly with the

brush and worked up
monochrome wash.

The woman in rags has a cer-
Itain grandeur, which is accen-|-
tuated by the mysterious light
emanating from the empty right
i half of the paper. This gives the
|whole conception that little bit
{of the Rembrandt-touch which

in
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